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PREFACE 

As in my edition of Grillparzer's Des Meeres und der 
Liebe Wellen, Oxford University Press, 1916, I have 
endeavored in this book to meet the demands of both 
those teachers who prefer to conduct their classes 
in English and those who desire to use the "Reform 
Method/' Hence the introduction and notes are in 
English, whereas resumes, questions, and topics for 
review have been added in German. Directions for 
the use of this material are given on pp. 177-8. Altho 
the questions are rather' complete, they do not aim to 
be exhaustive; yet it is hoped that they will prove 
helpful to both instructor and student. 

During the fourth semester of college German, at 
the latest, the student should learn to use a dictionary, 
and no longer depend upon special vocabularies. This 
is a sound pedagogical principle per se, and at present 
merits more serious consideration than ever, in view 
of the fact that nowadays the majority of undergradu- 
ates do not pursue the study of any foreign language 
beyond the second college year. If the student has not 
equipped himself with a dictionary — and learned how 
to use it — by that time, he is likely to be greatly 
handicapped later when he attempts to apply his lin- 
guistic training in his profession or business, and will 



VI PREFACE 

consequently feel that he has spent his time to little 
practical advantage. 

This edition of Sappho has, therefore, been prepared 
not only to assist the student in overcoming the dif- 
ficulties that he will encounter in reading a verse drama 
for the first time, but also to bridge over the gap 
between special vocabularies and the larger diction- 
aries. Hence the notes are complete and detailed, 
so as to help in the rendering of poetic phrases, and to 
prevent the loss of time suffered by the inexperienced 
student in searching thru a maze of definitions for a 
meaning that will fit a particular passage. Conse- 
quently, in making the annotations the aim has been 
to supplement the student dictionaries that are most 
widely used. 

The niunerous helps in translation will be welcomed 
by instructors who insist upon a rendering of the 
text into good, idiomatic English; but they should 
also appeal to the teacher who desires to do all or 
part of the work in German, for they will save the 
student considerable time for the preparation of the 

The introduction to my edition of Des Meeres und 
der Liebe Wellen contains an exhaustive account of 
Grillparzer's life and works, therefore it seemed unde- 
sirable to include a complete biography in this book. 
Since occasional references to that edition are made 
in this volume, it is suggested that copies be placed 
on reference, especially if the instructor desires his 
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students to acquaint themselves with the poet's life 
and development. 

The sketch of the historical and traditional Sappho 
oflFered in the introduction is based upon original 
sources thruout; nevertheless I wish to acknowledge 
my indebtedness to the excellent monograph by Paul 
Brandt (cf. Bibliography, p. xlvii). I am also indebted 
to W. L. Westermann, Professor of Ancient History at 
the University of Wisconsin, for helpful suggestions on 
this part of the introduction. 

It would be, unjust not to acknowledge my indebted- 
ness to the annotations of C. C. Ferrell in the edition 
of Sappho published by Ginn & Co., especially in the 
rendering of difficult passages into poetic English. 
The notes of Stefan Hock and August Sauer have also 
furnished considerable help, acknowledgment of which 
has been made in the notes, passim. 

The text of the drama has been carefully prepared 
according to the best authorities. It is based upon the 
text issued by Cotta, collated and emended according 
to the first edition, as published by Stefan Hock, and 
the new Vienna edition. The latter unfortunately con- 
fuses rather than aids in the preparation of the text, 
for it retains the antiquated and capricious punctuation 
of the poet, and in some instances, tho not in all, his 
antiquated orthography. As a result, I was repeatedly 
forced to use my own judgment in the reading of 
passages, the interpretation of which depends entirely 
upon the punctuation. In all such cases I have 
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endeavored to furnish a reading that seemed consistent 
with my understanding of the poet's purpose. 

Vogel's Nachschlagehuch has been taken as the final 
authority in all matters of punctuation and orthog- 
raphy. 

I wish to express my sincere thanks to those of my 
colleags who kindly assisted me in the preparation of 
this book. Professor B. Q. Morgan has rendered me 
invaluable service in the preparation of both the in- 
troduction and notes, and Professor E. C. Roedder 
in the preparation of the ^til^alt^angaben and g^^fl^- 
Dr. Elsbeth Veerhusen gave me the benefit of her 
pedagogical experience in determining the scope of 
the annotations, and C. M. Purin, Professor of Foreign 
Languages in the State Normal School of Milwaukee, 
offered many helpful suggestions for the ^nl^alt^anaabcn 
and gragcn. In conclusion, I wish to thank Professor 
JuKus Goebel, the general editor of this series, for 
many courtesies. 

JOHN L. KIND 
Madison, Wisconsin 
September i, 1916 
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INTRODUCTION 

The Historical Sappho 

There is perhaps no figure of classical antiquity 
about whom the imagination hovers so eagerly, or 
who seems as thoroly enveloped in the halo of romance, 
as the poetess Sappho; and there has been unwearied 
search for information that might throw further light 
on her obscure history. Unfortunately, the sources on 
the events of her Ufe and career are so meager, unreli- 
able, and even contradictory that few undisputed 
facts can be gathered from them. Of her beautiful 
poetry, too, we know little, and in order to compre- 
hend her personality as revealed in the fragments that 
have been preserved we must imderstand the environ- 
ment in which she lived. 

Sappho was a true child of Lesbos. This attractive 
mountainous island ^ in the iEgean was very fruitful, 
especially in wine and grain. The beauty of its 
women was proverbial, its climate balmy and health- 
ful. Prodigally endowed by Mother Nature with 
material and esthetic wealth, and with physical well- 
being, the Lesbians were opulent and virile; and gifted 

^ Lesbos is situated only a few miles from the coast of Asia 
Minor, directly south of the Dardanelles. From the Middle Ages 
down the name Mytilene has been used to designate the whole 
island, as well as its most important city. See footnote on p. xviii. 

ziii 
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with a deep appreciation of Nature's bounties, they 
reflected in their sunny disposition the eternally blue 
sky and the eternally blue sea that surrounded them. 
Under these favorable conditions they were light- 
hearted and optimistic in all things that pertained to 
body and soul, so that they led a rather sensuous 
existence, much given to excessive feasting and drink- 
ing. Yet their love for gymnastic sports, which they 
practised as a part of their pedagogical system, fur- 
nished a fortunate corrective in their life, and so Les- 
bos became in effect the abode of everlasting youth. 

The Lesbians worshiped beauty in all its manifes- 
tations, whether revealed in the landscape or in the 
divine gift of the human form. Physical grace and 
charm they regarded as a revelation of loveliness of 
soul — virtue; and so naively pure and exalted was 
this cult of beauty that it transcended normal con- 
ventionalities of sex. Hence friendships between man 
and man, between woman and woman, were culti- 
vated with an ardor that is beyond the imderstanding 
of our more austere age. Furthermore, in judging 
Sappho both as woman and artist, we must bear in 
mind the fact that the Lesbian women enjoyed a social 
and domestic freedom that was practically unknown 
among the other Greek states, at least in the same 
form and to the same degree. 

Such were the conditions under which the great 
poetess Sappho lived, and such the life that is reflected 
in her poetry. She gathered about her a circle of 



THE HISTORICAL SAPPHO XV 

gifted young girls and ladies of high birth, and in- 
structed them in the arts of poetry and music. Fur- 
thermore, her home was the rendezvous of artists and 
the 61ite of Lesbos — the first salon in the world of art, 
as this coterie in Sappho's home has been called. She 
loved her pupils ardently for their physical beauty 
and charm, as well as for their virtue and poetical 
talents. This love was apparently Platonic, altho 
sensuous in its expression; but whatever Ucence may 
have been connected with it was simply an accepted 
fact of Lesbian life and moral philosophy. 

It is all the more surprising — and sufficient commen- 
tary on the occasional misinterpretations of the per- 
sonal relations just referred to — that while Sappho's 
poetry, so far as it is known to us, is erotic and sensuous, 
it is tempered by restraint and decorum to a degree 
that is remarkable in the light of her epoch and environ- 
ment. She gives free rein to her longings and desires, 
but she is never oiOFensive. Whether she sings of the 
pale, silvery moon, the timid stars, the sweet breath 
of the southern summer, the rosy dawn, or the golden 
sunset, of her love for a flower or her love for a com- 
panion, her sentiments are as pure and exalted as her 
verses are sonorous and sublime. 

When the Greek scholars who gathered in the 
famous library of Alexandria during the third century 
B.C. carefully brought together and edited all the liter- 
ary treasures they could find, they also collected 
Sappho's poems, which they arranged in nine books 
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or scrolls, according to the meters in which they were 
written. The first book was composed of the poems 
written in the so-called Sapphic strophe. This stanza 
form was not original with Sappho, but it was one of 
her favorite measures, and her success with it made it 
popular. Catullus and Horace introduced the Sapphic 
strophe into Latin verse, and the poets, ancient and 
modern, who have used it are too numerous to mention 
here.^ The metrical scheme is as follows: 



— ^| — g| — ^ v^| — w 

— ^ \ — ^ \ — ^ ^1 — ^ 

— ^j — w| — ^^| — ^ 






K^ K^ 



According to the testimony of many ancient writers, 
among them Plato, Aristotle, and Plutarch, Sappho's 
fame as a poetess was unparalleled; she was called the 

^ English poets, as a rule, have had little success with the Sapphic 
strophe. Swinburne is a striking exception, and has caught the 
melody in the following stanza : 

Ah the singing, ah the delight, the passion I 
All the Loves wept, listening; sick with anguish. 
Stood the crowned nine Muses about Apollo; 
Fear was upon them. 

Many German poets, on the other hand, have been very success- 
ful in handling this measure, notably Wilbrandt, in the Adonis 
song, in his drama Der Meister von Palmyra: 

Sllfo iDtlI'd ber eiDige 3nid; bu tnu^ nun 
S^icbcrftclgcn untcr bic bltif)'nbc (grbe, 
iDht^ bte bunfle ^[krfepl^oneiQ fttffen, 
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"tenth Muse," and was given a place next to Homer. 
What a pity, therefore, that of all her wealth of beauti- 
ful poetry only two longer poems have escaped the 
ravaging tooth of time! And of these only one is 
complete.^ The scattered verses that have carefully 
been collected can furnish us only a meager suggestion 
of her versatile powers, and fill us with a spirit of rebel- 
lion against the cruel fate that has deprived us of so 
much esthetic enjoyment. When we read such verses 
as the following we can not but hope that a future day 
will bring to light some hidden scrolls in which the 
precious gems of Sappho's sublime genius have been 
sliunbering thru the centuries: 

The lullaby of waters cool 

Through apple-boughs is softly blown, 

And, shaken from the rippling leaves, 
Sleep droppeth down. 



The stars about the pale-faced moon 
Veil back their shining forms from sight, 

As oft as, full with radiant round, 

She bathes the earth with silvery light.* 

* There are about 170 fragments, most of which are mere phrases 
quoted by ancient writers. In recent years a few longer but very 
imperfect fragments have been discovered which, however, do not 
throw new light upon Sappho's life or genius. The one complete 
poem has been used by Grillparzer at the close of Act I. See the 
Notes; also footnote 3 on p. xxix. 

* These translations are by Thomas Davidson, Library of the 
World's Best Literature, edited by Charles Dudley Warner, Vol. 
XXII, p. 12820. 
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It is something of an anti-climax to turn from these 
roseate glimpses of Sappho *s exquisite poetic art, fur- 
nished by these stanzas, to the prosaic recital of the 
simple incidents of her life that can be pieced together 
from various sources; yet so much painstaking labor 
has gone into the assembling of such facts as we have 
that they deserve a place in any serious account of 
her career. 

We have seen that Sappho was a native of Lesbos; 
she was born at either Eresos or Mytilene ^ on this 
island about 612 B.C. of an aristocratic family. Her 
father's name was probably Scamandronymus,^ and 
it is quite certain that her mother was called Cleis. 
Sappho had three brothers: Eurygius, Charaxus, and 
Larichus. Of Eurygius nothing is known; Charaxus 
was a wine merchant, who squandered his fortune on 
a famous, beautiful courtesan in Egypt, and was 
severely rebuked by his sister for his profligacy; the 
beauty and personal charm of Larichus gained him the 
exalted oflBice of cupbearer to the senators (prytenes) 
of Mytilene, and Sappho was justly very proud of 
him, for only the worthiest members of the most 
aristocratic families could aspire to this honor. 

When Sappho was about twenty years of age the 
democratic leader Pittacus, one of the "Seven Sages" 

^ Mytilene, the ancient capital of Lesbos, was noted for its 
beautiful public buildings, especially the prytaneum (town hall) 
and the famous theater. 

' Thruout this book the standardized Latin form of Greek 
proper names has been used. 
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of Greece, who had come into power some years before, 
banished the nobles from Lesbos. Thus the years 
that Sappho is said to have spent in Sicily may have 
been a period of enforced exile. Later; when the aris- 
tocracy was permitted to return, Sappho settled in 
Mytilene, where she died about 550 B.C. 

Altho early in life she had said, "I shall evermore be 
a maiden," as one of her fragments records, she evi- 
dently changed her mind later, for she is said to have 
given her hand to a wealthy native of the island of 
Andros by the name of Cercylas, and to have born him 
a daughter whom she named Cleis after her own 
mother. The following fragment is usually inter- 
preted as an expression of her maternal love: ^ 

I have a little maid, as fair 

As any golden flower, 

My Cleis dear, 

For whom I would not take all Lydia, 

Nor lovely Lesbos here.* 

There is no indication that Cercylas played an 
important r61e in Sappho's life, but he may have died 
early, for the best and noblest of the land sought her 
love, including the illustrious poet and warrior Alcaeus.^ 

^ It should be stated that the primary evidence, i.e., the frag- 
ments, can not be considered conclusive on these details of Sappho's 
life. The word iratj, translated here by "maid," and by others as 
"daughter," may just as well refer to one of Sappho's pupils. See 
the following paragraph and p. xxv. 

* Translation by Thomas Davidson, /. c, 

» Cf. I. 219 of the text. 
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But Sappho rejected all these suitors^ and devoted 
herself to her Muse and to her beloved pupils, who 
came from even the remotest cities and islands to sit 
at her feet. Here they received instruction in the 
diflBicult technic of versification, so intricate and highly- 
developed in Greek lyric poetry, and practised the 
musical accompaniments which were an indispensable 
accessory of the ancient lyric.^ In addition to the 
service which Sappho rendered Greek verse in develop- 
ing and perfecting metrical forms, she is said to have 
invented the plectrum with which to strike the strings 
of the lyre — the first step towards the harpsichord 
and the modern piano. 

Sappho may well have helped many a gifted girl 
develop her poetical and musical powers, and many a 
beautiful song of her pupils may have gladdened her 
heart, but none of these fruits of Sappho^s love and 
devotion has been preserved. We have ample testi- 
mony, however, of the fact that Sappho's influence was 
a potent force in determining the character of all sub- 
sequent Greek poetry. So she lived on, not only in 
her unsurpassed verses, but also in the works of her 

^ Cf . footnote on p. xxiv. 

* The flute, as well as the lyre, was used to accompany lyrical 
recitations. Furthermore, the dance was intimately connected with 
poetry, especially with chorals which often had an orchestral accom- 
paniment. We do not know whether Sappho's pedagogical program 
included the dance also, but it is quite certain that her compositions 
covered the entire Add: epigram, elegy, epithalamium (nuptial 
song), ode, etc. 
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followers and admirers. And not in literature alone 
was she immortalized; later generations erected 
statues and busts to her and modeled her image in 
bas-reliefs and on vases, and they even stamped her 
image on their coins, an honor that was normally 
accorded only to divinities and kings.^ Thus her 
memory was preserved for future ages, and it was no 
idle belief that Sappho expressed in one of her lines: 
"I think there will be memory of us yet, in after 
days." 2 

The Traditional Sappho 

When Sappho predicted imdying fame for herself 
in the verse just quoted, she did not suspect that she 
would become renowned as a celebrity of the comic 
stage, and be perpetuated in the memory of men as the 
tragic heroine of a legend that is utterly unworthy of 
her good name. But such has been her misfortune, 
for the Sappho who lived in poetry and song and is 
known to the world at large is not the historical poetess, 
but a traditional figure created by an invidious age 
that took pleasure in ridiculing her.^ 

* The Greeks did not develop real portraiture until about a 
century after Sappho's death; hence the representations of the 
poetess are only "study heads," the conceptions of later artists. 
They serve to show, nevertheless, how her fame lingered in the 
memory of her fellow-countrymen. 

* Translation by Thomas Davidson, /. c, 

* See below, p. xxvi. 
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The thread of the story that is told of Sappho, freed 
of its crassest elements, runs as follows: 

There was an old ferryman, Phaon by name, who ptied his oar 
between Lesbos — or Chios ^ — and the coast of Asia Minor. 
Despite his extreme poverty, he would accept a fare only from those 
whom- he thought able to pay it. Hence he soon became famous 
thruout the entire land for his affability and uprightness of 
character. One day the beautiful goddess Aphrodite, disguised as 
a poor, homely old woman, asked him for passage to the mainland; 
and Phaon, who of course did not recognize her, not only treated 
her with his habitual courtesy, but also refused to take compensa- 
tion for his services. The goddess was touched by this nobility of 
soul and gave him a souvenir of their meeting in the form of an 
alabaster box filled with a magic ointment, which restored him to 
youth and beauty. In fact, his beauty was so great that all women 
and maidens fell madly in love with him. 

Sappho, too, found Phaon's beauty irresistible, and for some 
time he returned her love; but she was growing old, so her hand- 
some lover soon tired of her and turned his attention to younger 
women. Sappho pursued him incessantly with her passion, but in 
vain, and when she saw that she could no longer hold him, her 
grief was too great for her to bear; so she cast herself into the sea 
from the Leucadian cliff.' 

The two leading motifs of this story — the irresist- 
ible beauty of Phaon, and Sappho's leap from the 
Leucadian rock — are taken from two legends that 

* Cf. note to 1. 1237 of the text. 

* The story as here given has been pieced together from 
many sources, and represents broadly the portrayal of Sappho's 
unfortunate love, as depicted by the Attic comedy writers, Ovid, 
and the later poets. Cf. Paul Brandt: Sappho. Ein Lebensbild 
aus den Friihlingstagm aUiriechischer Dichtung, Leipzig, 1905, pp. 
SS-61. 
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originally had nothing to do with each other or with 
the poetess Sappho. The element of magic in Phaon's 
rejuvenation by means of the cosmetic handed to him 
in person by Aphrodite, as she walked among mortals, 
is positive proof that this portion of the romance at 
least belongs to the realm of pure mythology. 

The characteristic details of the Phaon legend 
have been given in the first paragraph of the r6sum6 
above. The legend associated with the leap from 
the Leucadian cliff is based on an ancient religious cere- 
mony: each year a human being — in later times a 
criminal — was cast from this promontory ^ into the 
sea, in order to appease Apollo and thus avert disaster 
and disease from the community for the ensuing 
twelvemonth. Subsequently, the belief arose that 
anyone could perform this rite and rid himself of the 
trials and tribulations that were making life unbear- 
able. Since love is one of the most common afflictions 
of mortals, it seems to have been customary for love- 
sick persons to try this cure, which could be repeated 
as often as the affiction recurred, or until the leap 
proved fatal. In fact, ancient writers mention the 
names of a considerable number of men and women 
who either perished or were cured in taking this cooling 
bath; but Sappho's name is not included in the list. 
This is very significant. 

* A cliff, 2000 feet high, at the southern extremity of the island 
of Leucas (the modern Santa Maura or Leucadia) on the western 
coast of Greece. 
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Sappho's fragments contain no reference to either 
Phaon or the cliff of Leucas; yet it is not absolutely 
impossible that her lost poems treated of these two 
subjects; but even if she did use these themes it is not 
necessary to assume that she referred to incidents of 
her own life, for the Phaon legend was localized in 
Lesbos, and the beauty of its hero was proverbial. It 
is even quite likely that this legend — if it already 
existed in her day — appealed to Sappho's tempera- 
ment, but if she used it at all it was probably as a S3an- 
bol or metaphor of unrequited love. If the legend did 
not arise until a later time, Sappho's name may have 
been associated with it, either because she mentioned 
a Phaon in her poems, or merely because of the amatory 
nature of her verses. At all events, in the absence of 
proof to the contrary, we may assume that Sappho's 
connection with the Phaon of the famous legend is the 
work of a later generation.^ 

The same is true of her r61e in the legend of the Leu- 
cadian cliff. She may have used the Leucadian leap 
in her poetry as a symbol or metaphor of unrequited 
love, as was done by other poets, notably her con- 
temporary Stesichorus. Since Sappho had become a 

^ To make her as ridiculous as possible, Sappho was represented 
as approaching old age, when she fell in love with the youthful 
Phaon. That she was not inclined to accept the attentions of 
younger men in her widowhood (cf. above, pp. xix fiF.), however, is 
shown by the following fragment: "Remain my friend, but seek 
a younger bride: I am too old, and may not mate with thee." 
Translation by Thomas Davidson, /. c. 
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figure in the Phaon legend, when the latter had the 
Leucadian leap joined to it as a sequel she naturally 
was made the heroine of the whole story. As the matter 
stands, it is worthy of note that no writer mentions her 
name in connection with either legend until about two 
hundred years after her death. 

Whether Sappho was cured of her passion or per- 
ished as a result of her leap none of the sources tells 
us. But if she performed the daring feat t- which is 
not likely — it could not have proved fatal, for a later 
writer dtes a message which she wrote on her death- 
bed to her daughter, and several ancient epigrammists 
speak of her grave on Lesbian soil.^ 

There are no sources on which to base even a con- 
jecture as to the time when the ancients associated 
Sappho with either the Phaon legend or the story of 
the Leucadian cliff. That both Sappho and Phaon 
were popular figures in Attic comedy, however, can 
be gathered from the fact that no less than six writers 
produced plays with the title Sappho, and two wrote 
comedies entitled Phaon. Of these eight dramas little 
but the titles has been preserved, yet there are indi- 
cations in the fragments that have come down to us 
that the plot of some of them at least was essentially 
the story as outlined above. Naturally, in these 
comedies the heroine must have survived the dangerous 
plunge into the sea. 

^ Only in a legend, of course, could one plunge from a cliff 2000 
feet in height and survive. 
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These plays belong largely to the so-called Middle 
Comedy,^ and are most likely the original source of 
the highly colored romance of Sappho's traditional 
Ufe. Some critics, following Snidas,^ have attempted 
to account for the Sappho legend by assuming two 
Sapphos: one the poetess, the other a courtesan of the 
same name whom we could readily accept as the Sappho 
of the Phaon legend. But such an assumption is 
unnecessary if the nature of the Middle Comedy is 
taken into consideration. This Attic school of comedy 
delighted in bringing upon the stage as ludicrous figures 
the great personages of history and mythology; even 
Socrates, for instance, was made the victim of a crassly 
vulgar play. It was only natural then that Sappho, 
the most illustrious name in poetry after Homer, 
should furnish a welcome target for ridicule and bur- 
lesque, especially since this later prosaic age could not 
appreciate or understand her erotic poetry and her 
intimate relations with her pupils. So her language 
was parodied, her sentiments perverted, and her pri- 
vate life maligned. 

The Roman erotic poet Ovid (43 B.C. - 17 a.d.) took 
his cue from the Attic comedians and wrote an 

^ The Middle Comedy flourished about 400-338 B.C. There were 
about 75 dramatists in this period, and more than 800 of their 
plays survived as late as the second century a,d. Consequently, it 
seems likely that the eight comedies on Sappho and Phaon that are 
known represent but a small portion of the dramatic literature on 
the subject. 

' A Greek lexicographer of the tenth century a.d. 
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amorous, elegiac epistle, Sappho to Phaotij^ which fur- 
nished to subsequent generations practically their 
only knowledge of the great poetess until a German 
scholar, just one hundred years ago, published epoch- 
making investigations which for the first time distin- 
guished between history and tradition.^ Hence the 
play of the Elizabethan poet John Lilly, the dramas, 
operas, and melodramas, as well as the numerous 
French and Italian romances of the eighteenth and 
nineteenth centuries, are all based on the spurious 
embellishments of the Attic comedians and the epistle 
of Ovid. 

Grillparzer's Sappho 
I. Genesis and Success 

Grillparzer's first successful drama, Die Ahnfrau^ 
created a great sensation in the literary circles of 

^ Epistle IS of the Heroides: Immediately before her departure 
for Leucas to end her life in the fatal leap, Sappho writes a letter 
to Phaon who has forsaken her and gone to Sicily, where he is 
lavishing his attentions upon other beautiful women. She recalls 
the misfortunes of her early life, her happiness with Phaon, and 
recites her present misery. Finally she implores him to return to 
her before she sets out on her fatal journey. 

The popularity of Ovid*s epistle is largely due to the translation 
by Alexander Pope, 1707. Joseph Addison's fanciful account of 
Sappho's love for Phaon, published in the Spectator in 1711, also 
did much to spread popular interest in the tradition. 

' F. G. Welcker: Sappho von einem herrschenden Vorurtheil be- 
freyt, GSttingen, 1816. 

• Written in the summer of 18 16; first performed January 31, 
1817. 
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Vienna, and soon carried the poet's fame thruout 
Austria and Germany; but the critics found so much 
fault with its art, philosophy, and theology that he 
was robbed of all pleasure in his success. The work 
was unceremoniously placed in the same category 
with the crude fate-tragedies that infested the German 
stage in the first quarter of the nineteenth century, 
and its merits were overlooked.^ Therefore, since 
there was incessant talk of robbers, ghosts, and cheap 
devices, the poet decided to choose for his next drama 
— if ever he should write another — the simplest 
subject possible, in order to prove to himself and to the 
world that he was a real poet and could move his 
audience by the sheer force of poetry. 

Thus the poet gives expression to his bitter disap- 
pointment in his autobiography,^ where he continues 
as follows: 

"l found no such subject, perhaps only because I sought none. 
My soul was embittered. I saw clearly that I had come as the 
last poet into a prosaic age. Schiller . . . was dead, Goethe had 
turned to science, and in a magnificent quietism was promoting 
nothing that was not restrained and ineffective, while in me all the 
firebrands of fantasy were glowing. Thus spring and summer passed 
in dreamy inactivity. Towards the beginning of autumn » I was 

^ For a discussion of the Ahnfrau and the fate-tragedies see pp. 
xxvi-xxx of the Introduction to Des Meeres und der Liebe Wdlen by 
the present editor, Oxford University Press, 191 6. 

« Grillparzers sUtntliche Werke. Edition Sauer. Cotta, Vol. 19, 
pp. 71-72. Cited hereafter as " Cotta edition." 

• As a matter of fact the meeting took place in June (probably 
June 29, 1 81 7). When the poet wrote his autobiography at the 
age of sixty-two his memory of the occurrence had grown hazy. 
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taking a walk along the Danube bound for the Prater.* Near the 
first trees I met a certain . . . Doctor Joel who stopped me with 
the remark that Weigel, the orchestra leader, was eagerly seeking 
a libretto. My poetry combined with WeigePs music, he added, 
etc., etc. He himself had found an excellent subject for an opera. 
Altho I had not the least desire to write a libretto, nevertheless I 
asked for his subject. He named Sappho. I immediately replied 
that that would certainly make a tragedy too. He however thought 
there were too few incidents for that. Thus we parted: he going 
towards the city, and I towards the Prater. 

"The name of Sappho had struck me. Why, there was the simple 
plot I sought. I proceeded farther and farther into the Prater, 
and when I returned home late in the evening the plan of Sappho 
was complete.* All else I did was to ask for the extant fragments 
of Sappho's poetry in the imperial library the next day, found one 
of the two complete poems * that is addressed to the goddess of 
love entirely suited to my purpose, translated it on the spot,* and 
set to work the very next morning." 

Among the poet's papers a scenario has been pre- 
served, which Sauer thinks may safely be accepted as 
the "plan" that Grillparzer sketched out upon return- 
ing from his walk mentioned above.^ It is written 

1 The largest city park of Vienna. 

' See the discussion of the scenario in the following paragraphs. 

» A misstatement that is frequently made. There is only one 
complete ode of Sappho's preserved. The fragment of four four- 
line stanzas and one verse of the fifth is regularly translated as a 
complete poem thru the omission of the seventeenth (incomplete) 
line; hence the error. 

* See Act I, Scene 6 of the drama, and the discussion in the 
Notes. 

* Details of this scenario have recently been published for the 
first time in: Grillparzers Werke: Im Auftrage der Reichshaupt- und 
Residenzstadt Wien herausgegeben von August Sauer. Erster Band, 
Wien und Leipzig, 1909. The discussion given above is taken from 
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with frantic haste in the wildest scrawl/ but shows 
that the main thread of the action had taken shape 
clearly in his imagination, for all the important motifs 
of the drama are contained in it, and, with a few un- 
important deviations, the sequence of scenes is the 
same as in the first manuscript. 

This scenario also reveals the fact that Grillpar- 
zer was at first attracted by the purely human ele- 
ments of the story — a tragedy of love and jealousy 
— and that, altho what he later called the "hack- 
ney idea"^ appealed to him, the profounder basic 
motifs of the drama did not impress him with their 
full cogency. 

The title page of the first manuscript is dated July i, 
1817, and the dates that are recorded thruout show 
the progress he made from day to day, as he worked 
in fever heat. He finished the drama on July 25, 
having been interrupted on only one or two days; thus 
the composition of the whole tragedy in its first form 
was completed in a little over three weeks. Schrey- 
vogel ^ was out of the city at the time. Upon his return, 
the latter part of August, he read the manuscript and 

pp. Ixxxi-lxxxiv. This edition of the poet's works will be cited 
hereafter as "Vienna edition." 

^ The name "Sappho" occurs, beside the correct spelling, not 
only in the French form " Sapho," but also in the most absurd 
misspellings, e.g., " Sphaho, Spapho, Spaho" : glowing evidence of 
the furor poeticus which seized him. 

' Fiakeridee, "like seeks like." Cf. 1. 1742 of the text. 

• Cf. note to the Dedication of the drama, p. 129. 
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evidently suggested some minor changes; ^ at all 
events, the poet began a revision of his work which he 
completed by September 26. 

Altho the drama was passed by the censor on Decem- 
ber 10, 1817, the first performance was delayed several 
months for various reasons. It was finally given at the 
imperial theater April 21, 1818, with huge success. 
The renowned actress Sophie Schroder played the title 
r61e, and Frau Korn, who had been accustomed to tak- 
ing the part of the inginue in comedy, played the role 
of Melitta with such native charm that she carried 
away the laurels of the evening. 

In the success of Sappho Austria seemed to be enter- 
ing upon a new era in its literary prestige. Grill- 
parzer's notoriety as the sensational author of the 
Ahnfrau had changed over night, as it were, to indis- 
putable fame as a poet of high rank. The drawing 
rooms of the elite were opened to him, and everyone 
seemed anxious to lionize the rising young author. 
Scores of congratulatory letters and poems poured in 
which lauded the poet of Sappho to the sky, some from 
the most renowned Kterary men of the day. Even the 
powerful court minister. Prince Metternich, received 

* In his autobiography Grillparzer says: Schreyvogel read the 
play, "without even suggesting any changes or improvements, 
which I would not have conceded either." Cf., however, Vienna 
edition, Vol. I, p. Ixxxvii. In a projected dedication to Schrey- 
vogel the poet admitted minor changes in phraseology. As a 
matter of fact, he revised considerably, especially in deepening the 
r61e of Rhamnes in the fifth Act. 
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him and assured him of his patronage — no small 
honor. This beginning was very propitious for Grill- 
parzer; Austrian officialdom favored him, but unfor- 
tunately promises were soon forgotten. He says in 
his autobiography that if he had never undertaken to 
write anything of more serious import than "whether 
Hans gets his Grete or not," he would have remained 
the idol of the government; but hardly did he over- 
step these limits in his literary work before he was 
persecuted on all sides. 

Altho the first performance of the tragedy was an 
unqualified success, the drama did not hold the Vien- 
nese public long. Yet Sophie Schroder carried the play 
to the foremost stages of Germany and won great fame 
in the title r61e. The critics were in the main friendly; 
only Milliner,^ who seemed to fear in the author a 
rival for his own title as the successor of Schiller, and 
whose advice Grillparzer had not seen fit to accept, 
turned against the poet in a malicious review. But 
Schreyvogel supported and encouraged his talented 
young friend, and the malice of the disgruntled antag- 
onist had little effect. 

Count Stadion, minister of finance, who was in 
charge of the court theaters, had Grillparzer appointed 
dramatic poet of the imperial theater in the spring of 

^ Adolf Miillner (i 774-1829) was one of the foremost dramatists 
of the fate-tragedy school. Altho lacking the gifts of a real poet, 
he was very ambitious to excel. After 1820 he turned entirely to 
journalism. 
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1818 for a term of five years, with a respectable salary. 
A commercial club of Viemia presented him with a 
considerable purse; but he received only a few paltry 
sums for the stage rights of Sappho before the appear- 
ance of the drama in book form. Once printed, it 
became the property of all theaters without the neces- 
sity of pa3dng for the stage rights, for copyrights 
offered little protection in those days. 

The poet received handsome offers from German 
publishers, but he preferred his publisher in Vienna, 
Wallishausser, who had printed the Ahnfrau. Thus 
thru lack of enterprise and on account of his intense 
love of Austria, the poet deprived himself not only of 
financial gain but also of prestige. The first edition 
of 2100 copies was issued January i, 1819, with a reprint 
of 1500 copies a few months later. The second edi- 
tion, also 2100 copies, was printed the same year; the 
third appeared in 1823, and the fourth in 1856. 

Sappho has been translated five times into English, 
and translations have been made in Italian, French, 
Danish, Swedish, Hungarian, Polish, Servian, and 
Russian. Altho a drama of this nature naturally does 
not appeal to the general theater public, it has main- 
tained itself on the stage, and of all the poet's works it 
always remained his favorite. 

2. Sources 

(a) The Plot. Grillparzer became acquainted with 
the traditional story of Sappho's unfortunate love for 
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Phaon early in life.^ How extensive his knowledge of 
his predecessors' works on the subject was, however, 
is entirely a matter of conjecture. As a student of 
the classics he must have found frequent references 
to the Sappho-Phaon legend,^ and he undoubtedly 
knew the epistle of Ovid,^ whom he read with the 
keenest interest in his youth.* 

Schwering ^ enters into a lengthy discussion to prove 
the poet's great indebtedness to a three-act play by 
Franz von Kleist® (he is not so certain of the influ- 
ence of a monodrama by F. W. Gubitz ^ ; but Sauer 
brushes these arguments aside as of little consequence.* 
He, on the other hand, would see in the works of Wie- 

* Sketch of a letter to MUllner, i8i8. Cf. Cotta edition, Vol. 
i8, p. 173. 

' See above, pp. xxii ff. 

* See above, pp. xxvi f. 

* Cf. Introduction to Des Meeres und der Liebe Wdlmj I, c, foot- 
note on p. Ixxii. 

* Julius Schwering: Franz Grillparzers hellenische Trauerspiele, auf 
ihre literarischen Quellen und Vorhilder gepruft. Paderborn, 1891, pp. 
17-42. 

* Sappho J ein dramatisches Gedicht von Franz von Kleist. Berlin, 

1793. 

' SapphOj Monodrama von F. W. Gubitz, in Musik gesetzt von 
B. A. Weber. Berlin, 1816. 

* Kleist*s drama is a typical eighteenth-century play of intrigue 
and revenge, a youthful attempt, lacking in depth of character 
drawing and convincing motivation. The monodrama of Gubitz 
is also a weak performance. If Grillparzer drew upon these two 
works for his own tragedy, his use of them proves him a poet of 
the first rank, for " he transformed a caricature into a work of art." 
(Schwering, /. c, p. 42.) 
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land the main source.^ There are, to be sure, some 
striking resemblances between Grillparzer's tragedy 
and the works of Kleist, Gubitz, and Wieland; yet 
one can hardly speak of "sources" in the strictest 
sense of the word, in the light of the scenario discussed 
above. 

The whole plot of the finished drama is contained in 
this first sketch, and it is not without significance that 
none of the characters bears a name, with the single 
exception of Sappho.^ The poet evidently depended 
entirely upon his memory and did not recall even the 
name of Phaon, having only the most meager outline 
of the traditional story in mind when he wrote his 
scenario. Furthermore, the rapidity with which he 
worked out the first manuscript would preclude the 
possibility of any extensive reading. Nevertheless, 
the fact that he made a note of the Leucadian cliff in 

^ Cf. Vienna edition, Vol. I, pp. Ixxxix-ci. Sauer's arguments 
are not entirely convincing. If Grillparzer took such keen delight 
in Wieland*s works, it is strange that he never mentioned him in 
his diaries and letters during these formative years of his life. Yet 
Sauer concludes his exposition as follows: "From these two novels 
(i.e., Agathon and ArisHpp) Grillparzer drew not only various 
motifs and traits for his characters, but his entire knowledge of 
Greek life and thought. . . . These two novels have for Sappho 
the value of original sources, from which many a phrase and image 
was taken over into the drama, without the necessity of our assum- 
ing, however, that the poet renewed his study of these works with 
which he had been very intimate for a long time." 

* The designations " He " and " She " are used, for example, to 
indicate the r61es of Phaon and Melitta. Rhamnes is called simply 
"Servant." 
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his diary/ during the progress of his composition, 
would justify the assumption that he sought to freshen 
his memory thru reading. In his literary notes he 
does not, however, mention any of the above-named 
works. 

As we have seen, Grillparzer studied the fragments 
of Sappho's poetry, and altho these could offer him 
little information or inspiration for his tragedy, he 
found certain traits that assisted him in delineating 
Sappho's life, character, and poetry.^ 

(b) The Problem. Grillparzer himself said that if 
the theme of the Ahnfrau was ntalheur d'etre (the mis- 
fortune of being), the idea in his Sappho might be 
called malheur detre poete (the misfortune of being a 
poet); in other words, the tragedy portrays the con- 
trast or natural barrier between art and life. Grill- 
parzer felt this misfortune keenly himself, especially 
under the influence of the adverse criticism that was 
accorded to the Ahnfrau, for it was deeply rooted in 
his own soul, as is shown by his remarks on Goethe's 
Tasso. After his first reading of this drama on the 
sufferings of the melancholy author of Jerusalem Deliv- 
ered, in 1 8 ID, Grillparzer wrote the following in his 
diary: "Could this poetic nature be foreign to the 
poet? I believed it was myself who spoke, acted, 

1 Cf. 'Sienna edition, Abt. II, 7, p. 115: "(Early in July, 1817) 
Leucas, an island in the Ionian Sea, opposite the coast of Acarnania. 
Cliff from which Sappho sprang." 

' These are pointed out in the Notes to the drama. 
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loved as Tasso; it seemed to me that Goethe had 
only given words to my own feelings, and I recog- 
nized myself in every feeling, every speech, every 
word." 1 

Hence a general resemblance between Tasso and 
Sappho is to be expected. But each poet has treated 
his subject in his own way: Goethe portrays the strug- 
gle between art and life (i.e., between the ideal and the 
real world), whereas Grillparzer depicts the natural 
barrier between the two. He has voiced this difference 
as follows: "It was my purpose to portray not the 
. . . struggle of life against art, as in Tasso and Cor- 
reggio, but the natural barrier that is fixed between 
the two." 2 

Grillparzer derived little pleasure from Madame de 
StaePs novel Corinne ou Vltalie (1807), which he read 
in 1 8 16, yet this work seems to have had considerable 
influence in shaping the psychological problem of his 
tragedy: the love of a great poetess for a younger man 
who is spiritually her inferior; her disappointment, 
and atonement for her error. 

In this novfel Lord Oswald Nelvil meets the poetess Corinne for 
the first time as she enters Rome in triumphal procession amid the 
acclamations of the admiring throng, and is crowned with the 
laurel. She is attracted to him and returns his admiring glances. 
In her confusion she drops the laurel wreath, and her bashful admirer 

^ Grillparzers Briefe und Tagehiicher, Glossy and Sauer editors. 
Cotta, Vol. 2, p. 29. 

* Ihid.f Vol. I, pp. 20-21. 
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restores it to her. This reminds one of the scene between Sappho 
and Phaon at Olympia, as depicted by Grillparzer. 

Nelvil later forsakes Corinne for her beautiful, young step-sister 
Lucile, whom Corinne has cherished like a daughter. When Corinne 
realizes that she has lost her lover's heart, she pines away and 
dies, reconciled to her fate and realizing that earth can offer her 
nothing but a grave.^ 

The tragic fate of being a poet was especially popu- 
lar among the romanticists, and yet, strange to say, 
the romanticists almost without exception rejected 
Grillparzer's Sappho as a ridiculous caricature. There- 
fore, the ardent praise of Lord Byron is the more sig- 
nificant. He made the following entry in his diary on 
January 12, 1821: ''Midnight. Read the Italian 
translation by Guido Sorelli of the German Grillparzer 
— a devil of a name, to be sure, for posterity; but they 
must learn to pronounce it. With all the allowance 
for a translation, and above all, an Italian translation, 
. . . the tragedy of Sappho is superb and sublime! 
There is no denying it. The man has done a great 
thing in writing that play. And who is he? I know 
him not; but ages will. 'Tis a high intellect. . . . 
Grillparzer is grand — antique — not so simple as the 
ancients, but very simple for a modern — too Madame 
de StaSlwA, now and then — but altogether a great 
and goodly writer." ^ 

^ Cf. Vienna edition, Vol. I, pp. ci-cxi. 

* The Works of Lord Byron. Letters and Journals, Vol. V., pp. 
1 71-2. Edited by Rowland E. Prothero, London and New York, 
1901. 
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3. Form, TechniCy Motivation^ and Personal Traits ^ 

The controversy over the fate element in the Ahnfrau 
had prompted Grillparzer to revert to his study of the 
Greek drama for a better understanding of the Greek 
idea of fate. At this time, too, he came under the influ- 
ence of Goethe more than ever before. As a result 
of these studies the poet matured greatly in the year 
that elapsed between the composition of the Ahnfrau 
and the conception of Sappho. This is seen especially 
in the calming effect of Greek tragedy and of Goethe's 
Tasso and Iphigenie on the form and manner of his 
own Greek tragedy. 

The three unities of time, place, and action, as estab- 
lished by the ancients and exemplified in Goethe's 
Iphigenie, are rigidly observed in Sappho. The unity 
of time demands that the action be limited to twenty- 
four hours in duration; the unity of place, that the 
scene shall not be changed; and the unity of action, that 
there shall be only a few characters and one main plot, 
and that every motif must subserve its development. 
In Sappho the action begins at daybreak and closes at 
simrise of the second day, the stage setting remains 
unchanged thruout the entire drama, and there is no 
independent side-plot. Furthermore, there are few 

* Since the Notes contain an interpretation of the drama in 
detail, only a few more general points are discussed in this chapter. 
Likewise, inasmuch as the Inhaltsangaben review the story of the 
action, scene by scene, a r6sum^ of the plot in the Introduction is 
rendered superfluous. 
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characters, in fact only three principal ones: Sappho, 
Phaon, and Melitta, about whom the whole action 
revolves. Hence the form is strictly "classical," and 
Grillparzer successfully accomplished his purpose of 
writing a drama along the simplest possible lines. 

Yet the technic is that of the master dramatist, who 
is in no way cramped by these restrictions of form, for 
the poet fills it out with an abundance of romantic 
content. The lack of action and the paucity of events 
is fully compensated for by depth of psychology, a 
psychology which emanates from the characters them- 
selves. Furthermore, thru the introduction of the 
story of Sappho's, Phaon's, and Melitta's past life in 
the exposition, the action gains in breadth without 
violence to the unity of time. Likewise, by introduc- 
ing Eucharis' reports of the banquet episode, the scene 
of Melitta's bath, and Sappho's restoration to herself, 
as well as the peasant's account of the pursuit and cap- 
ture, the poet was able to make use of important mo- 
tifs that he could not portray upon the stage without 
change of scene. Altho a colloquial tone is occasion- 
ally introduced, as for example in Act 11, Scene 2, on 
the whole the language of the drama is in the exalted 
style of classical tragedy. Yet the spirit of Sappho is 
not classical but modem. To the critics who found 
fault with the drama because it is un-Greek, Grillparzer 
replied with satisfaction that he had written it not for 
Greeks but for Germans. 

Fault has also been found with the drama on the 
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ground that the first half of the action portrays the 
poetess, whereas in the second half the woman in 
Sappho is depicted. This is probably due largely to 
the fact that Grillparzer himself, in defending his work 
against the foolish suggestions and malicious attacks 
of Milliner, thought it necessary to admit a break in 
his original conception caused by an interruption in his 
progress in the middle of the third Act. Sauer has con- 
clusively proved,^ however, that there was no interrup- 
tion at this point in the composition; and the scenario 
discussed above shows that the poet's conception of the 
entire plot as a tragedy of love and revenge was clear 
from the very beginning. The contrast between the 
fourth Act and the remainder of the action is perhaps a 
little too marked, but it is in accordance with the 
poet's original plan. 

From the very start he conceived his Sappho as a 
woman rather than as a poetess. The drama is, to be 
sure, the story of a poetess who is temporarily out of 
joint with the world of realities and succumbs in the 
struggle; but it is after all primarily the tragedy of an 
unhappy woman, disappointed in love. As a result 
the play gains in its universal appeal to human interest, 
for thus Sappho becomes a love tragedy. It depicts the 
passion of love in a great woman, who loves and hates 
with the vehemence and caprice of those great beings 
who are accountable only to themselves and to the gods. 

The catastrophe has been much criticized. Is 
* Cf. Vienna edition, Vol. I, pp. Ixxxv-lxxxvii. 
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Sappho's tragic end necessary, is it properly motivated, 
is it convincing? A real understanding of the poet's 
n^otivation must result in an aflSirmative answer. Due 
to the rapidity of the action, the limitations of time 
and place — one blow after the other wounding the 
heroine's pride and undermining her power of resist- 
ance — the unfortunate woman is hurled from her 
lofty height of supremacy over ordinary mortals to 
the depths of despair, and she has not time to recover 
her poise. Moreover, we must temper our attitude 
towards the act of self-destruction with the philosophy 
of the Greeks,^ and regard the catastrophe as the 
outcome of Sappho's own interpretation of her fate. 
The confusion of the woman and the poetess is 
Sappho's mistake, not Grillparzer's; for Sappho, the 
great poetess, was after all a woman, and the one can 
not be entirely separated from the other. 

The drama is not the tragedy of art, nor the tragedy 
of the poetess per se, but the undoing of an unhappy 
woman who is also a poetess; and altho we may feel 
that Sappho is wrong in formulating a basic philosophy 
of life from one unfortunate experience, we can under- 
stand her tragic end in the light of her own attitude 
towards it. Contact with life is essential to the inner 
development of the true poet, as Grillparzer well knew; 
the poet is the interpreter of life, and life is his inspira- 
tion, as Sappho herself says.^ Life with its joys and 

1 Cf. 11. 200I-7 of the text. 
* Cf. 11. 1279-80 of the text. 
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sorrows had given Sappho her poetry; but now her 
heart is filled with a yearning for the love of one par- 
ticular mortal, a yearning that can not be satisfied. 
She longs for the lot of mortals, and sees in that lot 
only happiness; in the fate of the poetess all unhappi- 
ness. She fails to realize that in her experience with 
Phaon she is sharing in the joys and sorrows of all 
mortals. 

Sappho's fate is a revelation of Grillparzer's inmost 
soul as a poet, not his philosophy of life as a man; for 
as a man he conquered in the battle. As a poet he 
felt the burden of existence, but his stabiUty as a man 
gave him the strength to bear it. Sappho lacks this 
poise and rational logic, and so she succumbs in the 
struggle. In emphasizing the artistic temperament of 
Sappho, Grillparzer was able to inject his own feelings 
and experiences into the drama without doing violence 
to the objectivity that is required of the dramatist. 

Sappho's love is a jealous love. Likewise, Grill- 
parzer's affections were poisoned by the green-eyed 
monster, especially in his youthful friendships and 
later in his love for his fiancee. His love for women, 
up to the time of writing Sappho, had been confined 
largely to transient but consuming passions for stage 
folk, similar to those of most young artistic natures. 
These experiences had been limited and rather unfor- 
tunate, and so, in treating the traditional story of the 
Greek poetess, he quickened it with certain ideas of 
love that were inherent in his own nature and drawn 
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from his own experiences. His own love affairs pro- 
gressed to a certain inflamed point, and then his heart 
grew cold. Consequently, it is the awakening of love, 
first love in the young especially, which he depicts 
again and again. 

There are other phases of Sappho that are interesting 
and instructive in the light of Grillparzer's further 
work. There is, for instance, the stock situation of a 
man between two women, which is characteristic of 
his plays, and to which he gives a deeper significance 
in this drama. A sharp contrast is drawn between 
the mental gifts and social station of Sappho on the 
one hand, and Phaon and Melitta on the other. This 
contrast is clearly marked in all the later works, where 
similar conflicts or situations arise. 

There is, further, the theme of renunciation, which 
we find thruout his writings. Renunciation was a 
basic trait of his character. Greek tragedy teaches 
moderation and modesty, and this coincides with the 
poet's own ideals of virtue: renimdation, modesty, 
and self-restraint. Grillparzer's renunciation was his 
adjustment to the realities of life; Sappho can not 
adjust herself, thus her renunciation is the repudiation 
of life itself. 

One of the most diflSicult problems that the poet had 
to solve was the danger of allowing his heroine to 
become a ludicrous figure in loving a man younger than 
herself; especially since she offers her love to Phaon 
and then gives way to violent jealousy and vengeance, 
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when her love is rejected for another's. Therefore, he 
has made Sappho not much older than Phaon. Also, 
he has successfully guarded against sacrificing our 
sympathy for the deluded woman by depicting her 
greatness as a poetess in the first Act, and further by 
placing Phaon in a ridiculous position in his denuncia- 
tion of her, and by allowing Rhamnes to remind us in 
the fifth Act of Sappho's real greatness. Our sym- 
pathy may thus remain with Phaon and Melitta, but 
we do not turn against Sappho in her tragic sorrow. 
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ate 3ei(^cn 
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Danf barfett unb ^reunbf^aft 



ber Perfaffer 



Xrouerfplel In fUnf aufafigen 



?Pcrfiiticti 

SRelitta P«n«^inii«i @a|)rto« 
9ttiamnt§, ^na\K 
(Sin Sanbmatm 

3)lencrinnen, Stnt^tt unb SanMcutc 



(Erfter 2luf3ug 



grdc @c(jenb. 3m ^tntcrfitunbc ba« SWccr, bcffen fladjc^ Ufcr 
ft($ gegen bie Ihtfe ©cite gu in felfld^ten Sbftufungen emporl^bt. 
Qcat am Ufer etn SItar ber Spl^robite. S^ed^td im ^orgrunbe ber 
(Shtgang einer ©rotte, mit ©eftrttud^ unb (Sp))icl^ umtoa^fen; todUx 
luxVid bad (gnbe eined ©mtlenganged mit ©tufen, gu <bapp^o« 
iO^o^itg flll^enb. Suf ber linfen ©eite bed ^SBorgrunbed ein l^ol^ 
^Jofenfiebtlfd^ mit einer S'iafenbanf baoor. 

(grftcr 2luf tritt 

3imbeln unb gliHen unb DeriDorrener ^olfdguruf in ber geme 
(ftttrjt l^cln) 

Sluf ! ouf; bom toeid^en ©d^Iaf ! ©ic fotnmt, ftc nal^t! 
O, bafe bod& nur bie SB 11 n f d& c glilgcl l^abcn, 
Unb trftg^ ber gufe, inbeS ba8 ^erj lebenbig ! 
^erou^, il^r faulen 9Kabd^en! 38flert il^r? 
5 J)er trifft eud& nid^t, ber ^uflenb Dorfd^neH nennt! 
(Sudiaxi», SRelitta unb ^ienetiniteit and bem ^ulengange 

Wltlxtta 

2Ba8 fd&iltft bu un^? S)a finb toir jal 

©ienal^t! 
aWelttta 
aSer? — ©fitter! 
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©oppl^onal^tl 

®efci^rei 

(Donumen) 

mi^amtieiS 

^0X00% ^txl, ©oppl^o, ^eil! bu braDc^ JBoHI 

aRelttta 

3)od^ toaS bcbeutet — 

3hin, bei alien ®8ttcm! 

10 aBa« frttflt baa 9Wabd^cn aud^ fo tDunbcrlid^I 
©ic fcl^rct Don Ol^mpia, l^at ben ^ranj, 
S)en ^ranj be8 ©legc^ l^at fie fid^ errunflcn; 
3m Slngefid^t bc8 ganjcn ©rlcd^enlanb^, 
Sn^ S^^i^^ ^Mcn SBcttfampf^ bort Dcrfammelt, 

IS SBarb it)r ber ©id^tfunft, bc^ ©cfangc^ 5^rci^^ 
S)rum eilt ba^ SSoI! it)r iaud&jcnb nun entgegcn, 
©d^idtt auf bc^ 3ubcte brcitcn glttld&cn 
Sen 9?amen bcr Sefllildttcn ju ben SBoIfcn! 
Unb b i e f c ^anb toaf ^; ad&, unb b i c f c r 3Kunb; 

2o S)cr ftc gucrft bcr ?eter ©prad^^ cntlodfcn 
Unb bc^ ©cfangc^ rcgellofc 5rci!)Ctt 
mt fUfecm SBanb bc« SBoJ^IIauW binbcn Icl^rte! 

SBuR 

(Don inncn) 



grfter Slufius (grftcr Sluftritt 5 

(au ben 9)^ab4en) 

©0 frcut cud^ bod^ ! — 
©el^t il^r ben ^rcmj? 

aRelttta 

25 2Bir tDoHcn il^r entflcgen! 

Slcibtnur, Hcibt! 
SBBaa foH ibr eurer fjrcubc fd&Icd^tcr ^oH? 
©ie ift an anbcrn SBcifaH nnn getDobnt! 
SBercitct licbcr allc^ brin int $aufc, 
9hir bicnenb ebrt bcr S)icncr fcincn $crm* 

SRelitta 

30 ©lel^ft bn an il&rer ©eite — 

SBa^? 

aRelitta 

©lebft bu? 
^t>^ cine anbre glSnjenbe ©eftalt, 
ffiSie man ber Seier nnb be8 SBogen^ ®ott 
3u bilben pflegt. 

ffif!iamnt8 
3d&fc!)e! SDod^ibrgebt! 

SRelitta 

Unb erft nur rief ft bn nn^ ! 
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3d& rief m^, Jal 
35 3^v [oUtet tDiffen, baft bic ^errin nal^t, 
3f]^r foUtet toiffcn, bafe eud^ grcubc ^Jflid^t, 
3)o(i^ frcucn mfigt i^x cud& nur brin itn ^au8* 
S)er 9W a n n mag ba^ ©eliebtc laut begrUfecn, 
©efd^ttftifi fUr fcin SBol&I licbt [tin bag SB c i b I 

mditta 

40 ©0 lafe ung nur — 

ffifiamntS 

yiid)t bod^! Sfbxx fort! 5«ur fort! 

((Sr tretbt bie imttb^en fort) 

9hin mag ftc fontmcn! 9?un toirb SUbcrnl^cit 
3f)x Dorlaut nid^t bie fd^8nftc gcier ftfircn! 



3n)citer Sluftritt 

^uppi^o, Wftlld^ fiefleibct, auf etnem mit toctgen ?Jfcrbcn bcfponntcn 

SBaficn, elne golbene ?elcr in bcr $ant>, auf bent ^aupte ben @lefic«* 

frang. 3^ jur ©eitc ftel^t ^l^aoit in cinfadjcr ^Icibung. ©ott 

untgibt laut iubelnb ben 3^0. 

fBoVt 

(auftretenb) 
^eil, ©appl&o, ^eU! 

(fidj unter fie mifdjcnb) 

^eil, ©oppl^o, tcure grou! 
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S5an!, greunbc ! Sanb^gcnof fen, 35anf ! 
45 Urn curcttoiUcn freut mi^ biefer ^rang, 

SDcr nur ben 58 U r g e r jiert, ben 5) I d^ t e r brlldCt, 

3fn enter 9Witte nenn' id^ 11^ erft mein! 

^itx, too ber ^ngenb trttnmenbe gnttollrfe, 

2Bo be^ SBeginnen^ fd^toanfenbe^ SBeftreben, 
so SBo be8 SSoHbringen^ toaJ^nfinngliiynbe ?nft 

9Kit ein8 bor nteine tmnfne ©eele treten, 

^itx, too Stipxt\\tn Don ber ©Item ®rab 

9Kir leifen ©eiftergmfe l^erllberlifpeln; 

^ler, too fo mand^er grUl^Derblid^ne ml^t, 
55 S)er meine^ ©treben^, nteine^ SBirfen^ ftd^ erfrcnt, 

3fn enrem ^rei8, in meiner Sieben Wlittt, 

^ier bttnft mir biefer ^rang erft fein JBerbred^en, 

^ier toirb bie fretjie ^i^r mir erft jnm ©d^mndt! 

@iner auiS bem fBottt 

SBol^I un8; baft toir bid^, ^ol^e, unfer nennen! 
60 ^abt bie befd^eibne SRebe i^r Demommen? 
aWel^r d8 gang ©ried^enlanb l^at fie il^r SBort gefd^mlldtt ! 

(ft^ l^ingubrttngenb) 

©el mir gegrllfet, gegrllfet, bu ^errlid^e! 
^appfjo 

(Dom SBagen l^abftetgenb unb bie Umftel^enben freunbli^ grilgenb) 

SWein treuer JRl^amne^, fei flegrttfet! — Slrtanber, 
S)u ond^ l^icr, troljenb beine^ ?llter« ©d^toftd^e? 
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6s Sallifto — dif)ohopt\ — 3f)x totxntt, Sicbc? 
S)a« 2lugc gafilt fo rid^tifl ate ba^ ^crg, 
fjttr Zx&ntn — Zx&ntn — fel^t ! — O, f d^onet ntcin ! 

filter auiS bem fSottt 

aBiUfomtncn auf ber ^citnat altcm SBobcn, 
aBilKomtncn in ber ©eincn frol^ctn ^rcte! 

70 Umfonft foHt il^r bic SBttrflerm nid^t grUfecn, 
©Ic fUl^rt jutn 3)anf eud^ cincn SBllrgcr gu; 
^icr ^l^aon* SSon ben SBeften ftammet er 
Unb mag aud^ Ittl^n fid^ fteHen gu ben SBeften! 
Obfd^on bie ^a^xt ifyx nod& SfUnglinfl nennen, 

75 $at il^n al8 SKann fo SBort ate J;at ertoiefen* 
aSBo il^r be^ Srieger^ ©d^toert bebllrft, 
!De^ 9?ebner« Stppc unb be^ !Dtd&ter^ a)?unb, 
S)e^ greunbe« dtat, be^ ^elfer^ ftarfen Sinn, 
S)ann ruft nad^ il^nt unb fud^et Iftnger nid^t! 

$]^aiin 

8o !Du fpotteft, ©appl^o, eine^ armen ^ilngling^I 
SBoburd^ \)&W id& fo reid^e^ ?ob Derbient? 
S&tx glaubt fo ^ol^e^ t)on bent UnDerfud&ten? 

SBer fiel^t, bafe bu errSteft, ba id&^« fage! 

$l^aiin 
3fd& fann, befd^ftmt, nur ftaunen unb berftuntnten^ 



Srfter Jlufiug Stoeitcr Sluftrttt 

8s S)u ftd^erft bit, toa^ bu Don bit entfemft, 
®cfci^tt)iftcr finb ja ©d^tDeigen unb 3Serbienft* 
^a, nxcinc grcunbc! aWfigt il^r'8 immcr toiffenl 
3d^ ttcbc il^n! 2luf il^n fiel tncine SBal&U 
@r tear bcftitnmt, in fcincr ®abcn gllUc, 

90 aWid^ Don bcr S)id^tfunft toolfcnnal^en ©tpfcin 
3fn bicfc^ Scben^ l&citrc Sllttcntttler 
2JKt fanft begtoinflenbcr ©ctoalt l^crabgujicl&n* 
?ln fcincr ©cite toerb^ id^ untcr cud^ 
(gin einfad^ ftiHeg ^irtenlebcn fUl^rcn, 

95 3)cn Sorbeer mit bcr 9W^rtc g^nt Dcrtaufd^cnb, 
SvLvx ^rcife nnr Don l^u^Iid^ ftlHcn grcubcn 
S)ic ZSnt locdfcn bicfcS ©aitcnfpicte, 
351c il^r bi^l^er betounbcrt unb Dercl^rt* 
^f)x f ollt fie Kebcn Icmcn, U e b e n , greunbc ! 

fBolt 

100 ^rei8 bir, bu ^errlid^e! ^cil, ©oppl^o, ^cil! 



(58 ift flcnufll ^d) bonf cud^, mcinc grcunbe! 
golfit mcincm S)icncr, cr toirb cud^ gclcitcn, 
35a6 il^r bei ©peif unb Sronf unb frol^en XSngcn 
35ie geier unfcr8 SBicbcrfel^n^ DoUcnbct, 
los 35er SBieberfcl^r bcr ©d^tocftcr gu ben ^l^ren! 

C8u ben Canbkutcn, ble fie begrilgen) 

Sebt tool^I! — aud^ bu — unb bu! — il^r allc ' — attcl 
(9{l^inned mit ben l^anbleuten ab) 
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SDritter 2luftritt 

©iel^ft bu, ntein greunb, fo Icbt nun bdnc ©oppl^ol 
gllr SBol^Itat SDonf, fUr Sicbc grcunblid^Wt, 
©0 toarb mir'^ ftct« im SBcd^fcItaufd^ bc8 ScbcnS; 

no ^^ toar jufricbcn unb bin l^od^ befllUcft, 
®ib[t bu aa6) f)dlb nur toicber ba« (gntpfanflne, 
SDBenn bu bid^ nid^t fUr Ubertjorteilt l^ttltft. — 
S^ ^ob^ flelcmt berlieren unb tntbtfjtml 
S)ic beiben SItem fanfcn frlll^ in^ ®rab, 

IIS Unb bic ®t\6)tox\ttx, na6) fo mand^cr SBunbe, 
S)le fic bent trcucn ©d^toeftcrl^rjen fd^Iugcn, 
Seild ©d^idtfatelaunc unb tcU^ eigne ©d^ulb 
©tlefe frtll^ [ic fd^on gum Sld^eron l^inuntcr* 
3fd& toeife, toie Unbanf brcnnt, tote galfd^tieit ntartert; 

120 2)er greunbfd^aft unb ber — Siebe Sttufd^ungen 
^aV 16) in biefent SBufcn fd^on empfunbcn; 
3d& i&cib' gelemt Derlicrcn unb entbel^ren! 
9^r e i n « berliercn fflnnt' id& toal^rUd^ nid^t: 
S)id&, ^l^aoU; beine fjreunbfd^aft, beine Siebel 

12s ©runt, mein ©cliebter, prllfe bid^ ! 
3)u fcnnft nod^ nid^t bie Uncmtefelid^feit, 
2)le auf unb nleber toogt in biefer SBruft 
£), lafe mid^^^ nie, ©cliebtcr, nic erfal^ren, 
S)a6 id& ben t)oHen S3ufen legte an ben beinen 

i3oUnbf(tnb' il&nleer! 
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(Srfiabne groul 

Slid&t fo! 
©agt bit bein ^erj benn feinen fttfeem Xiamen? 

SBeife x6) bod^ faunt, toaS 16) bcginnc, toa9 x(S) fagc* 

au^ ntcine« 8ebcn8 [tiller 9?tcbrigfcit 

^crDorgcgogen an ben ©tral^I be8 Sid^tt, 
I3S Suf einen luff gen ©ipfel J^ingefteUt, 

Slad^ bem ber ©eften SBttnfd^e frud^tlod jielen, 

(grllege id& ber unDerl^offten SBonne, 

^ann x6) ntid^ felbft In all bem ®lttd nid^t finben^ 

3)ie SBalber unb bie Ufer fe^' i6) flit^n, 
140 3)ie blauen ^fil^n, bie niebem ^iltten [d^toinben; 

Unb faum bermag id^'^, mid^ gu llbergeugen, 

!Da6 alle« feft ftel^t unb nur i d^ e^ bin, 

S)er auf bc8 ®llldte« SBogen taumelnb tolrb getragen! 

^apptio 

35u fd^meid^elft fUfe, bod&, Sicber, fd^nteid^elft bu! 

14s Unb bift bu toirMid^ benn bie l^ol^e gran, 
35ie Don ber ^eIop«infel fem^em ©tranb 
S3i« bal^iU; too be« roul^n Sl^rafer^ Serge 
©id^ an bie lebenSfrol&e ^ella^ fntlpfen, 
?Iuf iebent ^unft, ben, 8anb unb 9Wenfd&en fern, 

ISO 3n8 ©ried^enmeer ^ronlon^ ^anb gefd^Ieubert, 
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2ln 2lficn8 reid^er, fonncnl^cllcr ^llftc, 
SttlUberatt; too nur cin flried^'fd&cr 2Kimb 
2)ic l^citre ©fitterfprad^e fingcnb fprid^t, 
S)er 9tuf mit 3ubcl gu ben ©tcrncn l^ebt? 
155 Unb bift bu toixtli6) jcne l^ol^c grou, 

SBie fid bein Sluflc bcnn auf cincn ^Unfiling, 
!Dcr bunfcl, ol^nc 9iatncn, ol^nc 9tuf, 
©id^ l^ai^m aSertd nid^t rUl^mt, afe — blcfc Seier, 
3)ic man t)erc]^, tocil b u [ic l^aft berillirt? 

i6o ^fui bod^I ber orgcn, fd&Icd^tgcftimmtcn Sclcr! 
2:5nt fie, berlllirt, bcr cigncn ^crrin ?ob? 

£), fcit td^ bcnfe, feit bic fd^toad^e $anb 
!Dcr Scier ©aitcn felber fd^toanfcnb prllfte, 
©tonb aud^ bein f)o^t9 ®8ttcrbilb Dor mir! 

165 SBcnn ld& in bcr ©efd^toifter frol^cm ^rcife 
2ln ntcincr ©Item niebemt $erbe fafe 
Unb nun Xi^ano, meine gute ©d^toefter, 
3)ie Siolle t)on bent fd^toarjen ©intfe l^olte, 
@in 8ieb Don bir, Don ©oppl^o un« ju fagen: 

170 aSBie fd^toiegen ba bie Ictuten ^Ungttnge, 
SBie rlldften ba bie 9Kabd&en fnapp gufantnten, 
Unt ia fein ^om be8 ®oIbe8 gu Derlieren* 
Unb toenn fie nun begann: Dont fd^iJnen ^Ungling, 
35er Siebe^gfittin liebeglttl^^nben ©ang, 

175 2)ie ^lage einfant l^ingetoad^ter S^ad^t, 
3Son Jlnbronteben^ unb Don Slttl^i^^ ©pielen, 
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SBie laufd^tc jcbc^; fcincn Sltcntjug, 
5Der luftcrfUfft ben JBufcn pl&er \6)\t>t(itt, 
Ob allgulauter ©tflruttfl [tiH DerHagcnb* 

i8o ©ann legtc toofjl bic finnigc Sl^cano 
S)a^ ^oupt gurlldf an il&red ®tul)le^ gel^nc, 
Unb in ber ^Utte rftumifl ©unfcl blidfcnb, 
©prad^ [ie: „2Bie mag fie au^fcl^n tool^I, bie ^ol^e? 
aWirbttnft, id^feliefie! Sei atten ®6ttern, 

i8s aiu^ taufenb grauen tooUt' id^ fie erfennen!" 
35a tDor ber S^mt geffcl fd^nell gelSft, 
Unb iebc^ quftlte feinc ^l^antafie, 
9Wit eincnt neuen SRcije bid^ ju fd^mlldfen^ 
3)er gab bir ^allaS' Hug', ber ^ere^ ?lrm, 

190 !Der ?lp]&robiten8 reigburd^mirtten ©Uriel; 
9hir id^ ftanb fd^toeigenb auf nnb ging l^inauS 
3n^ einfam ftllle SReid^ ber l^eifgen 9iad^t* 
S)ort, an ben ^ulfen ber fUfe fd^Iummemben S^atur, 
3fn il^re^ 3ctuber^ ntagifd^^mftd^f gen ^relfen, 

195 !5)a breitef id^ bie Strme nad^ bir au8; 
Unb toenn mir bann ber SBoHen glodfenfd^nee, 
!De« <3^^^^^ I^^c^ ^aud&, ber Serge S)uft, 
3)e^ bleid&en 9Konbe^ filbertoeifee^ gid^t 
3fn ein8 berfd&moljen urn bie ©time flofe, 

200 !Dann toarft bu mein, bann fll!)It' id^ beine 9?fi!)e, 
Unb ©oppl^oS JBilb fd^toantnt in ben lid&ten aSoIfen! 

@appl^o 

35u fd^ntttdteft mid^ t)on beinem eignen 9ieid&tum* 
SBel^! 9la^mft bu ba^ ©elieline ie jurildt^ 
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Unb ate bcr SSatcr m6) dVqmpia 

20S Tlx6) gu be^ aSagcnlaufc^ ©trcit nun fanbtc, 
Unb auf bent gangcn SBcgc mir'« crfd^oll, 
2)a6 ©appfio^ ?eier unt ber ©id^tfunft ^ronc 
3fn bicfcm ^anij)fc ftrcitcn, ficgcn toerbc; 
3)a fd^tooH ba^ ^crg Don [cl^ncnbcnt SScrlangcn, 

210 Unb ntcinc SRcnncr fanfcn tot ant SBege, 
(Sf)' i(i) OlJjmpia^ Sttmte nod^ crfd^aut. 
3fci& langtc an. 2)cr SBagen flUd&t^ger 8anf, 
S)cr Stinger tunft, be^ 3)l«fu^ frol^« ©pici 
SBcrlll^rtcn nid^t ben al^nung^doHen ©inn; 

ais ^(S) ftagte nid^t, toer fid^ ben ^rei^ errungen; 
^atf id^ ben fd^flnften, l^fid^ften bod^ erreid^t: 
3d& foUte f i e fel^n, fie, ber grauen ^rone! 
3efet font ber Sag fUr be^ ©efangeS ^ftntpfe. 
Wtixo^ fang, Slnatreon, untfonft! 

220 ©ie fonnten nteiner ©inne SBanb nid^t Wfen* 
S)a fiord^^ ! ba t6nt ©entumtel burd^ ba^ SSolf, 
S)a teilt bie 9)ienge fid^^ 3feljt toaf ^ gefd^el^nl — 
9Kit einer golbnen Seier in ber ^anb 
Srat eine gran burd^^ ftounenbe ®ttoii% 

225 3)a« ^leib, t)on toeifeer Unfd^ulbfarbe, flofe 
^emieber ju ben lid^tDerfagten ^nBd&eln, 
(gin S3ad&, ber ttber SBIuntenl^llgel ftrbntt. 
S)er ©aunt t)on grllnen ^alnt* unb Sorbeergtoeigen 
©prad&, 9iu!)nt unb grieben finnig^jart bejeid^nenb, 

230 Su^, toa^ ber !5)id^ter braud&t unb toa« il^n lol^nt^ 
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SDBic rote SKorgentDoHen um ble ©onne 
glofe ring^ ein ^urpurmantel um fie l^er, 
Unb burd^ ber Sodfen rabenfd^toorge 9iad^t 
©rglatiif , ein 2Wonb, ba« l)clle SDiabetn, 

23s 35er ^errfd^aft toeitl^inleud&tenb ))of)t^ cScid&en* 
©a rief'^ in mir: „!Die ift e^!" Unb bu toarffg* 
(gy bie JBermutung id& nod^ au^gefprod^en, 
JRief taufenbftimmig mir be^ SSoIfe^ ^ubtl 
SBeftatigung ber fttfeen Sll^nung gu* 

240 SBie bu nun fangft, toie bu nun fiegteft, toie, 
©efd^mlldCt mit ber SSoHenbung l^o^er ^rone, 
ybm in be^ ©ieg^ SBegeifterung bie ?eier 
5Der ^anb entfairt, id& burd^ bag SBoM mid^ ftUrje, 
Unb, Don bem JBIidf ber ©iegerin getroffen, . 

245 3)er bWbe ^Ungling fd&amentgeiftert ftel^t, 
S)a8 toeifet bu, ^ol^e, beffer ia afe id^, 
3)er id^, faum l^albertoad^t, nod^ finnenb forfd^e, 
SBieDiel baDon gefd^el^n, n)iet)iel id& nur getrfiumt! 

SBol^I toeife x6)^^, toit bu ftumm unb fd^Ud^tem ftanbft, 
250 S)a« gauge Seben fd^ien im Sluge nur gu tool^nen, 
!I)ag, fparfam aufgel^oben don bem ®runb, 
S)en nid^t t)erl8fd^ten gunfen laut genug begeugte* 
3d^ l^iefe bid& folgen, unb bu folgteft mir, 
3n ungetoiffeg ©taunen tief t)erfenft» 

as5 SBer glaubte aud^, baft ^ellag^ erfte grou 
auf ^eUtoS' letjten bungling tottrbe fd^ouen? 
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J)em ©d^idfal tuft bu unred^t unb bir fcftftl 
SScrad^te nid^t ber ©fitter golbne ®abcn, 
!Dic fte bcl bcr ©eburt bcm ^inbe, ba8 

260 3um JBoHgcnufe be8 8cben« fie beftinttnt, 

auf SBatifi^ unb ©tint, in ^erj unb S3ufen glefeenl 
®ar fid^re ©tUfeen ftnb'8; an bie ba8 SDafein 
2)ie leid^tjerriff'nen gaben fnllpfen mag. 
3)e8 8eibe8 ©c^dnl&eit Ift ein f^aneS ®ut, 

26s Unb 8eben8luft ein Wftlid&cr ©etoinn; 
J)er mi&ne 2Wut; ber SBeltflebieter ©tftrfe, 
gntfd^Ioffcnl&eit unb 8uft an bent, toai i ft , 
Unb ^l^antafte, l^olb bienenb, toie fie foH, 
®ie fd^mttden biefc8 8eben8 raul^e ^fabe, 

270 Unb I e b e n ift ia bod^ be« ?eben8 l)8d^fte8 3idl 
Untfonft nid^t l^at gum ©d^mudf ber aJhifen S^or 
2)en unfrud^tbarcn Sorbeer fid^ ertoftl^It, 
^alt, frud^t* unb buftto8 brlldfet er ba8 ^aupt, 
2)em er (Srfafe berfprad^ fUr mand^c8 Opfer* 

27s ®ar angftlid^ ftel&t \W^ auf bcr mtn\6)f)tit $8^ 
Unb etoig ift bie armc ®unft gegtoungen, 

(mit oudgelteetteten Srmen gegen $l^on) 

3u Bettein bon be8 8cben8 tiberflufe ! 

2Ba8 fannft bu fagen, l^olbe ^ciubcrln, 

J)a8 man fUr toal^r nic^t l&ielte; ba bu'8 fagft? 
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280 8a6 un8 bcnn trad^ten, ntein gelicbtcr grcunb, 
Un« b c i b e r ^rftnje urn bie ©tim gu flcd^tctt; 
S)a« Scbcn au^ bcr ^Unfte %(mmtltd(S), 
S)ic ^unft gu fd^Illrfen au» ber ^anb be8 Scben8» 
©icl) biefe ©egcnb; bic ber Srbc lialb 

28s Unb liolb ben gluten, bie bie gel^tc Ittfet, 
an einfad^ ftittem JReig fd^int gu ^t^Hxtn, 
3n biefen ©rotten, biefen Stofenbllfd^en, 
3n biefer ©ftulen freunblid^en Untgebung; 
^ier tDollen toxx, gfeid^ ben Unfterblid^en, 

290 gttr bie fein hunger tft unb feine ©ftttigung, 
9'hir be8 ®enuffe8 etoig gleid^e Suft, 
35e8 [d^finen !Dafein8 un8 Dereint erfreuen. 
2Ba8 ntein tft, tft aud& bein* SBenn bu^8 gebroud^ft, 
©0 ntad^ft bu erft, bafe ber ©eftlj ntid^ freut* 

29s ©ie]& unt bid^ \)a, bu ftel^ft in beinent ^aufe! 
!Den !Dienem geig^ id^ bid^ ate il^ren ^erm, 
!Der ^errin ©eifpiel toirb fie bienen lel^ren. 
$erau8, il&r 9Kttbd^en ! ©Hat)en ! ^ierlier ! 



2Bie fann td^ fo biel ©lite ie begal^len? 
300 ®tM toad^fenb faft erbrlldft ntid^ nteine ©d^ulb* 



©oppl^o! 



i8 ©oppl^o 

SSicrtcr ?luftritt 

(Sn^ofi^ SRelitta [R^amttei^ ^itntt unb I^ieneritnien j^mrige 

35uricfft, ©cbictcrin! 

3fa. Strctct nailer! 
$icr [cfict cucm^crm! 

(ttcrtounbcrt, W^laut) 
. $crm? 

2Bcr [prid&t l^icr? 
(©cfpannt) 

SBaS tolltft bu faflcn? 

tRl^amnei^ 

(gurU(Jtretcnb) 

©0 fprid^ aud^ nid^t! 

3f]^r fcl^t l^icr cucm §crm- SBa^ cr bcgclirt, 
30S 3fft cu(^ SScfcl^I, nid^t minbcr ate mcin cigncr. 

SBc]^ bcm, bcr ungd^orfam fid^ cticigt, 

©en cine SBoIfc nur auf bicfcr ©tirn 

Site Ubcrtrctcr bc6 ®cbot« Dcrflaflt! 

SScrgcIicn gcgcn m i d^ fann id^ Dcrgcffcn, 
310 SBcr i I) n bclcibigt, n)cdEct mcincn Bom! — 
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Unb nun, mcin grcunb, Dcrtrau' bid^ if)xtx ©orflfalt, 
@^tocr licgt, id& W9, bcr 9tcifc 8aft auf bir^ 
Safe ftc bc8 ©aftrcd^W ficilig ?lnit Dcrfcl^en, 
©cnicfec frcunblld^ ©o^pl^oS erftc ®abc! 

31S O, ffinnt^ id^ bod^ mcin gctnjc^ frlilirc^ ?cbcn 
Umtaufd^cnb, toic bic ^Icibcr, t)on mir tocrfcn, 
35 c [ i n n u n B tnir unb ^lorl^cit mir 8cn)inncn, 
Um flanj gu fcin, toa^ id^ ju fcin bcgcl^rc! 
©0 Icbc tool^n ?luf lange, bcnF id^, nid^t! 

3^ 3c§ ^arrc bcin. Scb^ toolil ! — S)u blcib, 2»clitta ! 
(?l^on unb !Dicncr ah) 



gllnftcr auftritt 

@a^^4o aReatta 

(nad^betn fie i^tn lange nad^gefelj^n) 

SWcIitta! nun? 

mtlxtta 

fS&aS, ©cbictcrin? 

®o toaUt bcnn nur in b i c f c n 2lbcm S8Iut, 
Unb rinncnb (gi6 ftodCt in bcr anbcm ^txitn? 
®ic fallen il)n, fie l^firtcn [cine ©timmc, 
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32s !DicfcIbe 8uft, bic [cine ©tirn flcfftd^clt, 
^at il^rc Icbcniccrc SBruft unin)allt, 
Unb bumpf Ift cin: „toa8, ©cbictcrin?" 
!Dcr crftc ?aut, bcr il^ncn ftd^ cntprcfet! 
guma^r, bic^ Men Wnnf ic^ ! — ®cl) ! 

{mtlitta gel^t f($n)eigeiib) 

(bie M unterbeffen ouf bie S^afenbonf gemorfen) 

aWcIitta! 
330 Unb tod^t bu mir [0 Qax nid^tS bcnn gu faBen, 
2Ba8 tnid^ crfrcucn Wnntc, licbcS ^inb? 
!Du [al^ft ifin bod^, bcmcrftcft bu benn nid^te, 
2Ba^ tDcrt, gcfclin, erjttfilt ju toerbcn, to&tt?, 
2Bo n)arcn bcinc Slugen, SJiftbd^cn? 

(@te bei ber ^nb ergreifenb unb an il^e Stnit aiel^enb) 
mtlitta 
335 35n tDeifet tool^I nod^, toa^ bu un^ Sftcr^ fctfltcft, 
!Da6 ^ungfrauu e8 in grcmbcr ©cgcntoart 
Jiid^t jictnc, frci bie SBIidtc gu t)crfcnbcn^ 

(Bapptio 
Unb, armc8 !DinB, bu fd^Iuflft bic Sluflen nicbcr? 

(ifttfet fie) 
!Da« alfo n)af6? 2)?ciu tinb, bic gcl^rc salt 
340 9lid^t bir, ben Sitem nur, ben minber ©tiffen; 
!Deni 9Kttbd^en giemt nod^, toa« ber 3?unflfrau nid^t^ 

(®ic mit ben Sfugen meffcnb) 

!Dod^, ftel^ einmal! 2Bie fiaft bu bid^ t)erttnbert, 
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©eit id& bid^ l^icr t)erllc6? — ^^ fennc bid^ nid^t mcl^r^ 
Urn [0 Did grfifecr unb — 

(fast fie toleber) 

5DufU6c8 2Befen! 
34S 35U l^attcft rcd^t, bic 2cf|rc salt m^ bir! 

(STufftc^b) 

SBarum fo ftumm nod^ immcr unb fo fd^ild^tcrn? 

!Du toorft bod^ fonft nid^t fo^ 2Ba8 mad^t bid^ jaaen? 

Jiid^t ©appl)0, bic ®cbicf rin, ftcl)t t)or bir, 

!Dic grcunbin ©oppl^o fprid^t mit bir, 9KcIitta! 
350 !Dcr ©tolj, bic (Sl^rbcgicr, bc8 3omc8 ©tad^cl, 

Unb toa8 fonft fd^Iimm an bcincr grcunbin toar, 

S^ ift mit il^r nad^ $aufc nid^t gcf claret; 

^m ©d^ofe bcr gluten ^aV id^ c6 Dcrfcnft, 

aff^ id& an fcincr ©cite fie burd^fd^ifftc^ 
3SS !Da8 cben ift bcr 2icbc Bctubcmtad^t, 

!Da6 fie Derebelt, n)a8 il^r ^aud^ bcrlll^rt, 

©cr ©onne ttlinlid^, bcrcn golbncr ©tral)l 

®en)ittern)oIfcn fclbft in ®oIb t)crn)anbclt^ 

$ab' id& bid^ Jc mit rafd^er 9icbc, it 
360 SD?it bitterm SBort geMnft, f Deticil^ ! 

3n 3wfiittft Pollen tt)ir ate traute ©d^n)eftem 

3n feiner Slttl^e leben, gleid^gepaart, 

aHein burd^ fcine Sicbe unterfd^icben. 

£), id& toiff gut nod^ n)erben, fromm unb gut! 

aWetttta 

36s Sift bu^8 nid^t jefet, unb toarft bu c8 nid^t immer? 
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^a, gut, tt)ic man fo gut ncnnt, n)a8 nid^t fd^Iimm! 
®od^ B'nilgt fo tomiq filr fo l&ol^cn Sol^n? 
©laubft hu, cr toirb ft(^ glUcflit^ fUtilen, 2»abc§cn? 

aWetttta 

SBcr toSr^ c8 bcnn in bcincr 5iat|e nid^t! 

370 2Ba8 fann id^, Slmtc, bcnn bcm Scucm bictcn? 
3fn fcincr 3ugcnb gilUc ftcl^t cr ba, 
®cf(inilidtt mit bicfc^ Scbcn^ fd^Snftcn ©Ilitcn. 
3)cr crft cmad^tc ©inn, mit frol^cm ©tauncn 
35ic 3<iW ^^^ cigncn ^rttftc Ubcrblidtcnb, 

375 ©pannt flil^n bic glligcl au6, unb nad^ bcm ^fld^ftcn 
©d^icfet gicrig cr ben fd^arfcn Slblcrblidt* 
2Ba^ fd^Sn nur ift unb grofe unb f)o^ unb n)ilrbiB, 
©cin iff « ! S)cm trttftigcn gcl^Srt bic SBcIt ! 
Unb id^ ! — O, il^r bc« ^immcl^ ©fitter aUc ! 

380 D, gcbt mir n)icbcr bic entfd^n)unbnc 3^it! 
Sfifd^t au^ in bicfcr S3ruft t)crgangncr Scibcn, 
SScrgangncr grcubcn ticfgctrctnc ©pur; 
SBa^ id^ gcflil&tt, gcfagt, gctan, gclittcn, 
©^ fci nid^t, fclbft in bcr (Srinn'rung nid^t! 

38s Safet mid^ gurlldtcfcl^rcn in bic S^% 

©a id^ nod^ fd^cu mit runbcn ^inbcrn)angcn, 
(Sin unbcftimmt ®cflil)l im fd^n)crcn SSufcn, 
3)ic ncuc SBcIt mit ncucm ©inn bctrat ; 
35a SH^nung nod^, fcin quSIcnbc^ (Srfcnncn 
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390 3?n tncincr Scicr golbncn ©aitcn fpiclte, 
!Da nod^ cin 3ctubcrlanb tnir ?icbc n)ar, 
(Sin unbcfanntc^, frcmbc^ 3<i^6^ri<Jtt^J 

(@lc5 an iWcttttcnd 53ufcn Icl^mb) 
mtlxtta 
aBa« fcl^It Mr? SBift bu franf, ©cbietcrin? 

35a ftcy id& an htm 9ianb bcr tocitcn 0uft, 
395 !Dic jtoifd^cn il^m unb mir t)crfd^Iin8cnb gttl^nt; 
3d^ fey ba8 golbnc 8anb l^crllbcminfcn, 
9Kcin Hug^ crrcid^t c^, abcr nid^t mcin gufe ! — 

SBcl^ bent, ben au^ ber ©einen ftiffem ^reife 
35e« ^n^m^, ber (SMud&t eitler ©d^atten lodtt ! 

400 gin n)ilb ben)egte« 5D?eer burd^fd^iffet er 

Suf letd^tgeftigtem ^al^n. !Da grUnt fein SBaum, 
!Da fproffet feine ©aat unb feine SBIume, 
9iing^uni bie graue Unemtefelid^feit. 
SSon feme nur ftel^t er bie l^eitre ^ilfte, 

40s Unb mit ber SBogen SBranbung bumpf t)ennengt, 
Sont il^m bie ©timme feiner Sieben ju» 
SSefinnt er enblid^ fid^ unb fel^rt jurlldt 
Unb fud^t ber ^eimat leid^toerlaff^ne gluren, 
35a ift fein l^enj melir, ad^ ! unb feine SSIume, 

(ben Stxcmi abnel^mcnb unb tod^mtltig bctrad^tmb) 

410 9hir bilrre SBlatter raufd^en urn il^n fier! 
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aRelttta 

!Dcr f define ^ranj ! 2Bic lofint fo l^ol^ 3i^t ! 
8Son Saufcnben flcfud^t unb nid^t crruuflcn^ 

85on 2;aufcnben flcfud&t unb nid^t crrungcn! 
. 5«id^t toa^r, SKcIitta? 5«i(^t n)a^r, licbcS 9D?ttbc§cn? 
41S SSon Saufcnben gcfud^t unb nid^t crrungcn! 

(^en j^rani toteber auffe^enb) 

(S8 fd^mttfic nid^t ben "dtu^m, tt)cr il^n bcfifet, 
& ift fcin Iccr»bcbeutunB«Iofer ©d^aH, 
mit ®8ttcrfraft crftittct fcin ©crU^rcn! 
SBol^I mir ! 3^ bin f arm nid^t ! ©cincm SRcid^tum 
420 ^ann glcid^cn 9tcid^tum id^ cntgcgcnfctjcn: 
35cr ®cgcnn)art mir bargcbotncm ^ranj 
S5ie SBItitcn bcr SScrgangcnl&eit unb B^funft! 
5Du ftaunft, aWcIitta, unb t)crftcl)ft mid^ nid&t? 
SBol^I bir! Icmc nimmer mid^ t)crftc]^cn! 

mtliila 

42s Btttnft bu? 

Slid^t bod^, nid^t bod^, mein Uebe« ^inb! 
®tf) ju ben anbcm jcfet unb fag mir'8 an, 
SBcnn bcin ©cbicter tolinfd^t, mid^ ju entpfangcn^ 
(a»clltta ah) 
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©cd^ftcr Sluftritt 

(allcin) 

(©le Icgt, In ©ebonfcn Dcrfunfcn, bic ©tirn in hie ^nb, bann fey 

fie fi(5 auf bie IRafenbanf unb nitnmt bie ?eier in ben ^vm, bad gol- 

genbe mit eingelnen SlKorben begleitcnb) 

®oIbcn=tl^roncnbc Wpf)XohHt, 

Siftcncrftnncnbc Sod^tcr bc^ 3^^*/ 

430 SftW tnit Hngft unb ©orgen bclaftc, 

^oci^crl&abnc! bic^ pod^cnbc^crj! 

©onbcrn f omm, tocnn icmate bir Ucblid^ 
. 9)?cincr 2cicr ©aitcn gctSnt, 
35crcn tlttngcn bu 6ftcr6 laufd^tcft, 
435 85crlaffcnb bc^ 9Satcr8 golbcnc^ ^au«^ 

3)u bcfpcmntcft ben fd^immcmbcn SBagcn, 
Unb bcincr ©pcrlingc frfil^Iid^c^ ^aar, 
aJhintcr f(i&n)ingcnb bic \i)to&tili^tn glilgcl, 
Srug bid^ t)om ^immcl jur (Srbc l^crab^ 

440 Unb bu famft; mit licblid^cm Sfid^cln, 
©Bttlid^c! auf bcr unftcrblid^cn ©tint, 
gragtcft bu, toa^ bic ^lagcnbc qufilc, 
SDSarum crfd^aHe bcr glcl)cnbcn 9iuf ? 

9Ba« ba« fd&n)ttrmcnbc $crj bcgcl^rc, 
445 SBcn fid^ fcl&nc bic Hopfcnbc S3ruft 
©anft ju bcftridcn im Jicfe bcr Sicbc; 
JSkx ift'8, ©oppl^o, ber bid& t)crlct}t? 
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gUcl^t cr bld^ icfet, bdb n)irb cr bit folgen; 
JBcrfd^mttl^t er ©cfd^cnfc, cr gibt ftc nod^ fclbft, 
4SO Sicbt cr bid^ md^t, gar balb n)trb er lieben, 
golgfam gel^ord^enb ieglid^etn SBinf !" 

^omm aud^ jefet unb I8fe ben Summer, 
3)er mir laftcnb ben SBufcn becngt, 
$ttf mir erringcn, nad^ n)a6 id^ ringe, 
4SS ®ci mir ©efttl^rtin im licblid^cn ©treit! 
(@te k^nt matt bad $aupt surfld) 

IDer ^orl^ang fftUt 



gujcitcr 2luf3ug 

grde ©cgenb toie Ini toorigcn Jfufguge 

grftcr 2luftritt 

(fotntnt) 

SBofil tnir! l^icr ift c« ftitt. S)c« ®aftmal)te ^ubtl, 
S)cr Bimbclfpiclcr Sfirm, bcr glotcn XUnt, 
!Dcr loSgcIaff^ncn grcubc Iautc« SJcgcn, 
S8 t6nt nici^t bi^ f|icr untcr bicfc SSftumc, 
460 !Dic, Icifc flUftcmb, toic bcforgt, ju ftfircn, 
3u cinfamcr SBctrad^tung frcunblid^ labcn* 

2Bic l^at fid^ aUc^ bcnn in mir t)tx&nhtxt, 
©cit Of bcr ©ttcm ftittc^ §au6 Dcrlicfe 
Unb mcinc ^Rentier gen Ol^mpia Icnftc? 

46s ©onft fonnf id^ n)o]&I in l^citcrcr SScfinnung 
SScrtoorrcncr (Smpfinbung Icifc gftbcn 
9Kit fd^arfcm Hug^ t)erfoIgcn unb cntoirrcn, 
SBi^ tlax c^ ate (Srf cnncn Dor mir lag ; 
!Dod^ icfet, n)ic cine fd^lDlilc ©ommcmad^t, 

470 Sicgt brlltcnb, [life unb pcinigcnb juglcid^, 
(Sin fd^tDcrcr 9icbcl ilbcr mcincn ©inncn, 
35cn bcr ©cbanfcn fcrnc^ SBcttcrlcud^tcn, 
3fcfet I)icr, icijt bort, unb jcfet fd^on nid^t mcl^r ba, 
3fn quaicnbcr SBcrn)irrung rafc^ burd^judtt 

27 
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475 ®n ©d&Icier bed t mir bic SScrgangcnl^cit, 
^outn lann xi) l^eut be8 ®cftcm mid^ erinnem, 
^aum in bet iefe^gen ©tunb' ber erft gefd^iebncn^ 
^it) frage mid^: SGJarft bu'^ benn tDirflid^ fetter, 
!Der in Ol^mpia ftanb an il^rcr ©eite, 

480 an il^rer ©eite in be8 ©ieg« Xnurttp^? 
2Bar e« b e i n 5ianie, ben be6 9SoHe8 3ubel, 
SSemtifd^t mit il^rent, in bie Silfte rief ? 
3a fagt mir affe^, unb bod^ glaub^ W9 faum! 
2Ba« fUr ein ttrntlid^ SBefen ift ber 2)?enfd&, 

48s SBenn, toa^ d^ ^offnung feine ©inne toedfte, 
3I)m oi^ grfUHung fie in ©d^Iaf t)erfenft! 
Site id^ fie nod^ nid^t fal^ unb fannte, nur 
®ie ^Iiantafie il^r fd^Iec^tgetroffne^ S3ilb 
3fn graue Jiebel nod^ t)erfliefeenb malte, 

490 35a fd^ien mif « leid^t, ftir einen SBIidt t)on il^r, 
©in gilt'geg SBort ba^ Seben J^injutoerfen; 
Unb ieijt, ba fie nun mein ift, mir gel^firt, 
!Da meiner SBlinfd^e tointerlid^e JRaupen 
Site golbne ©d^metterlinge mid^ umfpielen, 

495 3cfet frag^ id& nod^, unb ftel^^ unb finn' unb jaubre! 

2Bel^! id^ Dergeffe l^ier mid^ fetter nod^ 
Unb fie unb Sltem unb — 

Omeine (Sltem! 
9}hi6 i(f) erft iefet, jetjt eurer mid^ erinnem! 
^onnt' id^ fo lang' eud^ ofine ©otfd^aft laffen? 
500 SSicffeid^t ben)eint il^r meinen Sob, t)ielleid^t 
®ab be8 ©crlld^teg SDhmb eud^ fd^on bie ^unbe, 
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Safe cucr ©ol^n, ben il^r ju licben nid^t, 

2)cn il^r jum ^ampfc nac^ Olptnpia fanbtct, 

3n ©o^pl^oS arm — 

SBcr n)aflt c«, ftc ju fd&mttl^n? 
SOS 5)er graucn 3ict, bie ^ronc bc^ ©cfd^Icd^td! 

aWag aud^ bc8 Jicibc^ ®cifcr ftc bcfprifecn, 

^^ \W fttr ftc, fei'S gegcn cine SBelt! 

Unb felbft mein SBater, fiel^t er ftc nut erft, 

®ent legt er ab ba« alte SSorurteil, 
sio !Da« fred^r Bitl^^^fpielerinnen Slnblidt 

aWit frommcr ©d&cu il^m In btc SBruft geprttgt^ 

(3n ©cbanfcn berfinfenb) 
SBer nal^t? !Dcr lautc ^aufen bringt l&icrl^er. 
SBie toiberlic^! — ©c^nett fort! — 9Bo^m? — a^, 

l^icr! — 
(mt in Mc ©rotte) 



3toeiter 2luftrttt 

(Sudicx\» Vttlitta BUat>iimn tntt ^lutnen unb l^rttnim 

(larmenb) 
3^ SWabd&en, auf ! SKcl^r SBIumen bringt ficrbci! 
SIS 3u gonjen ^aufen SBIumcn. ©d^mtidft ba^ $au8 
Unb ^of unb ^aUt, ©ftule, Silr unb ©d^toeffe, 
3fa felbft bie SBIumcnbeete fd^mtidtt mit SSIumen! 
Sut aBtirge juni ®en)ilrx, benn fieute feiert 
35a« geft ber Siebe bie ©ebietcrin* 
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aRab^en 

(i^rc 53lumcn Dortoeifcnb) 

S2o^icr, ftcl)! 

(@le fangcn an, hie ©ttulcn unb 53auinc uml^ tnlt j^rftngcn unb 
^lutnenletten gu bel^ngen) 

$Rcd^t gut! rc(^t gut! boc§ bu, 2»clitta, 
SBo fiaft bu, awabd&cn, bcinc Slumcn? 

aWetttta 

(ll^c Iccrcn ©ftnbe bctrad^tcnb) 

(Sud^ariiS 

3a bu ! (Si fcf|t mir bod^ bic Sraumcrin ! 
^ommft bu aUciu I)icrf|cr mit Iccrcn ^finbcn? 

mtMa 

3d& tt)iff n)oI)I l^olcn. — 

3(S^ ^iH tiolcn, fprid^t ftc, 
52s Unb rcgt ftd^ nid^t t)om ^lafe unb n)iff unb l^olt ni(i&t«» 

©u Heine ^eud^Ierin, bcfennc nur, 

aBa« Iiaft bu benn? 9Ba« tear ba« ficut bci Sifd^, 

!Da6 bie ©ebicterin fo oft nad^ bit 

ma leifem ?«(^eln fd&Iau ^tnilberblidttc 
s3o.Unb bann bie Slugen fpottcnb niebcrfd^Iug? 

©0 oft fic^8 tat, fal) id^ bid^ l^eife crrSten 

Unb mit bent 3tttem peinlid^cr SScrloirrung 

S)e8 oft Dcrfcl^ncn S)icnftc^ bid^ ijcrgeffcn^ 
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Unb ate fie nun bid^ ruft, ben grofecn SBcd^er 

535 JDetn fd^5ncn grcmben ju frebcnjcn, unb 
35u fd^cu ben 9ianb burd^ bcine Sippcn jicl^ft, 
!Da ricf ftc pWtjHd^ au^: „35ie Slugcn nicber!'' 
Unb ad^, bc^ gtofecn SBcd^er^ Iialbcr 3fnWt 
Srgofe mit cin^ ftd^ auf ben blanfen Sftrid^^ 

540 ®a lad^te ©o^pl^o felbft! 9Ba« toar ba6 affe«? 
SSefenne nur! !Da I)Uft fein geugnen, 2)?abd^en! 

SRelitta 

0,Ia6tmic§! 

yii^t^ ba, ol^ne ®nabe, tinb! 

!Den ^opf empor unb atte^ frifd^ befannt! 

O n)ef|! ba quiHt n)o]^I g^r ein fleine^ Stfind^en! — 
545 !Du arge« !Ding ! — 3<3^ fctge {a nid^t^ mel)r ! 

3)od^ toeine nid^t! SBenn bu'6 fo 8fter6 treibft, 

©0 toerb' id^ nod^ fo bSfe — SBeine nid^t! 

©inb eure SBIumen aHe? 5Run, fo fommt; 

SBir tooHen neue l^olen! — ©efe' bid^ l^in, 
550 ^ier ftnb nod^ 9tofen, l^ilf un^ ^rSnje n)inben! 

©ei fleifeig, tinb! Dod^, f|6rft bu? toeine nid^t! 
mt ben mm^n ah) 
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S)rittcr 2luftritt 

mmta 

(aUcln) 

( 8ie fe^t ftd^ auf bie 9^afen^I unb beginnt einen Sttaoi lu fled^ten. 

"iflad) einer SBeile f($1lttelt fie f^meriUd^ bad $aupt unb legt ba« 

Hngefangene neben fi($ l^in) 

(58 gcl^t nid^t ! — 2BeI) ! bcr ^opf toill mir jcrfprtttBen, 
Unb ftUrmifd^ pod^t ba« ^crj in mcincr SBruft^ 

5)a mnfe id& fttjcn, einfam nnb Dcrlaffen, 
sss Sent t)on bcr ©Item ^erb, im frcmbcn 8anb, 
Unb ©Habcnfcttcn brUdcn bicfe ^ttnbe, 
!Die id^ l^inilberftrcdtc nad^ ben 9Keinen. 
ff&ti) mtr! ba fife' id& einfam unb berlaffen, 
Unb niemanb fiflret mid^ unb ad^tet mein! 

s6o 2)?it Srttnen fel^' id^ greunbe unb SJertoonbte 
!Den S3ufen brUdten an \)tttoanbtt SBruft, 
2Kir fd^Ifigt fein SBufen l^ier in biefem 2anbe, 
Unb meine greunbe tool^nen toeit bon l^ier^ 
3d^ fel^e ^inber urn ben SSater l^ttpfen, 

s6s S)ie fromme ©tirn, bie fieirgen 2odten ftlffen; 
9K e i n SSater lebt getrennt burd^ feme 2)?eere, 
SBo il^n nid^t ©rufe unb ^ufe be8 tinb8 erreid^t! 
©ie tun tool^I l^ier fo, al8 ob fie mid^ liebten, 
Unb aud^ an fanften SBorten fel^It e8 nid^t, 

S70 !Dod^ ift e8 Siebe nid^t, '8 ift nur ©rbamten, 
35a8 aud^ ber ©flabin milbe SBorte gflnnt; 
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S)er Ttavb, bcr crft bon ©d^mcid^cln Ubcrfloffcit; 
(gr flint ftd^ balb tnit ^ol^n unb blttcrm ©pott! 

@ i e bttrf en Ilcbcn, i^affcn, tt)a« ftc tooHcn, 
575 Unb tt)a« ba« ^crj cmpflnbct, fprid^t bic Sippe au8; 
@ie jicrct ®oIb unb ^urpur unb ©cfd^meibc, 
5Rad^ il^ncn toenbct ftauncnb fid^ bcr SdM; 
S)er ©Hat)in ^Ia<} Ift an bem nicbcm ^txbt, 
S)a trifft fein Slid fie, ai), unb feine gragc, 
580 ^ein aufle, fein ©ebanfe unb fein SBunfd^! — 

3f)X ©fitter, bie il^r mid^ f d^on oft erl^firt, 
SPHt reid^er ^anb (grfUHung mir gefenbet, 
SBenn id^ mit frommem ©inne gu eud^ flel^te, 
O, leil^t oud^ bie^mal mir ein fluabig Ol^r! 
585 SUI&rt gtttig mid^ jurildCe ju ben SDteinen, 
Safe id^ an be« SSertrauen^ toeid^e iBruft 
!5)ie fummerl^eifee ©time fttl^Ienb preffe; 
gttl^rt gu ben SDteinen mid^, ad^, ober nel^mt mid^ 
^inouf JU eud^ ! — S^ cud& ' — S^ cud& 5 



Sierter 2luftritt 

^j^aon TttllHa 

(ber tottl^enb bed Dorigen i^elbftgefprttd^d am (Stngang ber ©rotte 

erfd^ienen ift, fid^ abet laufd^enb aurfldfgeaogen lEiat, trttt {e^t Dor unb 

legt Tltlitttn Don l^iinten bie $anb auf hit ^Bd^ulttx) 

S90 ©0 iung nod^ unb fo traurig, SDtttbd^en? 
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(iufatnmenfd^redfenb) 

mi 

^^ l^firtc bid^ crft ju ben ©fittcm rufcn 
Um cine^ grcunbc^ S3ruft. ^itv ift cin grcunb. 
g« bitibet flieid&cr ©d&mcrj tt)ic glcld^e^ S3Iut, 
Unb Sraucmbe finb ttb'raff fid& tjcrmanbt. 

595 2lud& id^ t)cnniffc utiflcm tcurc ©Item, 

?lud& tnid^ jicl^t'^ mttd^tifl tiad^ ber ^citnat ju; 
^omm, lafe un^ taufd&en! bafe bc^ citicn Summer 
3um 58alfam tocrbe fttr bc« anbem iBruft. 
S)u fd&meiflft ! — SBol^cr bie^ SKifetraun, fluted 9»abd^en? 

600 33Iid! au^ ju mir! 9iid^t fd^Iimtn bin id^ g^fi^^it* 
((Sr I^bt i^r bad ^oupt am ^inne empor) 

@i ficl^! bu bift mol^I gar ber Heine 9Jhinbfd&enf; 
SDer ftatt be« ®aft« ben Manfen @ftrid& trantte? 
!D a r u m fo bang? yix6)t bod& ! @« l^at ber Unfaff 
©0 mid^ al« bie ©ebieterin beluftigt. 

(iD^elitta, bie bet bent le^tett SBorte ettuad iufatnmeitgefal^en, fd^Idgt 

nun bie Sugen ent))or unb blidft i^n an, bann fte^t fie auf unb 

hjill fie^) 

60s 9iid&t moHt' id^ bid& beleibigen, mein ^inb. 

$at biefe« fanfte Hue' fo emfte SBIidCe? 

!Du mufet mir 9tebe ftel^n, id^ laff bid^ nid^t! 

©d^on unterm SKal^Ie l^ab' id^ bid^ bemerft; 

!Die iungfriiulid^e ©tille fliftngte lieblid^ 
610 !Durd& all ben milben Xaumtl be« ©elag^^ 

aSer bift bu? unb toa^ l^filt bid^ l&ier jurUdE? 
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S)u toarft nid^t mit ju Zx\(S), id& fal^ bid^ bicncn, 
g« fd&icn bcr ©HatJinncn SScrtrauIid^feit 
® e f a Id r t i n bid^ ju ncfincn unb — 

mtlxtta 

(^enbet [xd^ ah unb toiU ge^) 

(fie gurfldlSjQltenb) 
6is5Riddtbodd! 

aRelitta 

SBa« tDiHft bu t)on bcr ©Hatjin, ^err? 
Safe elncr ©Hatjin SBruft fie fud^ch, unb — 

(Xrttncn erftidcn ifyct ©timmc) 

g^el^mt mid^ l^inauf ju cud&, gu cud&, il^r ©fitter! 

(ftc onfoffcnb) 

SDu bift btmit, bu jittcrft. gaffe bid& ! 
& binben ©HaDenfeffeln nur bie § tt n b e , 
620 3)er ©inn, er ntad&t ben greien unb ben ^ned^tl 
©ei rul^ifl, ©appl^o ift [a flut unb milbe, 
(Sin SBort Don mir, unb o^ne Sfifegelb 
®ibt fie ben !Deinen bid^, bem SSater mieber. 

(iWcUtta fd^ttttclt fd^tocigcnb ba« ^aupt) 

®Iaub' mir, fie mirb'^ getDife. 9Bie, ober ift 
62s S)ie l^eifee ©e^nfud^t nad^ bem SSaterlanbe, 
S)ie erft bic^ fo erflriff, fo fc^ncH tjerfc^munben? 
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mama 

%d), fafl' mir crft, to o ift m/in JBatcrlanb? 

^fiaon 

SDu fennft c« nld^t? 

mtlitta 

3n jartcr ^inbl^eit fd^on 
aSarb id^ entriffcn feiner trcucn $ut; 
630 9hir [cine 58Iumcn, fcinc Sttlcr l^at 

iBcJ^oItcn ba« ®cb(id^tni«, nid&t ben 9iamen. 
9iur, glaub'* Id^, lag e«, too bie ©otitic l^erWttitnt, 
35ctin bort toar aHe« gar fo lid^t unb l^H. 

$l^aon 

®o ift e8 toeit bon l^icr? 

mdxtta 

O; toeit, fel^r toeit! 
63s SSoti atibem S3autnen toar id^ bort utngeben, 

Utib anbre ©lumen bufteten uml^er, 

3fn blauen Sttften giangten fd&Snre ©teme, 

Unb freunblid^ gute SKenfd^n tool^nten bort^ 

3n tjieler ^inber 2»itte lebf id^ ha, 
640 ^d), unb ein ®rei^ mit toeifeen ©ilberlodCeU; 

3!d& nannte SSater il^n, tiebfofte mir; 

3)ann nod& ein anbrer SKonn, fo fd^dn unb l^olb; 

9Kit braunem $aar unb Um\ faft fo toie — bu - 

$i^aon 

$Du fd^toeigft? SDer Wlann? 
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mtma 

Siebfoftc bit, 
64s Smt fo? 

(@ic bd bcr ©anb crgrcifcnb) 

mditta 

(Mfe) 
3fci^ tt)ar ein ^inb. 

(gin fttfee^, licbc^; unbcfattflnc^ ^inb! 

(3^c ^nb Io«Iaffcnb) 

9hir toeiterl ^ ^,^^ 

®o fling altc« fd^dn unb gut. 
3)od& cinft cttoa^V id& nad^t^. @in toilb ©cfd^rei 
©rang lout t)on altcn ©citen in mein O^v. 

650 !5)ie asart'tin nal^t, man rafft mid^ ouf 
Unb trftflt mid^ in bie toilbe 9iad^t l^inou^. 
S)a \af) id^ ring^l^crum bie ^tttten flommen 
Unb Scanner fed&tcn, 9Wanncr flicl^n unb f altcn* 
3fet}t nal^t cin SBlltrid^; ftrcdtt bie ^anb nad^ mir, 

6ss 9hin toccc ©el^eul, ©eiammer, ©d^Iad^tgefd^rei; 
3fd^ fanb mid^ erft auf einent ©d^iffe toieber, 
35a^ pfeilfd^neH burd^ bie bunfein SBogen gtitt 
9iod^ anbre SKabd^en, ^inber fal^ id^ tDeinen, 
3)od^ immer Heiner toarb ber Slrmen S^% 
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660 3fe toeitcr toir un« t)on bcr ^citnat trenntetu 
®ar bide lag' unb Sfl&i)tt ful^rcn tt)ir, 
3fa SKonbcn tt>o% 3ulct}t mar id^ aHcln 
JBon aH ben Slnnen bet ben toilben SKftnnenu 
2)a enblid^ trat un« Se^bo^^ ©tranb entgegen, 

66s SRon fd&ifft mid^ au«, an« Sanb. S)a fal^ miii^ ©oppl^o^ 
!5)a bot fie ®elb, unb il^re toaxb 3Jttlxtta. 

$l^aon 

SBar benn bein So^ fo fd^mer in ©appl^o^ ^ttnben? 

aRelitta 

O, nein! ®ie nal^nt mid^ glltig, freunblid^ auf, 
@te trodfnete bie Srttnen mir t)om 2lug^ 
670 Unb pflegte metn unb lel^rte mid^ boll ?iebe; 
!5)enn, toenn aud& l^eftig mand^mol, rafd^ unb bitter, 
2)od^ gut ift ©appl^o, toaJ^rlid^ tieb unb gut 

$l^aon 

Unb bod^ fannft bu bie ^eimat nid^t bergeffen? 
mtlUta 

%^, id& bergafe fie leiber nur gu balb! 
67s 3n Sanj unb ©piel unb bei be^ ^oufe^ ^flid^ten 

S)ad&f id^ gar felten ber berlaff'nen Sieben. 

9hir mand^mal; toenn mid^ ©d^nterj unb Summer brildft, 

S)ann fd^Ieid^t bie ©el^nfud^t mir in^ bange ^erg, 

Unb bie ©rinnerung mit fd^merjlid^ filler $anb 
680 ©ntl^tlHt bie golbumflorte, lid^te %tmt. 

Unb fo aud& l^eut! SKir toar fo fd^toer unb ftngftlid^; 

@in iebe^ lei^gefprod^ne SBort fiel fd^merjenb 
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^cmieber, toit auf flcifd^entbWfete gibcm, 
i)a — bod^ ict}t Ift e^ gut, unb ld& bin frol^I 

SRan tuft btinnen 
68s Smelittal 

^ord^M SKanruftl 

mauta 

aRanruft? — 3fd&flc]^e. 
(8ie lieft ben ongefangenen ^rana unb Me 9Iunten auf) 

2Ba8 ]&aft bu l^icr? 

mtlxtta 
®, iBIumcn! 

Unb fUr totn? 
mtlxtta 
gllr bi($ — fllr bid^ unb ©oppl^o. 

$l^aon 

SIctb! 
aRelitta 

2Ran ruft! 
$l^aon 

!5)u foHft fo flnftcm 58IidC8 nid^t t)on mir flcl^nl 
3et8^ beineSIumcn! 

aRelitta 
$icr! 
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(cine 9lofc l^audnc^mcnb) 

Sflimm bicfc 9tofe! 
((gr ftcdft ftc il^ an ben ©ufcn) 

690 ©ic fei (Srlnn^rune bir an bicfc ©tunbc, 
(grinncrutifl, bafe nid^t blofe in bcr ^cintat, 
35afe aud& in fcmcm ?anb c^ — grcunbc gibt. 

(SWelitta, ble bet feincr ©erttl^ne jufamnienficfal^cn, ftel^t jefet mit 

IJociJflopfenber ©ruft, beibe Wcmt l^inabWnfi«ib, nttt gefcnftem ©aupt 

unb Suge unbetoegltd^ ba. $ISiaon M ft4 ^intge ©d^ritte entfemt 

unb betra^tet fie Don toeitent) 

SRan tuft ^on innen 

SWcIitta! 

mama 

JRicfft bu mir? 

3;d&ntd&t — Sfm^aufcl 

aRelitta 

(bic ^rttnje, bie i^ entfaHcn finb, gufantmenraffcnb) 
3fd& fommcfd^on! . 

«ift bu fo fare, 2«clitta? 
60s SScrbicnt bcnn mcinc ®abc fcin ©cfd^cnf ? 

aRelitta 

^^, ein ©cfd^cnf ? SBa^ ^atf id&, 3lnne, too^I? 
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®oIb [d^entt bic ditdtdt, bcr raul^c ©tolj; 
S)ic grcunbfd&aft unb bit Siebe fd^cnfen iBIumen. 
^icr l^aft bu Slutnen [a — 

mditta 

(bie ^lumen Don ftd^ tocrfenb) 

aSie? bicfc l^icr, 
700 !Dle iene toilbcn 9Kabd^cn bort qtp^lMt, 
@ie, bic bcftimmt fUr — Siimmcnncl^r ! 

SBa« fonft? 
mtlxtta 

Safe fte bod^ bicfe ©trttuc^c [0 gcplUnbcrt! 
S)a ift oud^ nirficnb^ clner Slutne ©pur. 

(^tn 9{ofenftrau(i^e emporblidfenb) 

Sin ienetn S^^^i^ l^tttiflt tDo\)l tint 9fofc, 
705 3)od^ fie ift aHju l^od^, id^ reid^c nid^t. 

3fd& toiff bir ](iclfen. 

mama 

©i, nid^t bod^! 

SBorum? 
©0 leid^t itV i(S) nid^t mcincn 2lnfpnid& auf. 

3ReHtta 

(auf bie S^ofenbanf ftetgenb) 

©0 fomtn! 3d^ beufle bir ben S^dql 
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©ottired^t! 
SRdttta 

(auf ben 3^^ emporge^oben, ben 3^^, on beffen ttugerftem (Snbe 

bie 9{ofe ^ngt, j^abbotgenb) 
JReid&ft bu? 

(ber, ol^e auf bie 9{ofe gu ad^ten, nur SD^eKtten betrad^tet ^t) 
9lod& nid^t. 

SRelttta 
J)od^ iefet! — SBeld tnir! id^ qltittl 
7io3f«faIIc! 

(Der Btoeig ift ibren ^nben emporf^nellenb entfd^Utpft, fit toumelt 
itnb ftnft in ^^onA fixmt, bie er ibr gedffnet entgegenbait) 

mtlxtta 

£), lafe mid^ ! 

(fte on fi4 baltenb) 

iWcIittal 

mama 

SSkffmxxl Safetnld^! — SI($I 

aKelittal 

((Sx Midi raf4 einen Stni auf i^ Sippen) 



Stodttx SlufiUfl gttnftcr Huftrttt 43 

gttnfter Sluftritt 

^^pfio, ettifa^ gefleibet, ol^e ^rona unb Seier IGoHge 
Sappho 

(cintrctcnb) 

S)u lafet bid& fud^en, greunb? — ^0^, i)a I SBa« fcl^' id&? 

aRelitta 
^ord^M 35ie ©eMcterin! 

SBie? ©oppl^ol^icr? 

((gr Ittfet pe Ia«) 
¥aufc 

®appiio 
aWelitta! 

SRelitta 

^ol^e grau! * 

aSSa^ fud^ft bu l^ier? 

aRelitta 
71S 3^ fud&tc iBIumen^ 

^appfio 

Unbnid&to^ne®mcf! 

SRelitta 

2)ie JRofe ](|icr — 

®ie brennt auf beincn Sippen. 
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mditta 

JBietteid^t nid^t l^od^ ficnug! 

SRelitta 

©oH id& etoa — 

©cl^nur itntncr! ©el^I 
(a^^elttta ah) 



©cd^fter Sluftritt 

(na(i^ einer $aufe) 

©oppl^o! 

SDu ftanbft fo frU^ 
720 SBon unfcrm SWal^Ie auf . 35u toarbft t)crmi6t» 

!5)cn iBcd^cr IW i^ nld^t, nod& lautc gtcubcn^ 

Slld^t lautc? SDa« [d^eint faft ein SSortourf^ 
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2Bie? 



3f(S& iiobt tooiii flcfcl^It, ba^ id& bit gcier 
3)er anfunft tout unb raufd^cnb angcftellt? 

72s ©0 toax e^ nid^t flcmcint! 

3)a« boHe ^crj, 
@« [ u d& t oft tauter %xtubt t>oUtn ^vM, 
Urn in bcr aUgcmcinen Suft ©cmill^I 
JRed^t unbemcrft, rcd^t ftiHe [id^ gu freun* 

3afoI 

a[ud^ tnufef id& unfern gutcn 9iad^bam 
730 gttr il^rc Sicbc mol^I ntid^ banffiar jclflcn. 

35a« frcut [td& nur bci SBcin! !Du iDcifet e« mol^l 
3n ^ufutift ftfirt fcin Ittftifl geft un« toicbcr 
3)ie ©tille, bie bu mcl^r nid^t licbft, afe id^. 

3fd& banfe bir^ 

Qappfio 
J)u flcMt? 

aBittftbu? 3fc^bleibe. 



46 ©appl^o 

735 3^ flcl&n ober ju Mciben bift bu $err. 
SDu jttmcft? 



^I^aon! 



Sappho 

(bcnjcfit) 



aBillftbuettoa^? — 
&appf^o 

mmi— 

(3mt flbcrtoinbunfi) 
3fd^ fal^ bid& tnit SDtcIitten fd^crjcn — 

aWcIitta? — 2Bcr ? — Si ia, eatii rcd^t ! yUxx toeiter I 

(Bappfio 

@^ ift eiti Ucbc« ^inb. 

740 Die Kcbftc tnir t)on mcincn !Dicncrinncn, 

SSon mcincn ^ i n b e r n ntSd^f id^ fagcn, benn 
^6) ^abt fteW al« ^inbcr fie flclicbt. 
SBcnn id^ bie ©ftaDcnbanbe nid^t gerrcifee, 
©0 ift e^ nur, ba bie 9iatur un« fttfere 
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74S SScrfagt, urn icne ©Item*, ^citnatlofcn 

yi\(S)t bor bcr S^i i>^tn Slug' ber Scl^rcrin, 

!Der abutter jartcr ©orgfalt ju entjicl^n. 

©0 tear ld^'« ftet« gctDOl^nt, unb in bent ^rcife 

9Son 2)tJ}tUcnc« bcftcn SSllrgcrinncn 
7SO 3fft man(S)t, bit in frcubigcr Srinn'rung 

@id& ©app^o« SBcrf au^ frlll^cm Sagcn ncnnt^ 

dtt6)t\6)iinl rcd&tfc^Sn! 

SBon att ben aKttbd^cn^ 

S)ic ic cin fpiclcnb ®Ittd mir gugcfUl^rt, 

SIBar fcinc teurcr mir ate fie, SKcIitta, 
7SS S)a« licbc SDtttbd^en mit bent ftiKcn ©inn. 

Obfd^on nid^t l^ol^en ®ei[W, t)on mafe'gcn ®abcn 

Unb unbel^ilfli(§ fttr bcr ^linfte tibung, 

SIBar fie mir bod& t)or anbcm licb unb totxt 

3)urd^ anfprud^^Iofc^, fromm befd^eibne^ SBcfcn, 
760 35urd& icne liebctJoHc ^tmigfcit, 

!Die langfam, glcid^ bcm ftillcn ©artcnmilrmd^cn; 

35a« $au« ift unb iBetDol^nerin juglcid^, 

©tett fcrtig, bci bem Icifcftcn ®cr(iu[d&c 

(grfd^recft fid^ in fid& fclbft jurildfjujicl^n, 
76s Unb um \x(S) fttl^Ienb mit ben toeid^cn gabcn, 

9hir jaubemb magct, grcmbe^ ju bcrlll^rcn, 

5)od^ feft fid& faugt, menu c^ cinmal crgriffcn, 

Unb fterbcnb ba« (Srgriffnc nur t)txlii^t 



48 ©opp]^ 

JRcc^t W6n, fttrtoal^r, red^t W6n\ 

3(i& tollnfd&tc nid^t, — 
770 SScrjcil^, mcin tcurcr gteunb! ^H) tollnd^tc nid^t, 
Dafe ic cin unbcbad^tfam flild^t^gcr ©d^crj 
3tt bicfc^ 9Wabd^cn« Sufcn SBilnfd^c tocdCtc, 
©ic, uncrfilllt, mit bittcrm ©tad^cl martcrn* 
@rfparen mfid&f id^ flcm U)v bic (Srfal^runB; 
775 SBie ungcftilltc ©ctinfud^t ftd^ t)crictirct; 
Unb toit t)tx\6)mlti)tt Siebc naflenb quttlt 
SKcitt greunb — * _^ 

SBie fagtcft bu? 

Sul^drfttnid&nid^t! 
S^fjSxti Sicbcquttlt 

SBo^I quttit fie! 
5D?citt grcunb, bu Hft fcfet nid^t eefttmmt* SBir toattcn 
780 @itt anbermol nod^ bicfcn ^unft befprcd^cn!. 

©onj rcd^t ! Sin anbcrmal ! 

3fd& pflcflc bicfc ©tunbe fonft ben SWufcn 
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3fn icncr ftiffcn ©rottc bort ju todi)n. 
$off' id^ glcid^ nid^t bic 2)?ufcn l^cut ju finbcn, 
78s ©0 ift bod& minb'ftcn^ ©tiCc mir gciDife, 
Unb id^ bcbarf [ic. Scb' inbcffcn mf)ll 

®o gel&ft bu dfo? 

SBllnf (§cft bu — 



Scb' tt)o]&n 



({!4 raf4 umiDenbenb) 
(9b in Me $d|ile) 



8cb; tootjl! 



©iebenter Sluftritt 

(anehi) 
(nodjbctn er cine ©eile ftarr toor fidj l^ingefcl^n) 
Unb tiaft bu iDirflid^ — 
( @i4 umfel^cnb) 

©tc ift fort!- 
3d& bin t)crn)irrt, mcin ^opf ift iDilft unb fd^lDcrl 

(Sluf bie 9?afcnbanf blidenb) 

790 ^ier fafe fie, l^icr, ba6 Inciter blill^'nbc ^inb, 

(feijt fid^) 

^icrl^ iDiff id^ mcin ^aupt gur 9luf)e Icgcnl 

(?cflt crmattct ben ^opf in bie $anb) 
©er SBorl&ana fttUt 



Dvittcv 21uf3ug 

©cficnb tt)ic in ben toorlacn Slufallfiai 

grftcr ?luftritt 

^fiaon Uegt fci^lummemb auf ber 92afenbanl 
• (Mmmt au« bcr ©rottc) 

@6 ift umfonft! SBcit fd^tDttnncn bic ©ebanfcn 

Unb fcl^rcn ol^nc Sabuttfl mir jurlicf ♦ 

SBa^ td& aud^ tue, n)a« id) aud^ bcfltnnc, 
795 2)od& ftcl^t mir icnc^ ticfDcrJ^afetc Silb, 

;Dcm i6) cntflicl^cn mfid^tc, tottr' c6 aud& 

SBcit ilbcr bicfcr @rbc bunfic ©rcnjcn, 

5D?it frifd^cn garbcn t)or bcr l^ctfecn ©ttm. 

SBic cr fie tiicit ! 9Bic fie fein Slrnt umf d^Iang ! 
800 Unb nun, bent ©range iDeid^enb l^ingegeben, 

Sluf feinent 9}htnb fie — fort! id& n)iE'6 nid&t benfen! 

©d^on ber ©ebanfe tfitet taufenbfad^ ! 

!5)od^ bin id& benn nid^t tSrid^t, ntid^ ju qnttlen 
Unb JU beflagen, toa^ tooiil gar nid&t ift? 
80s SBer iDeife, toeld^ leid^tDerlDifd&ter, flild&t'ger Sinbrudf, 
SBeld^ Iaunent)offe6 9iid&td il^n an fie jog, 
!Da6, fd^neff entfd^tounben fo toie fd^nell geboren, 

50 
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3)cr SSorttJurf toic bcr SSorfafe ntd^t crrcid^t? 
SBcr Iicifet ben 5WaMtab bcnn fUr f c i n ©cflU&I 
810 3fii b i c f c r ticfbclDCfltcn SBruft mid^ fud&cn? 

5Wad& graucnfllut mifet 2WfinncrIicbc nid^t, 
SBcr Sicbc fcnnt unb 8cbcn, 9D?ann unb grau< 
®ar tocd&fclnb ift bc6 9Kannc« rafd^cr ©inn, 
S)cm Scbcn untcrtan, bctn tDcd^fcInbcn* 

Sis grci tritt cr in bc6 J)afcin6 offnc S8atin, 
SSom aJiorgcnrot bcr ^offnung rinfl6 umfloffcn, 
aWit aWut unb ©tarfc, iDic mit ©d&ilb unb ©d^lDcrt, 
Sum rul&mbcfranjtcn ^ampfc au^gcrliftct^ 
3u cng bUnft il&m bc6 3fnncm [tiric SBcIt, 

820 5Wad^ oufecn gcl^t fcin raftlo^ tt)ilbc6 ©trcbcn; 
Unb ftnbct cr bic Sicb', blldft cr fid& tooiil, 
35a^ I)oIbe SlUmd^cn t)on bcm ®runb ju Icfcn, 
58eftel)t c^, freut ftd^ fcin unb ftcdEt'6 bann fait 
3u anbcm ©icgc^jcid^cn auf ben §clm» 

82s gr fcnnct nid&t bic [title, mfid^t'flc ®Iut, 
3)ic Sicbc iDCdEt in cinc^ SBcibc« 58u[cn; 
SBie all il&r ©cin, ilir ©cnfcn unb SScflcl^ren 
Urn bicfcn cini'flcn ^unft fid^ cinjifl brctit, 
9Bic affe SBUnfd&c, iungcn SSSgcIn glcid^, 

830 35ie angftDoff itirer a)hittcr 5Wc[t umflattcm, 
Sic 8icbc, il^rc SBicgc unb il^r ®rab, 
9»it furd^tfantcr Scflcmmung fd&ild^tcm l^Utcn; 
35a« ganjc Scben ate cin gbclftcin 
81m ^alfe Idttngt bcr ncugcbomcn Sicbc! 

835 Sr Uebt; allein in [cincm iDciten 58ufcn 
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3ft nod^ fllr anbrc^ 9taum afe blofe fllr Sicbc, 
Unb mand^c^, iDa^ bcm SBcibc grct)cl bllnft, 
(grlaubt cr fid^ ate ©d&erj unb frcic Suft. 
Sin ^u6, too cr itim immcr aud^ bcgcgnct, 
840 ©tct6 fliaubt cr [id& bcrcd^tiflt, itin ju ncl^mcn; 
SBol^I fd^Iimm, bag c6 fo ift, bod^ ift c« fo! — 
(©i(i& umtocnbcnb unb ^l^aon crblidenb) 

$a ftcl^, bort in bc^ 9?ofcnbufd&c6 ©d^attcn — 

(5r ift c«, ia, bcr licblid^c SBcrrfitcr! 

gr fc^Ifift, unb 9hi^' unb ftiCc ^citcrfcit 
84s §at iDcid^ auf fcinc ©time fid^ flclagcrt* 

©0 atmct nur bcr Unfd^ulb frommcr ©d^Iummcr, 

©0 l^cbt fid^ nur bic unbclabnc 58ruft^ 

^a, Xcurer, bcincm ©d^Iummcr toiK iH) fllaubcn, 

SBa^ aud^ bcin SBad^cn ©d^Iimmc^ mir txi&tilt 
850 SScrgcil^c, iDcnn im crftcn augenblidfc, 

©cliebter! mit SScrbad^t id& bid^ flcfrttnft, 

9Bcnn id^ g^fltaubt, c^ Wnnc niebrc galfd^ticit 

!J)en Singang finbcn in fo reincn XtntptU 

gr Ittd&elt — fcinc Sippcn fiffncn fid& — 
8ss Sin yiamt fd^eint in il^rent ^ctud^ ju fd^tocbcm 

SBad^' auf unb ncnnc toad^cnb bcinc ©appl^o, 

2)ic bid^ umfd^Iingt* SBad^^ auf! 

(©ic ftlgt ijin auf bic ©tlrnc) 

(tttoa^t, dffnet bie flxmt unb fpri^t mit l^Ibgef^toff^nen Stugen) 

SRctttta! 
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(aurildftilraenb) 

W)\ iDcr ]&at mid^ gctocdft? SBcr fd^cud^tc ncibifd^ 
J)c^ filfecn Sroinnc^ SSUbcr Don bcr ©tim? — 

860 S)u, ©opptio? ©ci flcgrUfetl 3d^ toufef c« tool^I, 
Safe ^olbc^ mir jur ©cite ftanb, barum 
aSor aud^ fo tiolb bc6 Sroutnc^ SBlngcftd^t. 
2)ubift[otrUb! SBa^ fc^It bir? ^fd^binfro^! 
SBa6 mir ben 58ufcn fingftigcnb bclaftct, 

86s 5aft n)unbcra]^nlid& tft'« Don mir gcfunfcn, 
3d& atmc loicbcr unbcflcmmt unb frci; 
Unb glcid^ bcm 2lrmcn, ben cin iai^cr ©turj 
3fn6 bunfic 9?cid^ bcr ©cc J^inabgcfd^Icubcrt, 
SBo ©roufcn l^crrfd^t unb ftngftlid^ bumpfc6 SSangcn, 

870 SBcnn il&n cmpor nun l^cbt ber SBcffcn 3lrm, 
Unb icljt ba6 ticitrc golbnc ©onnenlid&t, 
35er ^ufe bcr ?uft, bc6^Iangc6 frcub'gc ©timme 
9Wit cincm 9KaI um fcinc ©innc fpiclcn: 
©0 ftcy id& frcubctrunfcn, glUdHid^, [dig, 

87s Unb toUnfd^c mir, criicgcnb all bcr SBonnc, 
aWcl^r ©inne, obcr tocnigcr ©cnufe* 

(Dor m 5in) 

2»elitta! 

$l^aon 

grfil^Iid^, Sicbc, fci unb Inciter! 
®« ift fo fd^fin l^icr, 0, fo l&immlifd^ fd^Snl 



©u bift bctDCflt unb id^ — 

(©app^e iDtnft H&tn tnlt ber ^anb (gntfemung gu) 
SBic? gc^cn fori ic^? 
92s 9lur c i n c ^ lafe mid^, ®appi)o, bit nod^ [agcn — 

(©applElo iDtnft nod^ einmal) 

S)u toittft nic^t ^Orcn? 3c^ foH flc^n? — 3d& gel&e ! 
(aw 



3h)citcr Huftritt 

(aacin) 
(tio(i& cittcr ^aufc) 

J)cr 58oflcn flattfl, 

(bie $ttnbe ttber ber $tuft gufammenfd^Iaoenb) 
c^ftfetbcr^fcil! — 
SBcr itDcifcIt Ittngcr nod^? ^lar Ift c«, flat! 
© i c Icbt in fcinctn fd&n)urt)cr8cf['ncn ^crgcn, 

930 © i c fd^tDcbt t)or fcincr fd&amcntblSfetcn ©tirn, 
3n i^vt ^Ullc ficibcn ftd& bic 2:rttumc, 
!Dic fd^mcid^clnb [td^ bc^ galfd^cn ?agcr naldm 
©oppl^o Dcrfd^mfil^t, um il^rcr ©HaDin tDiIIcn? 
SScrfd^ntttl^ct! SBcr? SBcint ^intntcl! unb t)on iDcm? 

93S 58m i d& bicfclbc ©appl^o bcnn nid^t mcl^r, 
Sic ^Bniflc ju il^rcn gUfeen fal^ 
Unb, fpiclcnb mit bcr bargcbotncn ^ronc, 
J)ic ©toljcn faf) unb fiOrtc, unb — cntticfe ; 
3)icfclbc ©o^^pl^o, bic ganj ©ricd^cnlanb 
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940 2»it lautcm 3fubcl ate fcin ^Icinob grttfetc? 
2:8rin! SBarum fticg id& t)on ben ^ii\)n, 
3)ic Sorbcer frfint, IDO JlgoniiJpc raufd^t, 
aJHt ©tcmcnflattfl fid& 9Jhifcnd&drc actttctt; 
^cmicbcr in ba« cngbcgrcnjtc Sal, 

945 S3o Slmiut l^crrfd^t unb XxtubmfS) unb SSerbred^cn? 
©ort obcn iDar mcin $Ia<}, bort an ben SBoHcn, 
^icr ift fcin Ort fUr midS), ate nur ba^ ®rab» 
SBcn ®5ttcr fid^ jum ©igcntum cricfcn, 
©cfcllc fid^ ju erbcnbUrgcrn nid^t; 

9SO 3)cr SKcnfd^cn unb bcr fibcrirb'fd&cn 2o^, 
®^ mifd^t fid^ nimmcr in bcmfclbcn SScd^cr* 
SSon bcibcn SBcItcn cine mufet bu tDttJ^Icn, 
J^ a ft bu gctofil^It, bann ift fcin JRlldftritt mcl&r; 
(gin 58i6 nur in bc^ SRul^ntc^ golbnc grud^t, 

955 ^rofcrpincn^ ©ranatcnfcmcn gleid^, 
dttxf)t bid^ auf elDig ju ben ftiUcn ©d^attcn/ 
Unb ben Scbcnbigen gc]^6rft bu nimmcr an! 
9Kag aud^ ba^ Scbcn nod^ fo licblid^ blinfcn, 
SKit l^olbcn ©d^mcid^cllautcn gu bir tfincn, 

960 atte greimbfd^aft unb ate Sicbc an bid& lodfcn: 
^alt cin, Unfcrgcr! 9iofcn iDiQft bu brcd&cn 
Unb brlldfft baftlr bir ©omen in bie Sruft! — 

^H) iDill fie fcl^n, bie n)unbert)oIIe ©d^Bnl^cit, 
3)ic fold^cn ©ieg^ fid^ ilber ©appl^o freut* 
96s 9Ba« foil id) glaubcn? Sllgt bcnn mcin ©cbttd^tnig, 
®a«, toenn id^'^ frage, mir cin albcm ^inb • 
SKit Maben SKienen Dor bie ©inne bringt, 



S8 ©oppl^o 

aWit Sluflcn, blc ben 58obcn ciDig fud^cn, 
9Kit ?tppcn, bic t)on ^inbcrpoffcn toncn, 

970 Unb Iccr bcr SSufcn, bcffcn annc SBcttcn 
9lur Suft ju fpiclcn nod^ unb gurd&t t)or ©trafc 
3lu^ ilircr bumpfcn 9?ul|C mand^mal iDcdft? 
9Bic? obcr mcincnt Slug^ entfling iDoliI jicncr SRcij, 
©cr if)n fo mfid^tifl jictit in ifirc Sialic? — 

975 aWcUtta! — 3fa, i(^ iDiQ ftc fc^n! — SWcUtta! — 



SDrittcr 3[uftritt 

Sitd^arii? 

SeMIft bu, l&ol&e grau? 

SWcIittcn ricf ic^^ 
SBo ift ftc? 

3Bo? auf il^rcr hammer, bcnF x^. 

©ud^t fie bic ginfamfeit? — SBa^ mad^t fie bort? 

Sitd^arii? 
3d^ iDcife nid&t. Slbcr fettfam ift il^r SBefen 
980 Unb frcmb il^r Jreiben fd^on ben gangen Jag. 
®e6 9Korgen^ toot fie ftill unb ftet^ in Jranen, 
2)od& furg nur erft traf id& fie l&eitern SdM^, 



©titter Slufxufl fritter auftritt S9 

aWit Sinncn ganj bclabcn unb mit 2:ild^cm, 
SBic ftc tjinabfling gu bcm flarcn SSad^c, 
98s S)cr filial ba6 aW^rtcntoaibd^cn bort burd&ftrftmt. 

©ic frcut ftd& itirc^ ©icg^! — 9lur tDcitcr, iDcitcrl 

5Weu8icri8, ju crfatircn, iDa^ [ic fud^c, 
(S6)li(S) Ici6 id& iiir in^ ftiCc 9BfiIbd&cn nad^^ 
2)a f anb id^ fie — 

2»it i^m? 

9Kit iDcm? 

SlurtDcitcrl 
@ud^ariiS 

990 3d^ fanb fie bort itn Harcn SBaffcr ftcl^n^ 
35ic ^Icibcr laflcn rins^umficr ant Ufcr, 
Unb l^od&flcfd&ilrjt — fie bad&te feine^ Saufd^er^ — 
SBnfd^, ntit ben fleinen ^finben SBaffer fd^fipfenb, 
©ie, forgfam reibenb, Slrme unb ©efid^t, 

995 Die t)on bent ©d^ein ber ©onne burd^ bie Slfitter, 
SSon il^retn Sifer unb ber raul^en SBeife, 
9Kit ber bie ^leine eilig rafd& t)erfu]^r, 
3fn \)t(itm ^urpur feurig (jliil^ten^ 
SBie fie ha ftanb, fUr eine il^rer 9lijntp]^en, 
1000 J)cr itlnflften eine, l^fitte fie 3)iana — 



6o @app]^o 

gtittl^lunB iDOIIf Id^ l^drcn, unb nid^t Sob I 

ate nun bc« 58abc« lange^ SBcrf t)oabrad^t, 
©ctrodtnct angeftd^t unb SSruft unb SSSanfle^ 
®infl frSl^tid^ finflcnb fie m6 $au^ jurlidf, 

1005 ?Hfo t)crticft unb fo in [id& t)crIorcn, 

Safe fie bcr flatter, bic id& au« bcm 2)ldfid^t 
9lad& il&r toarf, fie ju fd^rcdfcn, nid^t gclDabrtc^ 
^icr anflclangt, trat fie in ifirc hammer, 
©d^Iofe ab, unb toa^ fie fd^afft, ba« iDeife id) nid^t; 

loio 5Wur ]^6rt' iH) fie in ©d^rttnfen entfig fud^en, 
©ajlDifd^cn t5nte l^citerer Oefong* 

©ie f i n g t ; unb ©oppl^o — 9ieinl id^ iDeine n i d^ t ! 
SBring' fie jumir! 

Sud^atii? 
2»elitten? 

3a, iDen fonft? — 
2)?elitten! — 2ld&, ein filfeer, iDeid^er 5Wame! 
lois Sin ol^rbegaubemb )[iebet)oIIer yiamtl 

aWelitta — ©opptio ! ®ef), bring' fie gu mir ! 

((Sud^arid ob) 
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SBicrtcr ^luftritt 

(attcln) 

(@te fe^t rt4 auf Me 92afen^nf unb ftit^t bad ^iU)t in bte ^anb. 

?aufe) 

3fd^ fann nid^t ! — SBcl^ ! — Umfonft ruf ' id^ ben ©tolj, 
ain [cincr ©tatt antlDortct mir bic Sicbc! 
(@tnft in bie t)orige ©teUung gurttd) 



gUnftcr Huftritt 

mtlitta (Bopptio 

mtlitta 

(Wmmt, einfad^, aber mit ©orgfalt gcflcibct, SRofcn am ©ufen unb in 

ben $aaren. @ie bleibt am (Singange ftel^, tritt aber, ba ©app^o 

fid^ ni(i&t rcgt, nttl^r l^inau) 

^icrbinld^. . ^ 

(fid^ fd&ncH umfclfirenb unb gurtldffal^rcnb) 

W) ! — Scim ^immcl, fie ift fc^8n! 
(ffiirft bae ©cpd^t, in beibe $ftnbe toerlSruat, auf bie gfJafenbanf. ^Jaufe) 

aRelttta 

I020 3)u rtefft nad^ mir? 

SBie l&at fie fid^ fiefd^mlldft; 
35ie Solfd^e! Ibrem SBublen gu gef alien! — 
aWit aWliy gebief id& meinem innem 3oni! — 

SBeld^ geft bat bent fo feftlid^ bid^ eefd^mMt? 
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maxtta 

@in gcft? 

SBoiu bann bicfcr ^ulj? bic Slumen? 

aRelitta 

1025 !Du l^aft tool^I oft flcfd&mttit, bafe x6) bic ^Icibcr, 

9Kit bcncn bu fo rcid^Ud^ rnid^ bcfd^cnfft^ 

©0 fcttcn tragc, ftctt auf anbrc 3^it, 

Suf frolic Jagc gcigig fie t)crfparcnb. 

!J)a^ fid mir licutc cin, unb tocil nun cben 
1030 ®crabc l^cutc fo cin frol&cr Xa^, 

©0 ging i^ W unb fd^mildf tc mid^ cin tocnig* 

©in frol^cr 2;ag? 3li^t iDcife id& t^, toorum? 

aRentta 

SBarum? — @i nu, bafe bu gurlidgcfcl^rt, 

3)a6 bu — i(^ tocife nid^t rcd^t, bod& frStilid^ bin id^* 

1035 ^a, galfd&c! 

aRelitta 
SBa^ fagft bu? 

(ftd^ faffcnb) 

5D?cIitta, fomni; 
SBir tooffcn rul^ig mitcinanbcr fprcd^cn^ — 
SBic alt bift bu? 
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SReHtta 

J)u tocifet tool&I fettft, ©oppl&O; 
aSeld^ trcmrtBC« ©cfd^tcf bcr ^inbticit ^oi)xt 
Wx untcrbrad^ ; c6 tiat fie fcinc 9Jhittcr 
1040 aWit forglid^cr ©cnauigfcit gcjaWtf 
S)od^ glaub' id&, c^ finb fcd^jc^n* 

Slcin! bulllflft! 

mama 

©prid^ftttld&tSBal&rl&cit! 
SRentta 

Stnmer! l&ol^c grau! 

S)u jttl&Ift f aum fUnf sel^n ! 

aReliita 

Scid^t mafl c^ fo fcim 

©0 iung an 3ttl&tcn, unb fie fottte fd^on 
I04S ©0 reif fein im SBctrufl? g^ fann nid^t fein, 

©0 fel^r nid^t iDibcrfprid^t fid^ bie ^tatuxl 

Unrndalid^ ! 9iein, xi) fliaub' e« nid^t ! — aWelitta, 

(grinnerft bu bid& nod^ be6 Sage^, ba. 

SSor breijel^n ^fctl&ren man bid^ gu mir brad^te? 
loso g^ l^atten toilbe aKttnncr bid& gcraubt, 

S)u toeinteft; iammerteft in lauten ^lagen. 
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yjliU) baucrtc bcr j^cimatlofcn ^Icincit; 
3f]^r glcl^n rlli&rtc mid^, id^ bot ben ^rcte 
Unb fd^Iofe bid^, fclbcr nod^ cin finblid^ SBcfcn^ 
loss SKit l^ifecr Sicbc an bic iungc 58ruft* 

9D?an toill bid^ trcnncn, bod^ bu toid^cft nid^t^ 
Umfafetcft mit ben ^ftnbcn mcincn Sfladtn, 
58i^ fie bcr ©d^Iaf, ber trSftune^reid^e; Wfte* 
(grinnerft bu bid^ iened Xage^ nod^? 

mama 

1060 £), Unnf xH) iemate, iemate ii^n t)erBeffcn? 

ate bdb barcmf be« gieber^ ©d^Iangenringe 
©iftatmcnb bid& umtoanbcn, SD^elitta, 
SBer iDor'^, ber ba bie langen 9lad^te toad^te, 
©ein ^aupt gum ^iffen mad^te flir ba^ beine, 
1065 ©cin fclbft t)cr8c[fenb mit bcm Sobe rang, 
!J)cn t)icl9cliebtcn SRcmb il^m abguringcU; 
Unb itin errang, in ?lngft unb Oual errang? 

mditta 

5)u iDarff^, ©oppl^o! aBa« befafe' ii) benn, 
©a^ id^ nid^t bir, nid^t beiner 2)?ilbe banfte? 

1070 Slid^t fo, l&ierl&er an mcinc SBruft! ^icrl^! 
3fd& tDufef e^ iDol^I, bu fannft mid^ nid^t bctrilbcU; 
5D?it SBiffen mid^, mit SJorfafe nid^t betrUben! 
Safe unfre §crgen ancinanbcr [d^Iagcn, 
2)a« 3lugc fid& in« ©d^toeftcraug' t)crfenfcn; 
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I07S !5)ie SBorte mit bcm atem un« t)cnnifd^en, 

3)a6 ba« getftufd^tc Ol^r, bic aleid^G^fttntmtc ©ruft, 
SSon bcr ©cfinnung ©nKang [life ibctrogen, 
3n icbcm]^8aut bc^ licblid^cn ®emifd^c^ 
©ein ©elbft erfcnnC; abet nid^t fcin SBort, 

mama 

1080O ©oppl^o! 

^a, xi) taufc^te mid^. 9lid^t m^x? 

3ReIitta 

SBorin? 

SBie Wnntcft bu? 2)u fannftnid^t! ?iein! 

SRelitta 

aBa«, ©cbietcrin? 

S)uf8nnteft! — ®e]^! 

?C8' blcfe eitcin ^leiber crft t)on bit, 

3^ fann bid^ fo nid^t \tf)n. &ti)\ Wxbxt ^Icibcr! 
1085 !J)cr buntc ©d^mudC Dcrlcijt mein Stuge^ gort! 

©infad^ 8^8 ftet« i^tc cinfad^c 9KcIitta, 

©0 t)iclc ^UHcn bcutcn auf SScrl^UlItc^^ 

®c^ ! anbrc ^Icibcr, f ag^ ic^ bir ! mux fort ! 

^alt ! SBol^in flcMt bu? — «Icib ! — ©icl^ mir in« SluBe ! 
logo aBarum ben md ju «obcn? gUrd^tcft bu 

S)cr ^errin %m'? 5Du bift fo blobc nid^t! 

S)amate, al« 'ipi^aon — 
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^a! crrfiteftbu? 
SBcrrtttcrin ! 3)u l^aft bid^ fclbft t)erratcn ! 
Unb leugneft bu? 5Wid^t bcincr falfd^cn ^ungC; 

lOQs !J)em 3cufl^^^ i>M^^ SBauBcn toiH id^ a^ubcn, 
3)cm SBlberfd^ein bcr frcDcI^ten glammcn, 
2)ie ticf bit brenncn in bcr ^cud^Icrbruft^ 
Unfcligc! !J)a« alfo toar'«, toarum 
3)u bid^ bcim Tlafilt l^cut fo fcltfam icigtcft? 

iioo SBa« id^ ate S^^^^^ ^cil^tn bcr M6bcn ©d^am, 
®n SaaftridC toat"^ bcr liff gen JBul^Icrin, 
!J)ic fpinncnttl^nlid^ il^rcn {Raub uiUBamtc? 
©0 iung nod^ unb fo fd^Icm, fo Inciter blill^cnb 
Unb ®ift unb 2)?obcr in bcr argcn SBruft? 

iios ©tcl^ nid^t fo ftumm! ©oil blr'8 an SBortcn fcl^Icn? 
3)ic 3un8C, bic fo ftid^t, fann fie nid^t jifd^en? 
Xlnttoortcmir! 

SRelitta 

3d^ tocife nid^t, toa« bu mcinft 

Sltd^t? arme«^inb! 9hin2rancn! SBcincnid^t! 

2)ic Irftncn finb bc« ©d^meric^ J^ilig 9ied^t! 
mo 9Kit SBortcn fprid^ ! ©ic finb ia lansft cnttocil&t, 

!J)od^ braud^c nid^t bcr Unfd^ulb ftumme ©prad^e! 

©0 fd^6n gefd^mildCt, fo brftutlid^ angctan! 

gort biefc S3Iumen! Sort! fie taugcn tocnig; 

!S)ic fd^Ied^tt)erftedtte ©d^Iange ju t)crberGcn! 
HIS ^crab bieJRofen! 

(Tttlitta nimmt fd^toeigenb ben Aran) ab) 
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9Kir eib bicfcn ^ranj, 
©ctoal^ren toiff id^ il^n bir jum ®ebttd^tni^; 
Unb fatten frUl^ t)ern)elft bie ©latter ab, 
®ebenF id^ belner Sreu' unb meine^ ®lMi. 
a!Ba« fd^oneft bu bie JRofe an ber 53ruft? 
ii2o8eB^ fie t)on bir! 

(SWelitta trltt jurlld) 

SBol&I Gcir ein Siebe^pfanb? 
gort bomit! 

aRelitta 

(beibe Urine ttber bie iQ3ruft fd^Iagenb unb baburd^ bie 9{ofe Derl^tillenb) 
Slimmermel^r! 

Umfonft bein ©trttuben! 
3)ieSRofe! 

SRelitta 

(bie ©ttnbe feft auf bie «ruft gcbrttdt, Dor 11^ fliel&enb) 
5Wimmmein8eben! 

galfd^eSd^Iange! ^ 
Sud^ id^ fannfted^en! 

((Sinen ^Dold^ gie^enb) 
aWirbieJRofel 

SRelitta 

©fitter! 
©0 fd^Uijt benn il^r mid^! ^f)x, tx^abnt ©fitter! 
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©ed^fter Sluftritt 

^fiaon SBorige 

II2S 2Bcr ruft l^ier? — ®u, 9D?eHtta? gort ben 2)oI(§ ! 

$aufe 

aBa« toar l^icr? ©appl&o, bu? 

grag' biefe l^lcr! 

aKelitta, l^ttttcftbu — 

aWelitta 
®ic ©d^ulb ift mcin, 
^ii fprad^, tote c« bcr ©HaDin nid^t flcjicmt^ 

J)u foUft mit falfd^cr ©d^ulb bid^ nid^t bclabcn, 
II30 3u brlldfcnb licflt bic toal^rc fd^on auf bir» 

S3c]^ mir! 53cblirff id^ icmate bcincr ©rofemut 

(amt ftarfcm Zont) 

5)ic JRofc t)on bcr SBruft ^aV xi) bcgcl^rt, 
Unb fie t)erfd^mai^tc, ju gcl^ord^cn! 

Sat fic'«? 
53ct aUcn ®8ttcrn! fie l^at red^t getan, 
II3S Unb niemanb foH ber SBIume fie berauben! 
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3^ fclbcr gab fie il^r ate Stngcbcnfcn 

8[n cine fd^fine ©tunbe, ate ein S^^^^^p 

5Da6 nid^t in ieber «ruft ba« aWitgefU^I 

gUr unt)erbiente« UnglUdC ift erlof^en; 
1140 ate einen Sropfen ^onig in ben 53e<3&er, 

3)en frember tibermut il^r an bie Sippen prefet; 

Site SUrgen meiner innern ttberjeugung, 

5Da6 ftiHer ©inn be« SBeibe^ fd^onfter ©d^mudC, 

Unb bafe ber Unfd^ulb l^eitrer SBIumenfrani 
1145 SWel^r toert ift, ate be« SRul^me^ Sorbeerfronen* 

©ie toeint! — D, toeine nid^t, 2)?eIittion! — 

^aft biefe Irfinen bu aud^ mitbeial^It, 

a:te bu fie Don bem ©KaDenmftHer faufteft? 

J)er 8eib ift bein, fomnt l^er unb tfite fie, 
iiso !J)od^ feine Srftne foUft bu il^r erpreffen! — 

©d^auft bu mid^ mit ben milben augen an, 

Urn SKitleib flebenb fUr bie 9D?itIeibIofe? 

2)u fennft fie nid^t, bu fennft bie ©tol^e nid^t! 

©d^au^ l^in! 53Iinft nid^t ein 5)oId^ in il^rer ^anb? 
II5S Unb nod^ itoei anbre liegen tieft)erftedCt 

Sort unter ben gefenften Slugenlibem, 

(!Dcn S)oIci^ aufroffcnb, bcr ©oppl^on cntglittcn Ift) 

9Kir biefen ©tal^I ! 3d^ toill il^n tragen 
^ier auf ber toamten, ber betrognen ©ruft, 
Unb toenn mir [t ein 53ilb t)erfIoff'ner Sage 
1160 3n filfeer SBel^ntut Dor bie ©eele tritt, 

©oH fd^nelt ein S3IidC auf biefen ©tal^I ntid^ l^eilen! 
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(il^ ftarr onbltdenb) 

O, l^firc nic^t ben filfecn Ion, 
@r locft bid^ fd^mcid^clnb nur ju il^rcm ©old^I 
aiud^ mir ift cr erKungcn. Sangc fd^on, 

1165 (Sf)^ ii) fie fal^, toarf fie ber Sieber ©d^Iingen 
9Son ferne Iei« Dertoirrenb urn mid^ l^er, 
ain flolbnen %libtn jog fie mid^ an .fid^, 
Unb mod^f id^ ringen, enger ftett unb enger 
Umfd^Iangen mid^ bie leifen S^^^^^^^^^* 

1170 2118 id^ fie fal^, ba fafete toilber 2;aumel 
!J)en aufgereflten ©inn, unb toiHenlo*^ 
©tlltif id^ a^^unben p ber ©toljen ^U^tn. 
!S) e i n Slnblidf erft ^ab ntid^ mir felber toieber, 
@rbebenb fal^ id^ ntid^ in Sirce8 ^aufe 

II7S Unb fUl^Ite nteinen 5Wadfen fd^on gefrllmmt! 
2)od^ toar id^ nid^t gelfift, fie felber ntufete, 
©ie felber il^ren eignen ^ciuber bred^en! 

(nodj immcr ftarr nodj i^tn blidcnb) 

^l^aon! 

O, W fie nid^t ! «IidC^ nid^t nad^ tl^r, 
3^x aiuge totet fo toie il^re $anb^ 

aWelitta 

1180 ©ie toeint! 
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gort ! SBcincnb fpinnt fie ncucn cSauber* 
3ReIitta 
©off id^ blc 2;eurc Icibcnb bor mir fcl^n? 

fbi^ mld^ crgrcift fie, barum eilig fort, 
@y fie nod^ il^re ©d^Iinaen urn bid^ toirft! 
((gr ftt^rt fie fort) 

SRelitta 

3fci& team nid&t ! — ©oppl&o I 

(tnit aufgeldfter ©titnme) 

aKelitta, rufft bu mir? 

3Retttta 

(umfcl^cnb unb il^c ^nlc umf aff cnb) 
ii8s ^i^ bin ti, ©oppl^o! ^ier, bie JRofe, nimm! 

3lmm il^n, mein Seben nimm! — SBo ift bein 2)oId^? 

O^gtieUenb, bie 9{ofe, bie beibe l^Iten, toegreigenb unb iD'^eUtten 
aufl^benb) 

2) e I n ift fie, bein! ^ein ®ott foH bir fie rauben! 

(SWcIitten f ortjieM>) 

«ommI ©d^neff au^i^rcrSlai&e! Sort! 

(gll^rt fie ah) 

Sap}ffio 

(mit au«fleftre(ften armen, Derl^IIenb) 

^l^aon! 

^er ^^orMng fttllt 
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Sreie ©egenb tote in ben Dorigen SlufgllQen iD'^onbna^t 

@r[ter Sluftritt 

(Wmmt, in ticfc ©cbanfcn Dcrfcnft. — @ic bicibt ftcl^. — 9fla$ ciner 
?aufc) 

©in id^bcnnnod^? unbiftbcnn cttoa^ nod^? 
iigo !J)ic« tocitc an, c8 fttlrite nid^t iufammcn 

3n icncm fUrd^tcrUd^cn SluflcnbUdC? 

!Dic !DunfeIl^cit, bic brlitcnb ntid^ umfftngt, 

e« Ift bie yiai)t unb nid^t ba« ®rab! 

2Kan fagt ia bod^, cin ungel^eurcr ©d^mcrj, 
1195 Sr Wnne tfiten, — Sd^, c8 ift nid^t fo! — 

©till ift e^ urn mid^ l^cr, bic Silftc fd^tocigcn, 
2)e^ Scbcn^ muntrc Sfinc finb t)crftummt, 
^cin ?aut fd^aUt au^ ben unbctocgtcn 53Iftttem, 
Unb cinfam, toic cin fpfitDcrirrtcr grcntbling, 
I200 ®tf)t mcinc^ SBcincn^ ©timmc burd^ bic Slad^t^ — 

SBcr aud^ fo fd^Iafen ffinnte toic bic SSfigcI, 
®od^ lang^ unb Ittngcr, ol^ne ju crtoad^cn, 
3m ©d^ofec einc« fcftcm, fiifecm ©d^Iummcr«, 
9Bo attee — am — fclbft bie ^ulfc fWcn, 

72 
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1205 ^ein iWorgenftral^I ju ncucn Oualcn toccft, 

^cin Unbanf barer — ^alt ! — 2;ritt nid^t bit ©d^Iangc ! 

(amt gcbtttnpf tcr ©timmc) 

!S)cr 2Korb ift tool^I cin flrftfelid^c^ SScrbrcd^cn, 
Unb SRoub unb Sirug, unb toic fie aUc l^cifecn, 
5)ic ^ttuptcr icncr giftflcfd^tooHncn ^t)bcr, 

1210 5)ic, an bc8 Slbgrunb^ glatntncnpful^I crjcugt; 
aWit ll^rcm ©cifcr bicfc SBcIt t)crpcftct; 
SBol^I Bttt6ftc]&/ fd&ttnblid^, flifttGe SScrbrcd^cn! 
5)od^ fcnn' id^ cin^, Dor bcffcn bunflcm Slbftid^ 
!J)lc anbcm aUc ttlicntocife crfd^cincn, 

1215 Unb U n b a n I ift fcin 5«am^ ! @r Ubt allcin, 
9Ba« aUc anbem cinjcin nur Dcrilben, 
Sr Iligt, cr raubt, bctrllflt, fd^tofirt falfd^c ©be, 
SSerrttt unb tStct ! — UnbanI ! — UnbanI ! — Unbanf I 

Scfc^Ufet mi($, ©fitter! fd^Uijt mid^ t)or mir felber! 
1220 J)e« 3fnnem bllftre ©eifter tood^en auf 
Unb rttttein an be« ^erferS ©fenftttben! 

3f)n i)aW ld& bom ©efd^idCe mir erbeten, 
SSon alien ©terblid^en nur il^n aHein; 
3fc^ toottf i^n ftetten auf ber 2Kenfc^^eit ©ipfel, 
I22S (Srl^eben l^od^ t)or alien, bie ba finb, 

Unb liber ®rab unb Sob unb ©terblid^feit 
3l^n tragen auf ben gittid^en be« JRul^m^ 
^inliber in ber 9iad^tt)elt lid^te gemen, 
SBa« id^ bermag unb fann unb bin unb l^eifee, 
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1230 Site Sranj tooHf id^ c^ toinben urn fcin ^oupt; 
gin milbc^ SBort ftatt aUcn Sol^n^ bcgcl^rcnb, 
Unb cr — Icbt il^ bcnn no<^, gered^tc ©fitter? — 

(9Bie Don einent pld^tid^en ©ebonfen burd^audK) 

3^x Icbct, ia! — SSon cud^ fam bcr ®cbanfc^ 
3)cr Icud^tcnb fid^ bor mcinc ©ccic brftngt^ 

1235 Safe mid^ bid^ faffen, fd^ncHcr ®8ttcrbotc, 
SScmcl^tncn bcinc^ 9}hinbc« flUd^tig SSort! — 
9lad^ Sl^io^, fprid^ft bu, fott 2»cUtta ^in, 
yiai) Sl^io^, bort, gctrennt t)on bem SScrrftter, 
Sfn SRcuc tocnbcn il^r t)crIodftc^ ^crj, 

1240 9Kit Sicbc^qual bcr Sicbc 5rct)cl bllfeen? 

©0 fci c« ! — ^i)amnt^ ! JRl&amnc^ ! — ^a, f fei'« I 
Unfterblid&e, l^abt 5Danf fUr bicfen SBinf ! 
3fd^ cUe, ju boHfUI&rcn! 
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iRl^amtieiS 

aBa« a^fi^utft bu, ^crrln? 

©ie Ift mein SBcrf ! 9Ba« tottr' fie ol^nc tnid^? 
1245 Unb tocr t)crn)c]^rt bcm 53ilbncr tool^I fcin {Red^t, 
J)a« p icrftoren, toa^ er fclbcr fd^uf? 
3crft6ren! — tann id& c«? — SBcl^ mir ! il^r ®Illdf; 
(S« ftcl^t JU l^od^ fllr mcinc fd^toad^e ^anb! 
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SBenn il^r nad^ Sl^io^ fcine ?tcbc folgt, 

I2SO 3ft fie am ©flabcnl^crb nid^t fcligcr, 
8n^ id^ Im flolbncn, licbclccrcn $au^? 
5Ur ba« ©clicbtc Icibcn ift fo fUfe, 
Unb ^offnutifl unb @rtnn^runfl finb {a JRofcn 
SBon c i n c m ©tamme mit bcr SBirKid^feity 

I2SS 9hir ol^nc !J)orncn! £), t)crbannet mid^ 
SBcit In bc^ 2Kccrc^ unbcfanntc gemcn 
3[uf clnen gcW, bcr, fd^roff unb unfrud^tbar, 
2)tc SBoIfcn nur unb SBcHcn 9iad^bar nennt, 
SSon icbcnt ^fab bc« 8cbcn« raul^ g^fc^l^t^^^; 

1260 9hn: Ififd^ct au« bent SBud^e ber (Srinn'rung 
3)te leijtentflol^nen ©tunben glitig au«; 
Cafet ntir ben ©lauben nur an feine Siebe, 
Unb id^ toiU prelfen mein ©efd^idf unb frftl^Ud^ 
2)te (Sinfamfeit, ad^, einfant nid^t, betool^nen: 

126s ©el iebeih !J)om, ber nteine gUfee riijte, 
3fn jeber Oual toofff Id^ ntlr felbcr fagen: 
„0, toUfef er e«!" unb: „£), iefet benW er bdn! 
SBa« 8tt6' er, blc^ ju retten !'' n^, unb S3alf ant 
(SrgSffe fUl^Ienb fid^ in iebe SBunbe^ 

fftftamntS 
1270 2)u l^aft gerufen, l^od^erl^abne gran! 

O ^l^aon! ^l^on! SBa^ l^ab^ id& bir getan? — 
3d| ftanb fo rul&ig in ber ©id^tung Sluen 
9JHt nteinent golbnen ©altenfpiel aHein; 
$emieber fal^ id^ auf ber Srbc greuben, 
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1275 Unb il^rc 8clbcn rcld^tcn nid^t ju mir^ 

9lad| ©tunbcn nid^t, nad^ l^olben S3Iumcn nur, 
J)em l^citcrn ^xaui ber ©id^tung cingctoobcn, 
S&W ici^ bic glud^t bcr nttnmcrftillcn 3^tt» 
SHJa^ mcincm ?icb id^ B^b/ flab c« mir toicbcr, 

1280 Unb eto'flc ^uflcnb grllntc mir um« $aupt» 
3)a fommt bcr dtanf)t, unb mit frcd^cn ^ttnben 
JRcifet er ben flolbncn ©deleter mir l^crab, 
3tel&t mid^ l^emicbcr in bic obc SBUftc, 
SBo rinfl« fcln gufetritt, ring^ fcin ^fab; 

128s Unb icfet, ba cr bet cinj'flc ©cgcnftanb, 
®cr in bcr Sccrc mir cntgcgcnftral^It, 
Sntjiel^t cr mir bic ^anb, ad^, unb cntflicl^t! 

SRl^amneiS 

O ^errin! magft bu tocilcn fo im ©unfcin, 
©cim fcud^tcn $aud^ bcr Slad^t, bcr SWccrc^Iuft? 

1290 ^cnnft bu cin fd^toftrirc^ Saftcr, ate ben Unbanf ? 

SRi^amneiS 

3fd^ nid^t. 

®n fliftiflcr^? 

yidn, toal^rlid^ nid^t^ 
©in flud^cn^tt)ilrb'flerc«, cin ftrafen^tocrterS? 
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gumal^r, mlt SRc(i^t bclaftcf 8 iebcr glud^! — 

9i{d^t toal&r? 9ii(3^t toa^r? bic anbcm ?aftcr affc, 
1295 ^^ttncn, ?8tt)cn, SiiGcr, 2S8lfc finb'«, 

J)er Unbanf ift bic ©d^Iangc. Slid^t? SDic ©d^Iange! 
©0 fd^an, fo gfott, fo bunt, fo giftlg! — Ob! — 

^omm mlt btncin, brin fUblft bu bid^ tool^I bcffcr, 
2»it ©orefalt ift ba« ^au8 bit au^ecWntUcft, 
1300 Unb 'ipi&aon toartct bcincr in bcr ^aHc. 

SBic? ^l^aon l^arrct mciner? 

Qa, ©cbicf rin» 
^i) \Qi) x\)n finncnb anf unb nicber fd^rcitcn; 
53alb ftanb cr [till, fprad^ Icifc Dor fid^ l^in, 
2;rat bann an« gcnftcr, fud^cnb burd^ bic 9lad^t^ 

130S Sr l^orrct mciner? Sicber, fagt^ er e8? 
@r l^arret mciner? ©appl^o^? 

®a« tool^I nid^t. 
Dod^ fal^ id^ il^n crtoartenb, laufd^cnb ftcl^n, 
Unb tt)cffcn foKf cr fiarrcn? 
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SBcffcn? SBcffcn? 
yii^t ©oppl^o^ l^arrt er — bod^ cr l^arrt uinfonft! 
i3io9il&amnc«! 

©cbietcrin! 

5Du tocifet, ju ei^io* 
SBol^nt, no(i& bom SSater l^cr, cin ©aftfrcunb mir» 

85fc fd^ncH Dom ©trdnb ben Slad^cn, 
J)cr bort fid^ fd^aufclt in bcr nal)cn SBud^t, 
3)cnn bicfe Slad^t nod^ mufet bu fort na(§ SI&io8» 

SR^amneiS 



I3IS ?Ktein? 

5«cln. 



2Ba« fagft bu? 



^apptjo 

$aufe 

SRi^amtieiS 

Unb tDcr folgct mir bal^in? 

iRl^amnei? 

2Bcr nad^ Sl&io^ mit mir — 



Siertcr aufgug 3to«tcr Huftritt 79 

(il^ ouf bie onbere eeite bed ^l^terd fttl^enb) 

Sotnm! 
SSorfid^tia fci unb leifc, l^firft bu mid^? — 
®d) in 2)?cUttcn^ hammer unb gebcut ij^r, 
^ierl^cr gu fommcn; ©appl^o rufc \it. 
1320 J)od^ ftiH, bafe e r bid^ nid^t bcmcrfc^ 

^ ^ 2Bcr? 

aSkr? — ^^aon. — golgt ftc bit — 

((Sinl^Itenb) 

iRl^amneiS 

SBa«bann? 

J)ann brlngc 
©Ic, fei'« mit ®Utc, fei c« mit ©ctoalt, 
3)od^ Icife, in ben lo^gebunbncn Slad^cn, 
Unb fort nad^ Sl^io^, auf bcr ©tcHc fort I 

SRl^amneiS 

132s Unb bort? _ 

©ort llbcrgibft-bu fie bent ®aftfreunb, 
@r foil fie f)Vittn, bx^ id^ fie t)trlamt, 
Unb ftrenfl — nid^t ftrenge ntfig' er fie mir l^alten, 
©ie ift ia bod^ fleftraft senufl^ ^orft bu? 

fftftamntS 

3fd& eile. 



8o @a))p]^o 

aafltemd^t! 

fRftamntS 

?eb' tool^I, ©appl^ol 
1330 35cr 2)?orflcn ftnbet un^ fd^on fern t)on l^icr. 
.Sufricben foHft bu fcin mit bcinem S)iencrl 

im 

J)rtttcr 2luftritt 

(aUcin) 

gr flcl^t! — 91od& — 91cm I — Sld^, bic ©etool^nl^eit Ift 
&xi Ittfttfi S)tnfi, fclbft an SBer^afetcg feffcit fie! 

(3n ®eban!cn i)crticft) 

^ord^^ !— Sritte !— 9iein, e« toar ber ffiJinb.— SBie bange 
I33S ^od^t ntlr ba« ^erj in ftumtbetoegter ©rufti — 
3fetst ©tintnten. — ^a, fie f ontmt ! — ®ie f olgt fo tpiHig, 
©ie al&net nid^t, bafe fie gnm letstenmale — 
gort! 3fc§ toitt fie ni(^t fel^n!— 3fc^ toitt, i(^ fann ni(^tl 
(©d^neU ab) 



SBierter 2luftritt 

Wltlitta mf^amnt^ 

mtlxtta 

^itt, fagteft in, fei bie ©ebieterin^ 
1340 ©ie ift nid^t ba* 
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SRi^amned 

(t)crlcficn uml&erbUcfcnb) 

!J)od^ crft t)or furjcm toar ftc l&icr! — ©o fotnml 

mtlitta 
SBo^ln? 

mi^amned 

®ie mag tool&I an ber 9Kcerc«fttfte 
^inaufgetoanbclt [cin, bort an bit Sdu^t 

mttxtta 

3)ort]^in gcl&t [ic j[a nic* 

fRtjamntS 

SSicHcid^t bod^ l^eute* 
mtlitta 
I34S Unb toarunt l&cutc bcnn? 

SBarum? — ^tnu — 
SBctt — (fflr fid^) Safe fie cben mir ben Hnftrag gab! 
9itd^t anfel&n fann id^ fte» SBa^ fag^ id^ il^r? 

mtlitta 

®u bift [o [onberbar. ©u fel^rft btd^ ab, 
Unb beine Slngen tDagen nid^t, bie SBorte, 
1350 ©ie bu mir gibft, freiblidfenb jn befrfift^gen. 
©a^ l^aft bu benn, bafe bu fo bang unb ttngftlid^? 
©ag^ mir, too ®appf)o h)cilt, ba^ id& il^r nal^c; 
Unb toeifet bu'^ nid^t, fo lafe mid^ gel&n^ 
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$altbal 
S)uborfftnl(l^tfortI 

SReliita 

SBorutn? 

S)umu6tmtttnlrf 
mtliUa 
I3SS SBol^in? 

Sti^amned 

Slad^ — ^omm nur mit jur nal^ S3ud^t, 
2)u fottft fd^on fel^n. 

aRentta 

3fl^r ©fitter, toa« foO bo«? 

yOtamntS 

jjomitt, anabd^en ! iWtttemad^t tft balb ttorilber. 
a5ie ©tunbc brangt! SWaci^' fort! 

aReHita 

SBa« Ht bu bor? 
gort foir id&, fort? — Sn toettentlcgne ^Uftm? 

9}i^amned 

1360 ©ei rul^ifl, ^inb! — 2ln toeitentleflne ^Uften? 
2Ba« fttttt bir etn? 3fft <5]^to« benn fo teeit? 

SReTttta 

SRad^ (S]^io«? S'liinmcrmel&rl 
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9i1iamnt8 

Dumufettool^I, ^inb! 
©0 teilt e6 bie ©cWet'rin. 

SReTttta 

©appl^o, fttfift bu? 

SReRita 

3u il^rcn gllfecn! 
136s ©ie f)&x* unb rtd^tc mi(i& ! 

5Wi(3^t t)on bcr ©tcOel 

SRelitta 

SBic, JRl^omncS; bu? 

SRl^amned 

@i toa^, id^ fann nid^t anbcr^! 
SBcfol^Icn toarb mtr^^ fo, unb i^ gcl&ord^e* 

mtma 

Safe bl(i& crbittcn! _, 

mutnntB 

@i, toa^ nlltst c^ bir, 
SBcnn aud^ in mctncn Slugcn Irttncn blinfeu; 
1370 S« mufe bod^ cinmal fein! ©rum, ^inb, mad^^ fort! 

mtlitta 

^icr lieg^ id^ auf ben ^nicn! Safe bid& crflel&n! — 
@o i[t bcnn niemanb, bcr mid^ ]^6rt unb rcttct? 
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SRi^amnei^ 

Umfonft ! S)u rufft ba« $au« mir toad^^ ^otnnt nttt I 

aReliita 
91ein, nlmntermel^r! Srbarmt fid^ niemanb mcincr? 



ptiftcr 2luftritt 

^f^aon HBorige 

I37S ®a« Ift SWcIitten^ ©tintmc! — ^a, SScmcgncr! 
SBagft bu'^, bic ^anb ju l&cbcn gcgen [tc? 

mamnt» Ittfet SD^cIittcn Io«) 

©0 tttufd^tc mid^ bod^ tneine SH^nung nid^t, 
ate id^ bid^ fal^ mit Icifcfpfiynbcn SBIidfcn, 
©em SBoIfc glcid^, in il^rc 9iftl^c fd^Icid^cn; 
1380 !Dod& l&aft bu bid^ t)crrcd^nct, grimmer SBoIf, 
@^ toad^t ber ^irt, unb b i r nafit ba« JBerberben! 

mi^amtted 

^err, ber ®ebief rin Sluftrag nur befolg' id^» 

mt, ®app§o« Sluftrafl? © i e befaW e« bir? 
O ©appfio ! ©appl^o ! 3fd^ erfenne bid& ! 
138s !Dod& leiber nur ju fpfit! SBarum gu [pttt? 
5«o(^ ift e« 3eit; bie SBanbe abjnf(^UtteIn 
5Bon mir unb il^r; beim ^immel, unb id^ toiH^^! 
S)u aCjuferf ger ©iener frember SBo^fieit! 
SBarum — ? Tltlxtta, bu fie^t bleic^, bu jitterft? 
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Wltlitta 

1390 0,mvc ift too^U 

35anf in ben ®8ttcm/ ©Hat)e, 
©afe il^r feln ©tcind&en nur ben %u^ geritst; 
SBeim ^tmmel! febe Srttne foUteft bu 
aKit einem Sobe^feufjer mtr bejal^Ienl — 
5)u fd^einft emtattet, lel&ne bid^ auf mld^, 
I39S 35u fmbeft nirgenb^ eine feftre ©tlltje^ 
©lid' \)tv, SSerrud&terl biefe^ l&olbe SBefen, 
35ie« ^immeteabbilb tooHteft bu t)erletsen! 

SSerle^ennid^t! 

2Ba« fonft? 
mi^amned 

9lur — !Dod^ t)eriei]^; 
. 9Ba« td^ getooUt, id^ fann e^ nid&t t)oIlflll&ren. 
1400 35rum lafe mid^ gefin! 

(SWcUttcn Io«Ioffcnb) 

SBei alien ®5ttem, nein! 

m^ lUftef «, enter So^l^eit SWafe iu fennen! 

SBa^ tooltteft bu? 

SRl^amnei^ 

©ie foUte fort 

SBofiin? 
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yiadf — S)a8 ift bcr ©cbictcrin ©el^tntniS* 

SDu [aflft c« nid^t? 

9lfiamntS 
©ic l^at c« l&icr t)erf(i^Ioffcn, 
140S Unb fcft bctoal^rt c8 x^xt» ©icncrS SBruft* 

©0 Sffnc benn bic« @ifcn! SDaiif Mr, ©appl^o! 
S5u flobft mtr fetter SBaffen flegen bid^ ! 

SSerl^W^ Iftnger nid^t^: bu fiel^ft mid& fertig, 
S)ie ftrenflt)erfd^Iofpne Sabe gu erbred^en! 

aBeKtta 

1410 £), [d&one feiner! ^in nad& Sl&io^ foUf id^. 

SRentta 

3a, ein ®a[tfreunb ©appl^o8 l^aufet bort, 
Sr foUte tool&I aWelitten il&r betoal&ren* 

mt, Uber« SWeer? 

SRemta 
(gin ^al&n bort in ber S3iid^t 
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mtlitta 

©0 fprad^ cr, i[t'« nid^t alfo, SBatcr? 

1415 9itd^t SBatcr ncnnc mid^, bu UnbanfbarC; 
35ic frcd^ bu blc ©cbicterin Dcrrfttft! 

(Sin tal^n? 

mtliita 

(ju 9ll^ainnc«) 

2Ba« tat id) btm, bafe bu mi(^ [(^tttft? 
Srfragtcia! 

®n tal^n ! — @o fcr« ! — ba« Bcid^en, 
3(i& ncl^m^ c^ an! 5Bon cud^ fommf ^, gutc ®6ttcr! — 

1420 3n fpctt t)crftcy id& eurc treue 9Wal^nunfl ! 
© i e ift c«, obcr fcinc bicfcr @rbc, 
S)ie in ber SSruft bic jtocitc ^filftc trfiflt 
SSon bcm, nxi^ l^ier im SBufcn [cl^ncnb Hopftc! 
3l^r jciflt mir [clbft ben SBcg- 3f(^ toill ifin gel^n! 

142s 9KcUtta, [a, bu foUft nad^ Sl^io^, [al 

!Dod& nid^t aHein! — 9Kit mir, an meincr ©cite! 

mtlitta 

aWiti^ml 

SBerlafe bie« fcinblid^ raul^c ?anb; 
9Bo 91cib unb ^afe unb ba^ aWcbufcnl^aupt 
S)er JRad^fud^t [id^ in beine ^fabe brttngcn, 



88 ©app^o , 

1430 SBo bit bit gcinbin lobc^fd^Iingcn Icgt^ 1 

^onttn I S)ort bcr ^afin, f|icr 9}hit unb ^raft unb ©tttrfe, 1 

3ufd^UtScnbt4tt)ttr'«flCflencincaBcItl ! 

(gafetficon) I 

maitta 

* JRl^amncSl 

Stl^amned 
SBcbcnft bo(i&, ^err! 

SSebcnF bu fetter, 
9Ba^ bu getoollt; bafe bu In tneiner ^anbl 

I43S '^ert; ©oppl^o^ ift fie! 

SllBner! fte ift mem! 

C3u SWcIitten) 

^omm, folge! 

ffitiamnt^ 

©ie Sdttoo^ntv biefer 3nfel, 
©ie el^ren ©oppl&on h)ie ein fUrftlid^ ^aupt, 
©inb ftett bereit beim erften ^ilferuf, 
3n SBaffen ju befd^litjen ®appf)o^ ©d^toeCe* 
1440 Sin SBort t)on mir, unb ^unberte erl^eben — 

!Du mal^nft mici& red&t, faft j&tttt' id& e« t)er8effen, 
S3ei toem id^ bin, unb too. — !Du gel^ft mit un^! 
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^a, bu! bod^ nur bi« gum ©cftabc* 
3f(3^ ncibc ©appl^on [old^c ©iencr nic^t! 
144s SBcnn toir in ©id^crficit, magft bu jurlldfcfcfiren, 
(Sxi&\)lm, toa« flefd^cfin unb — 35od& ficnug, 

mi^amned 

Slein^nimmcrmel^r! 

aSag ntir ©el^orfam fd^affcn foil! 

(ftd^ bent $aufe nitl^b) 

® emit I 

(Dertritt ll^m ben SSk^ unb ge^t ntit bent ^Dold^e auf i^ gu) 

©0 fal&rc l&in bcnn, toic bu felbcr toiUft! 
I4S0 ©ertuflcr ^rei« fllr bicfcr 9teincn JRettung 
3ft bc^ SJcrrud^ten Untcrganfl ! 

mtlxtta 

^alt cinl 

SBcnncr flcl^ord^t! _^ 

(ber fld^ auf ble cntficfiengefeftte ©cite gurtlcfgeaogcn l^t) 

O tocl^c, n)c]^ bcm ?lltcr, 
S)afe nid^t tncl&r cin« bcr SBiHe unb bic f raft! 
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mtlitta 

2Bo]&m? 

3u©(^iffc,fort! 

maitta 

(i)on il^in h)Cfi in ben SBorbergrunb cilcnb) 

I4SS 3!^r ®5tter! \oUx^? 

gort! @« ftrcdt bic gcme 
Un^ fd^utjDcrl^cifecnb ifircn ?lrm entgcgcn^ 
35ort brttbcn Ubcrm altcn, grcmcn 5&Jccr 
SBol^nt ©id^crbcit unb 9tub' unb ?icbc! 
O, folflc! Untcnn brcitcn Sinbcnbad^, 
1460 !Da« [titt bcr gitcm [tilted $au« bcfd^attct, 
SBeibt, Jcurc, fid^ bcr XtrtVfitl unfcr^ ©lUdf^* 
(®ic crgrclfcnb) 

Srjittcrft bu? (Srjittrc, l^olbc SSraut, 
35ic ^anb bc« SBrttutigam^ I^Slt bid^ umfd^Iungen! 
®omm tnit! Unb folgft bu nid^t, bci alien ®8tteml 
146s ?luf bicfcn ^Snbcn trag^ id^ bid^ Don l&inncn 
Unb fort unb fort bi« an ba« Snb' bcr SBcIt! 

mtlitta 

O^fiaon! 

^iiaon 

gort! !Die ©tcmc blinfcn frcunblid^; 
S)tc ©cc raufd&t auf, bic tauen Sllfte tod^n. 
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Unb amp^itrite tft bcr Sicbc l&olb. 

i47oS5orau« bu! 

^crr! 

(S« gilt bcin Scbctt; fag' td^ birl 
mt ah) 



©cd^ftcr Sluftritt 

(Sine $aufe. — ^ann erf d^etnt duc^ari? mtf ben ©tufen 
JRl^antncS! — 

(©le fteifit Serob) 

9Kir tear, al^ ]^6rt^ id^ [cine ©tintmc! 
91cm, c« tft nicmanb l^icr. ^^ tttufd^tc mid^» 
SScmirrcnb fd^cint cin bSfcr ®cift ju toalttn, 
©cit ©oppl^o^ ^Mlt^x, llbcr il^rcm $au«* 

I47S @^ fliel^en an8[tUd&, fd^cu fid& bic Sdttoo^ntx, 
S8erbad&t unb Summer licgt auf icbcr ®ttrn. 
aWcUttcn fud&t' id& unb fanb Iccr il^r Sagcr^ 
ginfam irrt bic ®cbicf rin burd& bic 9lad^t, 
^icr di^amnt^' ©timmc, unb cr fclbcr n i d& t 

1480 O, bafe crft ajiorgcn to&tt ! — ^ord^' ! 

(ptm toeitem) 



92 




©oppl^o 


aWanruft! 


^crbei! 








(naif) 

©naben^oppM! 


Qx ift flonj 


atemlod! 


aBa« ift bcnn, ^fjomnts? 




©iebentcr Sluftritt 




9)(am««» tilts <£u4«ti» 






9tl^atnned 


Sluf ! auf, ttom tocld^cn Soger! ^Icrl^cr, greunbef 






Sttdjarid 

©agebod^! — 


[48s 0, froge nld^t ! 9htf ©appl^on unb bie ©iencr ! 


aBctrum? 




@tti^arid 
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3u SBortcn ift nid^t gdt ! ®t^ mx I 
©a^ ganjc ^au« crtoad^c, cttc, rcttc! 

aSa^ mag ba6 [cm? 

(2)ic ©tufen l&ltiauf ) 
SRl^amnei^ 

^d) tann nid^t mcl^r ! — SBcrrtttcr ! 
grol^Iocfct nid^t! !Dc« 9Kcerc« frommc ®5ttcr, 
1490 ®ic rttd^cn gem fo abfd^eutollrb'flc Sat! 

((£« (ommcn tiad^ unb nad^ mcl&rerc !Dicncr) 

@ilt fd^nctt ^imh in« lal, tocdft bic Sdttoo^ntx, 
®cbt tout bcr 9lot, bc« ^ilfcflcl^cn^ ^eld^en, 
O, fragt nid^tl gort! unb tofet ben 9iotruf tfinenl 
(!Dlcncr ah) 



2ld^tcr Huftritt 

©o^p^o SBorige 

SBcIc^ ©d^rcclen^tout t»nt bux^ bic ftillc Stad^t 
I49S Unb grcift bcm®d^toft)crfd^cud^cr, Summer, in fcin Slntt? 
SBcr l^at l^icr nod^ ju flagen aufecr mir? 

Stl^amned 

3fd&/ ©cbictcrln! ^ 

J)U; Sil^antnc^; l^icr? 
Unb too ift ftc? 



94 ^Qpp})0 

9lfiamntS 

2»clitta? 

9lfiamnt» 



Sort! 



©ie fort unb bu bod^ l^icr? 

(Sntflol&cn ntit — 

isoo^altein! 

9lfiamnt» 
©ntflol^n ntit ^l^aon! 

91cin! 
Stl^amned 

@« ift fo. 
Sr llbcrtoitltigtc mcin fd^toad&c^ alter, 
Unb in bcmfclbcn ^af)n, bcr mir bcrcitct, 
glll&rt cr nun [cine SBeute burd^ bie SBogen* 

S)umflft! 

O, bag td^ ISge! biedmal I5ge! 
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1505 Uttb h)o blicb cucr J)onner, ctt)'gc ©fitter! 

^abt il^r bcnn Oualcn nur filr ©app]^o« ^erg? 

3ft toub ba« Ol^r unb lal^m bcr Slrm bcr SRa(§c? 

^emiebcr curcn rfid^erifd^cn ©tral^I, 

^cmicber auf ben ©d&eitcl bcr SScrrtttcr! 
isio 3^^^^I^t P^/ ©fitter, toit xi)x mid^ jcrmalmt! — 

Umfonft! ^ein Slife burc^jucft bic ftille Suft, 

!Dic SBinbe fSufcIn bul^Ierifd^ im Saube, 

Unb auf ben breiten Slrmen trttgt bie ©ee 

35en ^al^n ber Siebe fd^aufelnb bom ©eftabe! 
ISIS 3)a ift nid&t ^ilfe! ©o^jpl^o, l^ilf bir felbft! 

(^te ^l^ne l^t fid^ nad^ unb nad^ nttt Sadein tragenben <Sflat)en unb 
Igonbleutm anQcfilUt) 

$a, biefe l^lerl ^abt J)anf, il^r Jreuen, ©anf f 
@ebt, aWenfd&en, toa^ bie ©fitter ntir berhjeigeml 
?[uf , meine gi^eimbe ! SiSd^et eure ©oppl^o ! 
SBenn 16) eud^jemal^ tocrt, icljt jcigt e«, ieljt! 

(Unter tl^nen l^runtgel^enb) 

1520 3)u, iD?tjron, fd^tt)urft mtr oft unb bu, Jerpanber, — 
©ebenfft bu, Sijd&a«, nod^ be« Siebe« — ^]^ere« — 
Unb bu, Xenard^o^ — alle meine greunbe! 
^inunter pm ©eftab' ! SSemannet ©d^iffe 
Unb folget tt)inbfd^nell ber SSerrttter ©pur! 

IS2S !Denft, bafe id^ eurer l^ier in Oualen l^arre 
Unb ieber Slufienblidf, bi« il^r jurildffel^rt, 
aWir l^unbert J)oId&e in ben S3ufen bol^rt! 
SBer mir fie bringt, toer mir bie SBonne fd&afft, 
S)a6 id& bie Slugen bol^ren fann in feine, 
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IS30 ^l&ti fragcn fann: „2Ba« l^ab' id& blr gctan, 

(in 2:rttncn au«brc(5cnb) 

!Da6 bu mid^ tfitcft!" — 9icin, nur SBut unb SRad&c! 
SBcr mir fie bringt; er ncfimc all mcin ©olb, 
SKcin Scbcn — gort ! 2luf SBinbc«fitti(^ fort t 

@in Sanbmann 

SKit il^m nur fcl^ren toir jurlldl 

3d^ banP cud& I 
(3u ben Sbgel^ben) 
IS3S SKein Seben Ift gclcfit in cure ^anb* 
gafet mcine SBllnfd&e curcn gufe bcflUflcIn 
Unb mcinc 9iad&c ftttrfen curcn Stmt I — 
5«urf(^nca, nurft^nctt! 93ei atten ©fittcm, fi^ncttl 

(!Dlcncr unb ?anblcute ab) 
(bie ^ttnbe Uber bie ^93ruft gelegt) 

® le ficl&n ! 9^n ift mir iDol^I ! — 9^n toiff id^ rul^n I 
@ttd^arii8 

SBcl^ ! bu toanf ft ! — o ©oppl^o I 

(bie ©onfenbe in il^e Smie faffcnb) 

^ , ®5ttcrl 

(in (gudjari^* armcn) 

£),Ia6mi(^finfcn! SBarum l^ftltft bu mid&? 
^er ^orl^ang fttllt 



Jflnftcr 21uf3ug 

©egenb tote in htn Dortgen ^uf jilgen ^age^anbrud^ 

grftcr Sluftrttt 

@a^^l(o ft^t f)alh Itegenb auf ber ^a^mhanf, unbeloeglid^ Dor fid^ 

l^inftarrcnb. 3n dnificr (gntfcmung ftcljit (Suc^aviiS; tocltcr gurtld 

mel^ere @Ikkiitttieit. [Rl^amitei^ fdmmt. 

(ben ginger auf bem aJhinb) 
©tittl ftiirt 

©d^Iftft fie? 

@ud^atiiS 

!Dic Sluflcn ftcl^cn offcn, 
!Der ^firpcr tt)ad^t, il^r ®ci[t nur fd^cint ju fd&Iafcn. 
©0 licgt fie feit brei ©tunben regung^IoS^ 

I54S 3l^t fotttet fie lti8 ^au8 bod& — 

3fd& berfuc^t' e«, 
aaein fie toia nid&t. — Unb nod& nid^tt? 

9io(^ nid^t«, 
©0 toeit ba« Sufle trttflt, nur ©ee unb SBoIfen, 
SSon einem ©d^iffe nid^t bie fleinfte ©pur* 

97 



98 ©oppl^o 

(ctnporfal^rcnb) 

^' *' «,.„.. 

SBir fal^n nod& nid&tS; ©cbietcrinl 

(3urtltffln!mb 
isso 9lod^ nid&t ! — 9io(^ nid&t ! 

ati^amneiS 

SDie SKotflenluft tot^t W)l, 
(Sxlanht, bafe toir bid^ in betn ®emad& — 

(©oppl^o f^ilttelt Demeinenb ben j^opf) 
Safe bid& erbittcnl golge mir in« ^au«! 

(@app]^o fd^tlttelt nod^ einmal) 

S)u h)iffft'8! — ^i)x %nbM fd^ncibct mir tn« ^erj* 

@i ftel^ I SBaS brSnflt ftd^ bort ba8 SBoW? 
Stl^amtted 

©udjiarig 

IS5S S« ftrStnt bem Ufcr ju. 2Kir bcud^t, fie fommcn! 

(auffprtngcnb) 

(Sffittl^rcnb bc« golftcnben W fie in ttnaftlidj l^ord^enber ©tettung 
gurUtfaebeugt) 
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!Dort tritt an ben gelfcn unb ftel^ gu! 
mtM6)t erblicfft bu ftc. 

(©tetgt auf dne (Srl^dl^una bed Ufer«) 
@ud^arii8 
ybxt fd&ncn, nut fd^nett ! 9lun, ftcMt bu? 

aHl^amneiS 

S)anfbcn®6ttem! 
©Icfommcnl 



35ic njalbbchjad^fne ©pi<}c, 
1560 !Die linte bort tocit fid^ m« ®ctt)ft[fcr [trcdtt, 
JBerbarg mir borl^cr ben tt)iIIfommnen Hnblid* 
(Sin ^eer Don ^ttl^nen toimmelt burd^einanber 
2Kit rafd^em SRuberfd^Iag bem Ufer ju» 

@ud^atid 

Unb bie (Sntold&nen, finb [ie unter il^nen? 

1565 J)ie Sonne blenbet, td& erfenn' e« nid&t! 
35od& l^alt! ba nafit bem Ufer fd^on ein Sal^n, 
SSorau«flefenbet mit ber frofien 55otfd&aft* — 
3efet leflt er an» — !Der ^irte ift'8 Dom Jal — 



loo ©ap|)]^o 

@r fd&tDcnft ben ©tab* — ©etoife, ftc ftnb fiefaiifien! ^— 
IS70 ^icrj^et; mein greunbl ^icrl^crl — (gr fatntnt l^cran* 

(^obftetgenb) 

©cbictcrin, fci rul^ig, fei gefafetl 



Stotxttx Sluftritt 

(^it Sattbmatttt SBorige 
Sanbtnann 



^cU, ©oppl^o^ bir! 



SBo benn? 



3fft er gcfangen? 
Sanbtnann 



3a I 



Unb toie? 

Sanbntann 

©ic l^attcn tiid&t'gen SBorfprung; 
Unb cr \)tv\ttf)t ju rubcm. gaft fd^on flloubt' iH), 
IS7S SBir n)llrbcn nun unb nimmcr ftc crrcid^cn^ 
!Dod^ cnblid^, fd^on in l^ol^cr ©ce, crblidtcn 
2Bir fcincn ^al^n unb brauf in rafd^cr 3fciflb! 
S3alb i[t cr cingcl^olt unb fd&nctt untrinflt, 
SBir l^cifecn um il^n Icnfcn, bod^ cr toiU nid&t 
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is8o Unb fafet fein 2Kttb(^cn mit ber linfcn ^anb, 
35a« blanfc Sifen in bcr red&ten fd^toingenb^ — 
Segel^rt 3f^tr toad; crl^abnc grau? 

(©oppl^o toinft ilS^in, fortgufal^ren) 

SWun bcnn, 
Unb fd&lDtngt ba« Sifcn brol^enb geflcn un«; 
5Bi« nun cin SRubcrfd^Iag, ber il^m gcfloltcn, 
158s 35a« Heine 2Kttbd&en an bie ©time trifft 

(@app]^o Derl^ilKt fid^ bie ^ugen mit ber $anb) 

©ie finft, er fafet fie in bie Wcmt, toir, 
S)en augenblid benlUjenb, rafd& an JBorb 
Unb gteifen il^n unb briuflen il^n aurlld . 
©ie fteigen fd^on an« ?anb, ©el^t ^i)X bie beiben? 
IS90 !Da8 Heine SKitbd^en toanf t nod^ tauntelnb — 

SKd&tl^ierl^erl 

SBol^in fonft? ©ie fommen fd^on* 

^appfjo 

2Ber rettet mtd^ Dor fetnem gTublidf? — aWSbd^enl — 
35u, apfirobite, fd&Ufee beine aWagb! 

(©ie ellt betn ©intergrunbe au unb utnnotntnert ben 31ltar; ll^e 
2)ienerinncn ftel^ ring* urn fte l^cr) 



I02 ®app]^o 



fitter auftritt 

Vlftaoit, ^tliittn ffll^enb SaitMeute @a^^](o mit ll^en ^ienem 
Im ©intcrgrunbc 

^a, toafl^ e8 fciner, bicfc gu bcrlll^ren! 
IS9S 9li($t tocl^rlo^ bin id^, tocnn aud^ gl^^ enttoaffnet! 

Sn if)xtm ©d&ufe toirb blcfc gauft jur ®culc, 

Unb icbc« mclncr ©Itcbcr toirb cin Wcml 

^icrl^cr; SKelttta, l^ierl^cr! 3ittre nid^t! 

S)ir foil fcin Seib it\i)ti)n, folang' id^ atmc! — 
1600 SScrrud&tc, fonntet il^r bic« ^oupt bcrlctjeU; 

S)a« rcinc ^aupt bcr Unfd^ulb, unb fcib 9Kttnner? 

©0 fltaufam bad^t^ Id^ ]^6d^[ten« mir ctn SBcib, 

(gin fd^toad^c^, feigcd, aufflcrcigtcd SBcib ! 

S)u toarft^^, bcr nad^ il^r fd^Iug, Id^ fennc bid^ I 
160S Sort, Don mir, fort! 35a6 id& bic SRad^cflStt^r, 

JBorgrcifcnb, nid&t um il^rcn 9iaub betrUgcI 

aSie fU^t bu bi(^? 

mtatta 

O, bcinJBIidf DemcintI 
S)ic« Bittern, bicfe SlSffc, laut bcrrftt fie 
©ie erfte Silge, bie bein aJhinb gefprod^en. 
1610 SBerfud^e nid&t, ben ©rimni in mir ju bttmpfen, 
Sn neuer ®Iut fad^ft bu bie glammen an! 
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^Icr fe<}e bid) auf bicfcn Siafcnftlj; 

^iet; too bcin tnilbcd; j^immclflarc^ Slufie 

3um crftcnmale mir cntficgen flWnjte 
161S Unb, h)ic bc« Xagcd golbncr aKorgcnftral^I, 

35c« ©d^Iafc^ bllftre JBanbc Don mir iSfte, 

3n ben mid^ Jcne 3ciubcrin g^futiflcn; 

^ict; too bic ?icb' ifir l^olbe^ SBcrf bcfianii; 

Huf bicfcr ©telle fel e« aud& t)ottenbetI — 
1620 ©pred^tt too Ift (Scopp^o? 

mtlitta 

^l^aon, ruf ftenid&tt 

®el rul^lg I SBtn Id^ nid^t ein freier 2)?ann? 
SBer gab ba« JRed^t il^r, melnen ©d^ritt ju J^etnmen? 
9lod& SRid^terftttl^Ie fiibf « in ©ried^enlanb, 
aWit ©d&redfen foil bie ©tolge ba« erfal^ren* 
i62s3u©app]^o]^in! 

^n Sanbmann 
S)ubleibftl 

$l^aon 

aBerl^filtmid^? SBer? 

Sanbmann 

SBirattel^ierl 

$l^aon 

3d^ bin ein freier 2Kann* 

Sanbmann 

S)u toarff 8; ie<}t bift ber ©trafe bu berfaHen* 



I04 ©oppl^o 

3)cr ©trofc, imb toarum? 

iavbmawn 
5)cr SHaDin JRoub 
9htft bad ®e[e^ 3ur 9{ad^ iDtber bid^* 

1630 & forbre (gap|)^o gfifcgclb fftr ftc, 

Uiib gal^Ieit iDtU td^'d, to&ttrC^ ^5{ud' @d^! 

Sanbtnaim 

^1^ jtemf d, 3U forbent, unb ntd^t bir, gu bteteiu 

©cib ii^ fo gol&m, bafe eincd SEBcibcd SRoc^ 
©ebitlbig t^r bie 9){fiimer^tobe leti^t 
1635 Unb bteitftbar fetb ber Siebe SBeiJ^feSounen? 
2»ir [tc^tbci, bcimUTircci&ttoibcrffi^rtmir! 

Sanbmatttt 

£)b 9{ed^t, 06 Uitred^t, @app^o iDtrb'd entfd^ibeit! 

©0 fprid^ft bu, fUttt, unb crrotcft nid^t? 
S35cr ift benn ©ap|)^o, bafe bn i^rc B^ifle 
1640 Site icnc ad^tcft on bed Sicd^tcd SaSaflc? 
3fft fte ©cbicf rin l&icr im gonb? 

Sanbmanit 

eic ift ed/ 
3)od^ nid&t, toett fie gcbeut, toeil toir i^r biencm 
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®o l^at ftc bcnn tui) aUt aud& umfponncn? 
3d& toiU bod& fcl^n, toie tocit ifir 3txubcr rctd&t 
(®egen bad ^u9 gugel^) 

Sanbmann 

3urttcf! 

SSerficben^ brttuct il^r» 
3d& tnufe fie fcl^cn. — ©c4)p]^o, gctge bid^ ! 
SBo bift bu? obcr gittcrft bu bor mir? — 
^a! bort am SHtar il^rcr 35icncr JRcil^cn! 
©ic ift c8 ! — 35u cntgefift mir nid&t ! — 3u mir t 

(©urti^brld^t bie SDicngc. Iludj bcr ^rct« bcr ©fiatolnncn fiffnct ftdj. 
©oppl^o Uegt l^ingegoffen an ben ^tufen bed Sltard) 

Sanbmann 

1650 S)u toagft c8; unbcfonncn fred&er ®nabe? 

$l^aon 

aBa« toiaft bu an ben ©tufcn l^icr bcr ®6ttcr? 
®ie ]^6rcn nid&t bcr SBoSl^eit glel^n. — ©tel^ auf ! 

((Sr fagt fie an. ^ei feiner ^ertil^rung fttl^t @a|)p]!)o tmpov unb eilt 
ntit fliegenben ©d^ritten, oi)nt ifyx angufel^, bem ^orgrunbe gu) 

$i^aon 

(i^r folgenb) 

Sntoeld&ft bu mir? bu mufet mir SRebe ftcl^n! 
^a! bebc nur! @8 ift jcljt 3^it/ ju bebcn! 
165s aSeifet bU; toaS bu getan? 9D?it tocld^cm {Red&t 



io6 ©oppl^o 

SBagft bu e8, mid&, niid&, eincn frcicn SKann, 
S)er niemanb cignct, ate ftd& fclbcr, l^icr 
3n frcbcll^oftcn Sonben fcftjul^altcn? 
^icr, bicfc ba! in ungetoofintcn SBaffcn, 
1660 ^aft bu fie au^ficfanbt? $>a\t bu fie? ©prid^ I — 
©0 ftutntn! btx iDid^frin filfee Sippe ftumm? 

@appl^o 

@«iftjut)iel! 

S)ie SBange rStet fid&; 
SSon Borneo l^eifeen ©luten ilberflammt^ 
SRed^t, tt)irf bie Sarbe tt)efi, fei, tt)a8 bu bift^ 
166s Unb tobe, tfite, l^eud^Ierifd^e (Sirce! 

(S^ ift ju t)iel! — 2luf, toaffne bid^, tnein ^erjl 
anttoorte! ^aft bu biefe au^gefanbt? 

(gu $K]^mnc«) 

®e]^ l^in unb l^oF bie ©flat)in mir jurlldf; 
9^r fie unb niemanb anber« liefe i^ fud^en* 

1670 3urildf ! (S8 toage niemanb; il^r ju nal^nl 
S3efie]^re SSfegelb ! 3d^ bin nid^t reid&, 
35od& tt)erben (gitem mir unb greunbe toiffig fteuem, 
aWein ©lildC Don beiner ^abfuc^t ju erfaufem 
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(no(^ immer obgeloanbt) 

9Hd&t ®oIb Derlang' i^, nut toad mcltu ®ic Mcibt! 

167s ®ie bicibct nid^t! S3ci aHcn ®6ttcm, ncin! 

3)u fclber l^aft bcin Sicd^t auf fie \)txtt)ixtt, 

Site bu ben 35oId& auf ifiren S3ufen jilrfteft; 

3)u faufteft il^re 35ienfte, nid&t ll^r Seben* 

©laubft bU; id& liefee fie in beiner ^anb? 
1680 SfloU) einmal; forbre SSfegelb unb lafe fie! 

(gu $K]^Tnnc«) 

grftttte^toaaid^birbefal^n 

3tJttt(f! 

35u rilMt ttn beinen Job, berllfirft bu fie! — 

©0 Ift bein S3ufen benn fo flana entmenfd&t, 

!Da6 er fid^ nid&t mel^r regt bei 9Kenfd&enIeiben? 
x68s 3^brid& bie ?eler, atfterfuttte ©d^Ianfle, 

2)ie ?tppe tSne nimmerbar ©efang ! 

S)u l^aft Demirft ber 35id^tuHfl golbne ®aben! 

S)en 9iamen nid^t entoeil^e mel^r ber ^unft! 

35ie JBIume fott fie fein au« biefe« Seben« Slattern^ 
i6go !Die l^od^ entpor, ber reinften ^rttfte ^inb, 

3n blcme Suft ba« ©alfaml^auiJt erj^ebt, 

!Den ©temen gu, nad& benen fie gebilbet: 

3)u l^aft ate fiift'a^n ©d&ierliufl fie gebraud^t, 

Um beine geinbe grimmifi iu Derberben! 



loS @ap))]^o 

i69s SBlc onberS malf id& tnir; id& blBbcr 2;or, 

®nft ©oppl^on ou«, in frttJ^rn, fd^onern JaflenI 

SBeid&; toie il^r gieb, toor ii^r t)ttH&cttc ©irai, 

Unb mafcttoS il^r ^crj, tt)ic il^rc Sicber; 

35crfclbe SBol^lIcmt, bcr bcr 2W entquoH, 
1700 (Sr toiegte ftd^ aud^ n)ogenb in ber ^3ruft; 

Unb aWcIoble toor mir il^r flanjc^ SBcfcn, 

SBer l^at bid^ bcnn mit B^ubcrfd^Iafl t)ern)anbclt? 

^a! SBcnbe nid^t bic Huficn fd^cu Don mir! 

5Wid& Midfe an! Safe mid& bcin Sntli^ fd&auen^ 
1705 !Da6 id& crfcnne, ob bu'^ fclbcr bift, 

Ob bic« bie Sippen, bic mcin 9}hinb bcrttl^rt, 

Ob bic« bag auflc, ba« fo milb flclttd&clt, 

Ob, ©appl^o, bu eg bift, bu ©appl^o? 

((Sr fagt il^en 9nn unb koenbet fte eegen ft^. @ie bfi(ft empor, il^ 
Huge trtfft bad feinige) 

(fd^ntergDoQ iufantmenfal^enb) 

S)u bift eg nod&; ja, bag tt)ar ©appl^og ©timme! 
1710 SBag id^ flefagt, bie aBinbe-tragen'g l&in! 

(Sg [off nid^t ffiurjeln fd&Iagen in bem ^erjen! 

O, eg h)irb l^eHe, l^eH bbr meinem S3Iidf, 

Unb toit bie ©onne nad^ ®ett)itterftnrm, 

©tral^It ang ber ©egenlDart entlabnen ffiolfen 
171S 3n altem ®Iange bie SSerganfienl^eit^ 

©ei mir fi^fltUfet; @rinn'runfl fd^Sner 3eit! 

!Du bift mir toieber^ toa^ bu einft mir toarft, 
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(Sf)^ id& bid^ nod& flefefin, in fcmcr ^cimat, 
35a«fclbc ©ettcrbilb, ba« id& nut irrcnb 
1720 ©0 lange fttr cin 9Kcnfd&cnantUlj J^iclt, — 
Beig' bid& al8 ®6ttin! ©cgnc, ©appl^o! fcgnc! 

©etrUger! 

9icm, fiimal^r, id^ bin c« nid&t! 

SBcnn id& bit ?icbc \6)tout, c« tear nid&t Jftufd^ung; 

3fc^ liebtc bid^; [0 tt)ic man ©fitter tt)of|I; 
1725 2Bic man ba« ®utc licbct unb ba8 ©define* 

9Kit ^Sl^cm, ©appfio, l^altc bu ©cmcinfd^aft, 

SKan ftcifit nid&t ungcftraft Dom ©Bttcrmal^Ie 

^cruntcr in ben ^rei8 ber ©terblid&en. 

35er Strm, in bcm bie golbnc ?eier rul^te; 
1730 Sr ift getoeil^t, er faffe 9liebre^ nid^t^ 

(abgetoenbet Dor fid^ l^tn) 
^inab in 2)?eerc8flrunb bic golbne Seier, 
aSirb il^r Sefilj um fold^en ^rei^ erfauft! 

$l^aon 

3d& taumelte in bumpfer Jrunfenl^eit, 
9Kit mir nnb mit ber SBelt im bilftem ©treite, 
I73S SSergebend rief id) bie ©eflil^Ic auf, 

35ie id^ in ©d&Inmmer glaubf , unb bie nid^t toaren; 
!Du ftanbft bor mir/ein unbeflreiflid^ SBilb, 
3u bem^« mid^ l^ln, Don bem'« mid^ fort 
SWit unfid&tbaren Sanben mfid^tig gog; 



no @appl^o 

1740 !5)u toarft — gu n t c b r i 9 glaubtc bid^ mein Sovn, 
S^ ^oH) nennt Me ©efinnung bid^ — fttr metnc Siebc, 
Unb nur ba« ® I e i d^ c fttflt ftd& Icid&t unb tt)ol&L 
J)a faH^ fie, unb l&od& gen ^tmtnel fprangen 
J)ie tiefen Queffen affe meine^ ^nnern, 

1745 S)ie ftodtenb t)or^er toetflerten ben ©tra^L 
^omm f)tx, aWelittion, fomm l^er gu il&r! 
O, fei nid^t bange, fie tft ntilb unb fltttifl* 
Snt^ttll' ber Huflen fd^immernben ^riftaff, 
!5)a6 fie bir blidte in bie fromme S5ruft 

1750 Unb freubifl ol^ne 9WafeI bid& erfenne! 

aRelttta 

(f (i^ttci^tcrn nal^b) 

©ebieterin! _ 

(fit k)on rt4 l^Itenb) 
gort t)onmir! 

mtlttta 

a^fiegttmtl 
$]^aon 

@o tt)ttf fie bod^, tt)a« id& gu fliauben fd&eute? 
^omm l^er, 9WeIittion, an meine ©eite! 
!Bu foUft nid^t gu i^r flel^en! 85or nteinen Hugen 
I7SS ©off bid& bie ©tolge nid&t beleibigen, 

!Bu foffft nid&t flel^n! ©ie fennt nid&t beinen aBert, 
Slid^t t^reU; benn auf il&ren ^nieen tottrbe 
©ie fonft; bie ©d^ulb ber Unfd&ulb, ftumm bir l^ulb'flen! 
^ierl^er gu ntir ! ^ierl^er ! 
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aRelttta 

9?cin, lafe mid^ fntcn; 
1760 9!Bic^8 tool^I bcm ^Inbc gtemt t)or fcincr 9Jhitter^ 
Unb bttnft il^r ©trafe rcd^t, fo ftrafc fie, 
3!(i& toiff nid^t murrcn toibcr il^ren aBiKctu 

yiid)t bir aMn, aud^ mir flcl&drft bu on^ 
Unb mid& emicbrigft bu burd& bicfc J)cmut! 
176s 9lod^ gitt e8 aWittel; ba« un8 gu crjtoinaen^ 
a33a« fie ber S3itte ftfirrifd^ raul^ t)tv\ait 

O, tofif e« oud^I mtd^ freut nur il&re &abt, 
(SritDuttflen toftre mir ba« pd^fte ®Ilidt gur Saft 
^ier tt)iK id^ ftiiett; bi8 mir ein milber ©lidt, 
1770 (Sin glltig SSort SBergeiJ^ung anflefUnbiflt^ 
SSie oft fd^on lag id& l^ier an biefer ©telle, 
Unb immer ftanb id) freubifl toieber auf ; 
©ie tt)irb mid^ bie^mal toeinenb nid^t entlaffeni 
S5Iidt' auf bein ®inb l&emieber, teure grau! 

(eappl^o \ttit, bad C^eftd^t auf (Sud^rid' ©ci^ulter gelel^t) 

I77S ^annft bu fie l^Sren, unb bleibft fait unb ftumm? 

aRelitta 

©ie ift nid^t fait, unb toenn aud^ fd^toeiflt il^r 9Jhinb, 
3!d^ fillip il^r ^erg gu meinem ^ergen fpred^en! 
©ei SRid&ter, ©appl^o, gtoifd^en mir unb il&m! 
^eife mid& il^m folgen, unb id& folge il^m. 



112 . (Soppl^O 

1780 ^cife mi(^ i^n fltc^n ! — ®5ttcr ! — Httcg ! — nm ! 
3)u jittcr[t! — ©oppl&o, l^fircft bu mid& nid&t? 

(ST^eUtten umfd^Iingenb unb ebenfalld l^nfnienb) 
3)cn SlKcnfd&cn Sicbe unb ben ®8ttcm (Sf)xfuxi)t, 
®ib un^, tt)a« unfcr, unb ntmm l^in, toai bctn! 
S3ebenfe, tt)a« bu tuft unb tote bu bifti 

(<Sapp]^o fttl^t bet ben le^ten fSioxtta empor unb blicft bie jtnienben 
mit einent ftarren 9Udfe an, toenbet fid^ bann fci^ell ab unb gel^t) 

178s SBel^ mlrl ftc flicl^t, fie l^at xi)x filnb berftofeen!. 
(Bwfipf^o ab. (2nidiari9 unb Dienerinnen folgen) 



SSierter 2luftrttt 

fBtni^t ofyit Sapplio unb (Su^aM 

©tel^ auf, mein ^inb! S^ 2)?enfd^en flel&e nid^t^ 
"3106) bleiben un8 bie ®6tter unb tt)ir felbft! 

mama 

^6) fonn nid^t leben, toenn fie mid& berbammtl 
3fl&r auge tear t)on iel^er mir ber ©piegel, 
1790 85or bent iH) aU mein Sun unb %Vif)ltn prUfte, 
@t geigt mir ietjt bie eigne Ungeftalt* 
aBa8 mufe fie leiben, bie gefranfte grau! 

$]^aon 
5Du lei^t il&r b e i n ®eftt]^L ®ang anbre SSoflen 
(Srl^eben fid& in biefer ©tolgen SBruft! 
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maitta 

I79S ©ci&etnt fie aud^ ftolj, mir toax ftc immcr fliltig/ 
9!Bcttn oft aud^ ftrcttfl; c8 barg bit fd^arfc ^Mt 
3Jliv immer cine fttfee, l^olbe grud&t* 
SBel^ mir, bafe id& ba8 ie t)er8effen fonnte! 

IRl^atnned 

3!att)o]^I! toel^ bit, bafe bu e« ie t)er8effen! 

1800 SBa8 gittert il^r, fennt il^r fie gar fo milb? 

©ie gUmte, al8 fie gittfl, unb of)nt ©d&ranfen 
SBie il&re Siebe ift ii^r cSom! — SDrum totf) eud^! 

SBa8 torn fie brol&n? 

IRl^atmted 

5Der fllld&f flen ©Hat)in Slob* 

aSer fast bag? 

IRl^antned 

3)ie ©efetje biefeS ?anbe8» 

$]^aon 

i8os3fc^fd&Ut5efieI 

IRl^atnned 

J)u? Unb toer fd^Ufeet b i d^ ? 
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Unb Bttl&titc l^ter btc @rbc t)or mir auf, 
Unb bonnerte bie ©ce, mid^ gu bcrfd^Iingcn, 
SSermdd&tc fie, bie ^rttfte ber 9?atur 
3!tt graufe^ S5llnbni« toiber mid^ ju einen, 
1810 gcft l&cilt' id^ biefe, lad&enb il^re« S^vn^, 
©ie [elbft unb il^re ^xoijwxQm berad^tenb! — 

IRl^amned 

SSerad&ten? ©oppl^on? Unb toer bift bu benn, 
!Ba« bu bein SBort magft in bie ©d^ale legen, 
3fn ber bie 2)?enfd&l^eit il&re (Srften toiegt? 

181S S^ fpred&en toagft, too ©ried^enlanb gefprod^en? 
S3l5bfid&f fler, fret)Ier Sor, bllnft fie bit toertloS, 
aSeil ol^ne 2»a6ftab bu fUr il^ren aSert? 
9lennft bu ba« ^leinob blinb, toeil e« bein 2lufle? 
Safe fie bid^ liebte, bafe fie au8 bem ©taub 

1820 !Die unbanfbare ©d^Iange ju fid& f)ob, 

3)ie nun mit flift'flem ^al^n il^r ^erj gerfleifd^t; 
J)a6 il^ren 9Jeid&tum fie an bid& bergeubet, 
J)er feinen ©inn fUr fold^er ©d^tt^je SBert, 
S)a« ift ber eing'ge gledt in il^rem ?eben, 

182s Unb feineS onbem jeil^t fie felbft ber 9?eib» — 
©prid^ nid^t! — ©elbft biefer Zxoii, in bem bu nun 
3)id^ ouflel^nft toiber fie, er ift nid^t bein! 
aSie l^atteft bu au« beiner 9liebriflfeit, 
85on ben SBergeff'nen ber SSerfleffenfte, 

1830 ©etoaflt, gu murren toiber $etta«' ^leinob? 
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Dafe fie bid& angcblidtt, gab bit ben ©tolg, 
SWit bent bu nun ouf fie l^emieberfiel^ft^ 

$]^aon 

!Ber !Dici&tunfl JRul^nt nid&t ntafl id^ xf)x beftreiten* — 

IRl^amned 

SDu ntaflft e8 ntd^t? Si bod& ! ?Cte ob bu'8 Knnteft I 

183s ^od^ an ben ©tcmen l^at fie il^ren Xiamen 
SKit biamantnen Settem angefd^rieben; 
Unb mit ben ©temen nur toirb er t)erl6fd^enl 
3n fernen 3«tten, unter fremben 3Jlm\i)tn, 
aSenn Ittngft jerfaffen biefe morfd&en ^llKen 

1840 Unb felber unfre ®rftber ntd^t mel^r finb, 
aBirb ©appl&o8 Sieb nod& t)on ben Sippen tSnen, 
SBirb leben nod& il^r 9?ante — unb ber beine^ 
3)er beine, [a I ©et ftolg auf bie Unfterblid^feit, 
!Bie bit ber fjrebel flibt an il^rem ^aupt! 

184s 3n frembem Sanb, bei fommenben ©efd^Ied^tem, 
aSenn fd&on ^al^rl^unberte, nod& unfleboren, 
^inabgeftieflen in ba8 ®rab ber 3eit, 
SBirb e8 erfd^aUen nod& au8 iebem 9Jhinbe: 
;,©app]&o l&iefe bie, bie biefe8 8ieb flefungen, 

i8so Unb ^^aon l^eifet er, ber fie l^at getStet!" 

mtlitta 
O ^l^aon! 

$]^aon 

JRu^ig! 9iu^ig! 
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IRl^atnned 

aimierSrSftcrl 
©ebcutft bu 9iuy mtt unru]^t)oIIcr ©timmc? 
©ic fcnnc U)X SScrbrcd&cn unb crgittre, 
!5) t c SRad&e tDeniflften^ t)crmiffc ©oppl^o nid^t! 

i8ss S)u Tnaaft ber J)i(^tunfl 9Jul^m tl^r ntd^t bcftrciten? 
Unb tDcId^cn fonft bcftrcitcft bu il^r bcnn? 
SBagft bu'«; an il&rcm ^ c r g c n mf)l gu gtocifeln, 
3)cr; tt)a« er tft, nur xfyctm ^crjen banft? 
©icl^ urn btd^ l^crf & ift fctn elnj^flcr l&ter, 

i860 3)ent fie nid&t tDOI^Ifletan; ber ntd^t an ftd^, 
3n $au« unb grib, an ®ut unb bet ben ©etnen 
SSon t^rer 2)?tlbe retd&e ©puren trttgt; 
9lid&t einer, beffen ^erg nid^t I^SI^er fd&IUfle, 
aSenn er ftd& aW^ttlene^ S3llr9er, 

i86s SBenn er ftd^ ©appl^o^ ?anbflenoffe nennt 
grag^ lene Sebenbe an beiner ©eite, 
©enofftn, fd&etnt'^; ber Sat mej^r, al« ber ©d&ulb, 
aSie geflen ftd^ bie ^errin fie gefunben? 
aSa« l^atte tool^I bie ©Hat)in bir gu bieten? 

1870 aSenn fie bir tool^Iflefiel; fo toar e8 ©oppl&o^ ®eift, 
2Bar ©appl^o^ ntilber, mUtterlid^er ®eift, 
3)er anfprad^ bid^ au^ il^re^ aBerfe^ 9Jhinbe» — 
O; preffe nur bie ©tim! bu ftrebft t)erfleben«, 
!Du Wfd^eft bie @rinn'run9 nimnter au« ! 

187s Unb toa« toittft bu beginnen? SSol^in fliel^n? 
^ein ©d^u<3ort ift fUr bid^ auf biefer ^be; 
3n iebe« SDtenfd^en frommgefinnter SBruft 
(grl^ebt ein geinb bem geinbe fid^ be« ©d^Snen^ 
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SSorangcl&n tt)irb bcr 9Juf tjor beincn ©d^rittcn, 
1880 Unb fd^rcictt toirb er in bcr 9Kenfd^cn Ol^r: 

„$tcr ©oppl^o^ 2»6rbcr ! ^icr bcr ® Sttcr gctnb !" 
Unb t)0flclfrct toirft bu ba« Sanb burd^irrcn 
SWit iJ^r, bcr bu SScrbcrbcn gabft fttr ©d^ufe* 
®cin ®ricd^c 8ffnct bir fcin flaftlid^ $au«, 
i88s ®ctn ®ott flctDttl&rt bir gintritt in ben Scmpcl^ 
©rbebcnb toirft bu flicl^n t)om Opfcraltar, 
aSenn ^rtcftcr^ ©prud^ UnJ^ciliac cntfcmt, 
Unb flicl^ft bU; toirb bic graufe (gumcnibe, 
!Bcr Untcrirb'fd&cn fd^toarje SJad^cbotin, 
1890 3)tc ©d^IauBcnl^aare fd^ttttcln urn bid^ l^r, 
Sir ©oppl&o^ 9?amcn in bie Ol^rcn frcifd^cn, 
S3i8 bid^ bag ®rab bcrfd^Iunflcn, bag bu grubft! 

^altein! ^altcin! 

SBittft bu mid& rafcnb madden? 
SRl^antned 
3)u toarffg, al« bu bic ^ol^c t)on bir fticfecft! 
189s ®cntc6c nun bic g^^t, bic bu flcpflanjt! 

aRelitta 

cSul^rl 

$l^aon 

2Bcr rcttet mid& au^ bicfcr Oual? 
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Sttnftcr auftrttt 

SBift bu l^ier, JRl^omncS? giliB lomm! 
mi^amned 

IRl^amneiS 

2Ba8 — 

36) fUrd^tc, ftc ift frant 
mi^amned 
!Bie ©fitter tocnbcn'^ ab ! 

Sud^atid 

3fd^ folfltc il^r t)on fern 
1900 ^inauf jur flrofecn ^attc, unb t)cr[tc(Jt 
SBetoad^f id^ all tl^r 2;utt mit fd^arfem augc* 
!5)ort ftanb ftc, an tin ©ttulcnpaar itlt^nt, 
^inuntcrfd^aucnb in bic tocitc ©cc, 
3)te an ben gclfcnufcm branbcnb fd^Sumt* 
190S ©prad&= unb bctocaung^Io^ ftanb ftc bort oben, 
9Kit ftarrcn 2luflcn unb crblafetcn S33anflcn, 
3nt ^rci8 t)on SDtarmorbllbcm; faft aU t^rc^fllcid^cn* 
5Rur mand&mal rcgt ftc ftd^ unb flrcift nad^ SBIumcn, 
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9lad& ®oIb unb ©d&mudt, unb toaS tl^r arm crrctd^t, 

I9IO Unb tt)irft'8 l&inuntcr in bit lautc ©ce, 

J)cn ©turj mit fcl&nfu(i&t8t)oIIcm Slug' berfolgcnb* 
©d&on toollf td^ nal^n, ba tfint' ein ^lingcn burd^^ ®cmad^, 
Unb gudtcnb ful^r e8 burd^ tl^r ganged SBcfen* 
3)ic ?cicr tt)ar'8, am ^fcilcr aufflcj^angen, 

191S 3n bcrcn ©aitcn laut bit ©ccluft fpicltc* 

©d&toer atmenb blidtt fie auf unb fftl^rt gufammcn^ 
2Bic tjon SBcrlil^rung cincr \)ii^tvn 9Wad^t 
3)ic Slugcn auf bic Seicr ftarr flc^cftct, 
JBcIcbcn fid^ mit cin« bic totcn 3ttfle, 

1920 Unb frcmbc^ Sttd^cln fpicit um il^rcn 9Jhinb» 
3!cjjt Sffncn fid^ bie ftrcngflcfd^Iofpnen Sippcn, 
@« tflncn aBorte, fd&aucrlid^cn ^langS, 
au8 ©app]&o« aWunbe, bod& nid^t ©appl^oS SBortc* 
„9iufft bu mir/' fprid&t fie, ^greunbin? aWal^nft bu mid&? 

192s O, id) t)erfte]^' bid^, greunbin an ber SBanb ! 

SDu mal&nft mid& an tjerflofpne ^eit ! ^ab' J)anf !" — 
aSie fie bie SBanb erreid&t, unb tDie bie ?eier, 
^oi) oben l^Sngenb, toeife id& nid^t gu fagen, 
Denn toit tin ^lifeftral^I flirrte mid&'« t)orUber* 

1930 Setjt blidP id& l^in, fie l^filt ba« ©aitenfpiel 
Unb brlidtt e« an bie fturmbetoegte SBruft, 
3)ie I^Srbar laut ben Sltem nal^m unb flab» 
3)en ^rang bann, ben olijmpifd&en, be« ©iege«, 
3)ort aufgel^angen an bem ^au^altar, 

I93S ©d&Iingt fie um8 ^aupt unb toirft btn ^urpurmantel, 
^od^glttl^enb; fo toit tv, um i^re ©d^ultem* — 
2Ber fie iefet fal^, jum erftenmale fal&, 
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auf bc« aitarc« \)of)tn ©tufen ftcl^b, 
3)ic ?cicr in bcr ^anb, ben SBIidt gel&oben, 

1940 ®cl^obcn il&re flanjc Std^tflcftalt, 

SScrHftruufl^fd^immcr tibcr fie flcgoffcn, 
ate ftbcrirb'f(^c ^tttf cr fie beflrUfet 
Uttb gum ®ebet flebeugt bie fd^toanfen Sniee^ 
!Dod^ refluttfl^Io^ unb ftumnt; fo toie fie tt)ar, 

1945 ^HW id& t)on ©d^auber mid& unb ®raun ergriffen, 

3f)x lebenb toter SBIidt entfefete mid&, 

5Drum eilt' id^ — _, 

IRl^amned 

Unbberliefeeftfie! — 3ui^r! 

J)od&fie^! 5«a^tni(^t— ? ©ielff^; fiefelber lammtl 



©ed^fter 2luftrttt 

^applio, reid^ gefleibet, tote im erften SCuf^uge, ben $ur))unnantel urn 

bie <B4uIteni, ben Sorbeer auf bent ^u|)te, bie golbne iBeter in ber 

©onb, erfd^eint, toon i^rcn 3)icnerinnen untgeben, auf ben @tufen be« 

©ttulenganged unb fd^reitet emft unb feierltc^ l^erunter. 

Songe $aufe 

mtlxHa 

O ©oppl^o, ©ebieterin! 

(rul^ig unb crnft) 

aBa« toiaft bu? 
mdxHa 

19SO ©efaHen {ft bie SBinbe meiner Huflen! 
O, Ia6 mid^ toieber beine ©Hatjin fein, 
aSa« bir geprt, beftij e^ unb bergeil^! 
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(cknfo) 

©louBft bu fo ttbcl ©oppl^on bcnn bttattn, 
Safe ®aben fie t)on beincr ^anb bcbarf? 
19S5 SSa« tntr gcl^firt, c« tft mlr [d^on gctoorbcn* 

9ii(i&t berUl^rc mid^ ! 
3fci& bin ben ®8ttem l^eilifl ! 

aSenn bu mid^ 
SKtt l^olbem Slufle, ©oppl^o, fe betrad^tet — 

.!Du fprid^ft t)on !t)in8en, bie t)er8anBen ftnb^ 
i960 3ci& fud&te b t d^ unb l^abe m i i) flefunben! 
!5)u fafeteft nid&t metn ^erg, fo fal^re l^in! 
8[uf feftern ®runb mufe metne ^offnung fufeetu 

©0 Hfeft bu mid^ alfo? 

S>appfio 

Sieben! ^affen! 
®ibt e« lein !Dritte« mel^r? !Du toarft mir toert 
1965 Unb bift e« nod& unb iDirft mir'^ tmmer fein, 
®Ietd& einem Iteben SJeif^a^noffen, ben 
2luf furger tlberfal&rt be8 S^\^^^ 2aunt 
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3n unfcm Slad^cn flll^rtc, bi« bai 3tel crrcid&t 
Unb fd^cibcnb icbcr toanbcit fcincn ^fab, 
I970 9?ur mand&mal au« bcr frcmben toeitcn gemc 
!5)c^ frcunblid^en ©cffil^rtcn ftd^ — crinncmb — 

(Die ©timine tjerfagt iftr) 
(betocfit) 

©tin I Safe un« in 9Ju]&e fd&eibcn! 

C3« ben ttbrigcn) 

^f)x, Me t]^r.©app]&on fd&tDad^ flcfcl^n, ijcrjcil&t! 
3^ tDtll mit ©oppl^o^ ©d^toitd^e cud^ tjcrffil^ncn^ 
I97S ©cbcugt crft jcigt bcr SSoflcn [cine ^raft! 

(Sluf ben Slltar im ^tntergrunbe jcifienb) 

!Bie glamme jttnbet 2lpl^robiten« an, 
3)a6 l^eU [te [tral^Ie in ba« SDtorgenrot! 

((g« gefdjle^t) 

Unb nun entfernt eud^, laffet mid^ atteln, 
-ailleine mit btn 9Keinen mid^ beraten! 

1980 ©te toitt'S, lafet un^ gel&ord&en, fommt, il^r affe! 

CSic^en fid^ gurttdf) 
(ttortretcnb) 

@r^abne,]&etrfle® fitter! 
^^x i)abt mit reid^em ©egen mid^ a^f^itilldttl 
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3fn mctnc ^onb gabt tl^r bc« ©angc^ SBogcn, 
!Dcr 35id^tun9 boffen ^fld^cr gabt il^r mir, 
198s @itt ^erg, gu fill^Icn, cincn ®ci[t, gu bcnfen, 
Unb ^raft, gu bilbcn, toa^ id^ mir gcbad^t* 
3!l^r \)abt mit reid^cm ©cgcn tnid^ g^Wtnttdtt, 
3fd& banf eud&! 

^\)x f)aht mit ©teg bie« \^toa^t ^ctupt gcfrSnt 
1990 Unb au^flcfttt in tocitcntfcmtc ?anbc 

Dcr J)id&t'rin 9Jul^m, ©aat fttr bie (gtoiflfcit! 
(£« tont mcin floIbneS 8icb t)on frcmbcn ^ungen, 
Unb mit ber @rbe nur tt)irb ©oppl^o untcrgel^n* 
3fd& banf ^ cud^ I 

1995 ^f)x f)aht ber 3)id^tcrin ttergSnnt, gu nippen 
ain bicfc8 ?cben« [life umtrftngtcm ^eld^ ! 
Su nippen nur, gu trinfcn nid^t^ 
O fcl^t! ©cl^orfam eucrm l^ol^en SSinf, 
©ct}' id& il^n l^in, ben [life umtrftngten SBed^er, 
Unb trinfenid^t! 



2000 



SJoffenbet l^ab^ id^, toa^ il^r mir gcboten, 
3)arum berfagt mir nid^t ben le^jten Sol^n! 
Die eud& gel^firen; fennen nid^t bie ©d^toitd&e, 
!Ber ^ranfl^eit Scatter fried^t [ie nid^t ^inan, 
2005 3n t)oaer ^raft, in il^re^ DafeinS SBIllte 

9lel^mt il^r fie rafd^ l^inauf in eure SBol^nung — 
®8nnt mir ein gfeid^eS, fronentoerte^ 808! — 
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D, gebt nid&t gu, bafe cure ^rieftcrin 
(gin 3tel bc8 ^ol&nc« iDcrbc curcr gcinbc, 

aoio (gin ©pott bc8 lorcn, ber fid& tocifc bUnft 
^f)x brad&t bie SBItttcn, brcd^et aud& ben ©tamml 
Safet ntld^ boUenben, fo toie id^ begonnen, 
erfpart mir biefe« SRinflen^ blut'fle OuaL 
3n fd^toad^ ftil&r id& mid^, Ittnger nod& gu fttmpfen, 

20IS ®ebt mir ben ©iefl, eriaffet mir ben Sampf ! — 

(©egeijtert) 
!Bie glamme lobert, unb bie ©onne fteiflt, 
3(^ fUl^r^, 16) bin erprt I ^abt ^ant ! i^r ©fitter I — 
J)u ^f)aon, bu 9WeIitta; fommt l^eran! 

(^Jaon auf bie ©time fUffenb) 

(g^ fUffet bid& ein greunb au8 femen SBcIten, 

(9Wetttten umarmenb) 
2020 J)ie tote amitter f(^idft bir biefen tufe ! 

5Wun l^in! bort an ber Siebeggfittin ?lftar 
grfUtte fid& ber Siebe bunfteg 2o^. 

((gilt bem aitarc ju) 

SRl^amned 

2Ba8 finnet fie? JBerHftrt i[t att i^r SBefen, 
®Ianj ber Unfterblid^en umleud^tet fie! 

8appl^o 

(auf eine (SxWm^ M Uferd l^intretenb unb bie ^ttnbe Uber bie beibeit 
audftredfenb) 

202s ©en SD?enfd^en ?iebe unb ben ®ottem (g^rfurd&t! 
©eniefeet, tt)a8 eud^ btill^t, unb benfet mein! 




Sappho's Farewell 

From bas-relief by R. Weyr 

From Grillparzer Monumenty Vienna Volksgarten 
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SRi^atnned 

Sot! 

2Bc]& mir ! UnmSfllid^, ncin ! 

SRi^atnned 

g«ift! — 
S5crn)cltt bcr Sorbccr unb ba« ©aitcnfpici t)ernunflcn! 
2040 (g« n)ar auf (Srbcn il^rc ^citnat nid^t — 

(amt eriobenen ©ttnbcn) 

©le ift gurfldflcfcl^rct ju ben S^xtn. 

^er l^orl^ang fttllt 
(Snbe 
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NOTES 

Dedication. Carl August West was the pen name of the Viennese 
playwright and dramatic critic, Joseph Schreyvogel, Grillparzer's 
most helpful and inspiring friend. See the Introduction to Des 
Metres und der Liehe Wellen, Oxford University Press, pp. xxv f . 

^erfonett 

^^\fy9 and $l|aoit are fully discussed in the Introduction. 

Gud|atii9; a middle-aged female slave, Sappho's housekeeper. 

SRelitta; a girl-slave. 

SR^amnei^; an aged slave, Sappho's major-domo. 

(Sin Sanbmaitit; a Lesbian peasant. 

Xienerittnen, $ited|te; Sappho's female and male slaves. 

Saitbleitte; Lesbian peasants, Sappho's fellow-countrymen. 

Eucharis, Melitta, and Rhamnes are characters invented by the 
poet; Melitta represents broadly the pupils of the historical Sappho. 
See Introduction, pp. xiv f., xx. 

ACT I 
Doubt and Uncertainty 

Sag und benn trad^ten, ntein geliebter Sreunb, 
Un« b c i b c r ^ttnge um bic ©tim ju flcci^tcn, 
!Da« geben au« ber ^ttnftc ZmmtlitKii, 
!Dic ^unft gu fd&Illrfcn au« ber ©anb be« gcbcn«. 

Stage Direction. %Tt\t ©egenb, open vista. 
beffen fladiei^ Ufer . . . tm'pvt^thi, the level shore of which rises 
gradually towards the left in natural rock terraces. 
9l|p4tobiie; the goddess of love (Venus). Cf. note to 1. 1593. 
H^^^ = (gfcu. 

Siafenian!, turf -seat; i.e., a seat formed by terracing a grassy slope. 
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Scene i 



2. Alas thai only wishes have wings. 

bmli; intensive, a/^er a//. Omit in translating. 

2-3. Rhamnes laments the fact that the infirmities of old 
age prevent him from hastening to meet his beloved mistress, 
Sappho. 

3. Supply ift after gufe and Icbenblg. 

5. How does the sentence order indicate the meaning of the 
pronouns $)cr . . ., bcr . . .? 

trlfft eud| ttidjt, does not describe (literally hit) you, 
tiotfdlitell, overhasty^ precipitate. 

6. SBoiS = tDarunt, toe^^Ib. 
^tt flub toif io! Aren't we here? 

Note how the poet places MeUtta in the foreground at the very 
beginning of the drama. 

7. ®5tter! Melitta's exclamation of joy on seeing Sappho. 

9. ^04 toad bebeutet (ber groge Sttrnt?). 

10. What strange questions the girl does ask/ 

frftgt (preterit frug) ; obsolete strong forms of fragen. 
audi expresses surprise, with a touch of sarcasm. 

11. le^ret = ttfyct . . . aurildf. The ending -et is used for metrical 
reasons. 

£)I))m)lia; three syllables, O-lj^m-pya, as regidarly in this drama. 
Cf. 11. 211, 464, 479, and 503. In 11. 204 and 899 the word must be 
read with four syllables, O-lj^m-pi-d. 

Olympia is the beautiful valley in Elis, in the Peloponnesus, 
where the celebrated athletic games were held every four years in 
honor of Zeus (776 B.C.-394 a.d.). Sappho's victory is a pure 
invention; for the Olympian games consisted exclusively of athletic 
contests until about a century after her death; and even then, 
altho poets were allowed to read their works at the games, there 
was no "contest in song," and women were always excluded under 
penalty of death. Rivalry in song was, however, part of the con- 
tests that were held at Delphi, on the isthmus of Corinth, and in 
Mytilene, Sappho's home. By dramatic licence the poet has Sappho 
return victorious from the Olympian games, so as to enhance her 
glory to the fullest extent. 
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14- 3^0^>tt ^^ apposition with bed gangen ©ried^enlanbd, as if ber 
©ried^en had been used. 

15. 8Barb i^t = tourbc \i)t gutcil, crl&iclt fie. 

ber ^if^tfuitft; in poetry the limiting genitive is often placed 
before the noun: the masculine and neuter singular forms will 
easily be recognized, but the plural and feminine singular may cause 
trouble. The student should be on the lookout for this poetic con- 
struction, but should not use it in his theme work. 

19-22. The poet represents Rhamnes as Sappho's teacher in 
poetry and song, in order to give a deeper significance to his pleasure 
and pride in her victory, and to prepare for and motivate his de- 
nunciation of Phaon in the fifth Act. 

20. ber Seier; iiative of separation with cnt- in compound, to 
entice music (speech) from the lyre: freely, to make the lyre speak, 

21-22. And taught her to restrain the lawless freedom of her song 
with the sweet bonds of euphony. 

23. ©0 freut eucft bo^! Rejoice, then, can't you? !Doci& intensifies 
a command, and sometimes, as here, expresses impatience. 

24. Indicative of Melitta's sincere, unaffected love for her mis- 
tress: she is not interested in the laurel wreath of the poetess y she 
thinks of Sappho only as her friend and benefactor. 

25. SBinooUeit i^r entgegen (eilen) I Hortative subjunctive. Let us 
hasten to meet her! The dependent infinitive of a compound verb 
denoting motion is commonly omitted with the modal auxiliaries. 

S3Ie{bt tiiir, bleibt! No, nol Stay right here! ^vcc emphasizes 
a command, but not so strongly as bod^, and does not connote 
impatience. Cf. note to 1. 23. 

26. (0/) what {value) to her is the paltry tribute of your joy? 

31. Phaon is meant. Note the deep impression he makes upon 
Melitta. 

32. ber Seier unb bei^ ©ogetig (^oiU Apollo. The lyre is the 
symbol of music and art; the bow symbolizes his office as the god 
of retributive justice. Cf. note to 1. 927. 

33. X)ii4 tftr ge^t (nun in« $au« gurtidt)! The present indicative 
often expresses a strong command. 

34. erft tuir = f oebcn nur, only just now. 

36. Construe: bafe fttr eud^ greube ^flid^t ift = ba6 greube eure 
WW ift. 
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38-39. Cf. 11. 811-41 and note to these lines. 

39. fein; neuter referring to ba^ ©elicbte {the beloved) y but trans- 
late his, 

40. ®o lag und tan (ba bleiben)! Oh do let us stay here! 

92i4t b04! 92ur fort! 92ur fort! By no means I Away! Be 
gone! 

The peculiar behavior of Rhamnes (11. 4, 33) is due to his over- 
joyed excitement. This motivation makes him out an officious, 
but well-meaning old man. Of greater consequence is Melitta's 
profound love for Sappho (1. 24), and the deep impression Phaon has 
made upon her at first sight (11. 31-33). 

Scene 2 

Stage Direction. This is a good example of Grillparzer's predilec- 
tion for concrete symbolism: the physical appearance of the char- 
acters indicates their station in life. Sappho (Sclcr, ©icgc^frang, 
fSftltd^ gcflcibct; cf. note to 1. 232) is the glorious, exalted poetess; 
Phaon (in cinfad&cr ^Icibung) a plain, obscure youth. 

Grillparzer has depicted Sappho's triumphal return in accordance 
with ancient custom. The victor returning from Olympia entered 
his native city clad in purple, with the wreath of victory on his 
brow, riding upon a chariot (SBagcn) drawn (bcfpannt) by four white 
horses. Cf. note to 11. 1933-4. 

44. This verse has only four accents.^ 

Sattbi^gettofTen, fellow-countrymen. Cf. lOanbQcnoffc, I. 1865. 

45-46. True genius is modest. Sappho the poetess feels oppressed 
by the laurel wreath; she can find pleasure in it only as a citizen of 
her native island, knowing the pride and joy the Lesbians will feel. 

48. ber Sugeitb; limiting genitive. Cf. note to 1. 15. 

50. Where the deliriously fervid joy of success. 

51. aWit eitti^ = ntit cincnt SD^al(c), auf ctnmal, ^jlfifcltc^. 
trunflte, intoxicated (with emotion), enraptured. 

52. The cypress, a tall, dark, pyramidal ever-green, indigenous 
to southern climates, was sacred to Pluto, the god of the lower 

^ There are 18 such verses in this drama, exclusive of the ode 
at the close of Act I, namely: 44, 76, 125, 334, 589, 650, 719, 752, 
778, 927, 998, IIS7, 1193, 1284, 1458, 1738, 1864, and 1997. 
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world. Therefore it was used at funerals and to adorn graves. 
Hence it became the symbol of mourning. 

52-55. Cf. 11. 1 14-18. 

55. Supply ^t after crfrcut. 

A line of six accents, as frequently in blank verse. Such hyper- 
metrical verses are more numerous than the incomplete lines of 
four accents cited in the note to 1. 44.^ 

57. Wlttft mir; preferred by Grillparzer to the more usual bttnft 
tnid^. 

SBeriredieit, arrogance (literally crime). 

58. fret>le; poetic for frcDcI^ftc, presumptuous, Cf. note to 11. 
45-46. 

61. Construe: S^x (cigTic«) SBort l^t flc tncl&r gcfci^ntlldft ate gan} 
©ried^enlanb (fte gefd^ntUcft l^at). 

62. ®ei mif gegritgt, Welcome/ 

63-65. Slrtanber, ^aUijio, ffifiohopt; typical Greek names, the 
last two of which occur in the works of Wieland. Cf . Introduction, 
pp. xxxivff. 

66. The eye pays (i.e., shows affection) as truly as the heart, 
f p = cbenf 0. 

66-67. Sappho means: As my heart returns your affection, so 
my tears repay yoxir tears. 

67. melii; poetic genitive for metner. In prose the accusative 
would be used. Cf. 1. 11 19. 

70-79. The emphasis placed on Phaon's high qualities betrays 
Sappho's instinctive feeling that she must justify her choice of so 
young a man to her countrymen and household. Cf . the attitude 
of Rhamnes, 1. 302. 

72. {tammet (likewise fuci^ct, 1. 79); cf. note to 1. 11. 

73* ft4 fteHeit 5U, take his place among, 

75. Construe: (©o) ^t tin (bod^) fotooil SBort tote aud^ Zat al« 
SD^ann crtoicfcn. 



^ In this drama there are 39 hypermetrical verses, namely: 55, 
61, 92, 129, 132, 143, 193, 248, 250, 252, 270, 290, 343, 575, 679, 887, 
957, 973, 1076, 1141, 1243, 1333, 1411, 1445, 1470, 1495, 1672, 
1689, 1741, 1768, 1843, 1854, 1870, 1899, 1907, 1912, 1968, 1993, 
and 2039. 
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8i. SBobttrdi tiiiW i4, how (do you mean to say) could I have. 

This is the so-called dubitative subjunctive — really indirect 
discourse, depending upon a clause understood — used in exclama- 
tory questions expressing surprise or doubt. Phaon implies: / 
have done nothing to merit such praise. 

83. Sappho replies to 1. 82. 893ct, he who, or whoever. 

84. Phaon's confusion and embarrassment is depicted and mo- 
tivated in the next scene. 

85. t>0it Wr etttfemft, disclaim (literally remove from yourself). ' 

86. jo, you know; or omit in translating. 

87. immer (ImmcrMn) = tndncttocgen, for aught I care. Trans- 
late : You are quite welcome to know it! 

89-99. The first allusion, somewhat vague, to the problem which 
forms the theme of this drama : Sappho hopes to unite art and life. 
Cf. 11. 280 ff. 

95. Sotieer; the laurel symbolizes fame, but here it is used as 
the symbol of Sappho's public career as an artist. The laurel was 
sacred to Apollo and was used at the Pythian games celebrated in his 
honor at Delphi. At Olympia, however, the olive wreath was used. 

S)l))rte; the myrtle was sacred to Aphrodite, and therefore 
the symbol of love and marriage. The German bride wears a 
wreath of myrtle. 

97. Construe: !Die %'tm blcfc« ©aitenfpicte tt)C(fcn. In poetry word 
order is freer than in prose. Cf. 11. 113, 143, 159, etc. 

98. Supply ^bt after Dcrcl^rt. 

99. Now that the poetess in Sappho has given place to the 
woman, she feels that the songs of domestic bliss which her love for 
Phaon inspires will be loved by her friends, whereas her poetry of 
the past has been merely admired and revered. 

In this scene, by emphasizing the friendship and esteem that 
binds Sappho to her fellow-countrymen, the poet prepares us for 
their zeal in her behalf later on. 

Scene 3 

This expository scene acquaints us with the past events that have 
led to the present situation; also we see clearly what Phaon feels 
for Sappho: reverence and adoration, but not the love which her 
nature requires. 
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107-^. Sappho has always given (^ol^Itat, Stebe) more than she 
has received (S)anf, grcunblid^feit) in the hatter (SBcd&feltaufci^) of life. 

109. ®P toatb m\t^^, thus I have fared, Cf. note to 1. 15. 

1 10-12. Sappho's appeal for affection is truly pathetic: she will 
be extremely happy ftod^ bcgltidft) if Phaon returns but half of all 
she bestows upon him, provided he does not consider himself de- 
frauded (Ubert>ortetIt). 

no. bin 4o4 beglHtft; the conclusion of the condition (con- 
cessive clause — inverted order plus aud^) in 1. in, and also of the 
condition expressed in 1. 112, a second thought. 

113. Prose order: 3ci& bob' Dcrliercn unb cntbcbrcn gclemtl 

1 1 5-1 8. The subject of the sentence is 1. 117, the object is bic 
©cfd^toiftcr, 1. 115, which is repeated in ftc, 1. 118, because so far 
removed from the verb. 

On Sappho's family, cf . Introduction, p. xviii. 

118. 9[4froit; a fabled river in Hades (the realm of the dead) 
which departed spirits had to cross; hence Hades itself. 

119. Unbolt!; cf. her sentiments on ingratitude, 11. 1207-18 and 
1290-7. 

119-22. One of Sappho's fragments reads: For those to whom I 
do well wound me most of all. 

122. This repetition of 1. 113 sums up the elegy of her life, which 
she recites to Phaon in her appeal for love. Her life at Phaon's 
side will, she hopes, supplant this elegy by a blissfid idyl. Cf. 

11. 93-94. 

123-30. Tragic irony, pointing to the catastrophe; for just this 
will be her fate. Grillparzer is fond of using forebodings, which 
are either fulfilled or not. Cf. note to 1. 363. 

1 26. Unermegli^Ieit, boundless passion (literally immeasureableness), 

127. toPgt, surges, 

129. legte; subjunctive, should place (lay), as is shown by ffinb' 
in the following verse. 

ben tyoHen S3ufen = !Dad \>oUt $erg, 1. 725. 

130-1. Upon Sappho's outburst of ardent passion comes the 
response (grbabne grau! — worshipful adoration and awe, not love. 
This is the key to the situation: Sappho listens in vain for one 
word of simple love. 

132. Really, I hardly know what I am doing or saying. 
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hodi with the inverted order makes a very emphatic statement. 

beglnnen means begin (as in 1. 49), and also do (as here). 

133-43. There are two separate pictxires here, somewhat blended: 
the first (11. 133-8) is that of ascending to lofty heights, the second 
(11. 139-43) depicts the sea voyage from the Peloponnesus to Lesbos. 

The contrast between Phaon's lowliness (S'licbrigfcit, 1. 133) and the 
exaltedness (11. 134-6) of Sappho's station runs thruout the drama. 

136. Cf. 11. 935-8. 

143. Who am riding (being wafted) in ecstasy on the billows of 
fortune, 

146. Xic is the object of l^cbt (1. 154), S)er 9luf is the subject; 
the intervening verses are parenthetical. 

$eIo|PdiitfeI is a literal rendering of Peloponnesus (the island 
of Pelops). It is really a peninsula, connected with Greece-proper 
by the isthmus of Corinth. Pelops, a grandson of Zeus and son 
of Tantalus and Dion6, the daughter of Atlas, was a mythical king 
in Elis. Cf. note to 1. 11. 

146-8. The Greek mainland from the southern extremity, the 
Peloponnesus, to the northern boundary, Thrace. 

147. bed tauten Xfixalex^, of the uncouth (barbarous) Thracian. 

148. Me Ieieiti9fr04e ^eHai^, light-hearted Greece. Names of coun- 
tries are regularly neuter, but here the poet has retained the Greek 
gender. 

149-50. The Greek Archipelago. Kronion (Zeus, son of Kronos), 
according to Greek mythology, hurled mighty rocks in his struggle 
with the giants who sought to dethrone the gods; and as these 
rocks fell into the yEgean Sea they formed the islands. 

151. The Greek cities on the coast of Asia Minor. 

152. too tmr eitl, wherever at all a, or wherever a single, 

153. Speaks the pure music of our divine tongue. 

Ipeitre; in contrast to the uncouth speech of the barbarians. 

@(dtterf^ad|e = gattltci^e ®pra(i^e. 

155. This verse pursues the thought begun in 1. 145; but note 
that there the inverted order is interrogative, whereas here the 
inversion expresses a condition, the conclusion (11. 156-9) being a 
question (SBic fid ...?). 

158-9. Phaon means that his only distinction is Sappho's love 
for him. 
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159. Prose order: tt)cil bu fie berlll^rt H*- 

160. ber . . . Seier; genitive (or dative) in exclamations. 
Modern prose: ^fui ttbcr bic . . . ?cicr! 

161. Does it when touched sound the praises of its own mistress? 
Note the significance of the adjective cigncn. The statement will 
not bear too close analysis, but is not meant to be logical. Sappho 
is waiting for a declaration of love. 

164. beitt l|0l^i9 ^otterMIb, your exalted divine image, Cf. @5tter« 
fprad&c, 1. 153. 

166. nieberm, humble, Cf. $lltte, 1. 182, and 3d^ bin ntd^t reid^, 
1. 1671; also note to 11. 133-43. 

167. S^^eano; the name occurs in connection with Sappho in 
Wieland, but not in connection with Phaon. Cf. Introduction, pp. 
xxxiv f . The most famous Greek woman by the name of Theano 
was the wife of the philosopher Pythagoras, herself a philosopher; 
hence perhaps the designation bte finnige ^eano, 1. 180. (Hock) 

168. IRoUe, scroll; the parchment roll used by the ancient Greeks 
for manuscripts. 

tiott bem f^toarseit B\m\t,from the black (i.e., smoke-blackened) shdf; 
probably to be understood as the mantelpiece above the fireplace. 

169. fagen, recite; the variant readings in the poet's manuscripts 
are fingcn, Icfen. Cf. Introduction, p. xx. 

172. Distinguish the accented ja (in this line) from the unac- 
cented ia (as in 1. 86). Translate: So as to be sure not to lose a single 
grain of the gold; i.e., a single tone or word of the beautiful song. 

173-6. The reference is to several of Sappho's poems, of which 
fragments are preserved. Cf. Introduction, p. xvii. 

(a) tiom fdionett Suitgnitg, 1. 173. If the comma at the end of the 
line is correct (Sauer retains it), the following fragment will apply: 
Stand face to face, beloved, . . . and unveil the loveliness in thine eyes, 

ijb) If the comma is omitted, and we read: bom fd^dnen ^Ungling 
bcr ?icbc«g8ttiTi Ucbefiltti'nben ©ang, the reference must be to Adonis,^ 



^ The so-called Adonis refrain. Ah for Adonis! occurs several 
times in the fragments. Adonis, the beautiful youth beloved by 
Aphrodite, was killed by a wild boar. So great was her grief that 
the gods of the lower world finally allowed him to spend part of 
each year on earth. 
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and Grillparzer may have had the following fragment in mind: 
Delicate Adonis is dying j Cytherea (i.e., Aphrodite); what should 
we do? Beat upon your breasts, maidet^, and rend your garments. 
At all events, the commentators who see in 11. 173-4 a reference to 
the ode at the close of Act I are mistaken, for this ode does not 
concern Adonis. 

If 1. 174 is taken by itself the reference can not be to this ode 
either, since it is Sappho's plaint addressed to Aphrodite, not a 
song of the goddess. 

(c) Line 175 probably refers to the following fragment: The 
moon has set, and the Pleiades; it is midnight y and the hour goes by, 
but I sleep alone. 

(d) Andromeda and Atthis are named in the fragments. Atthis 
seems to have been one of Sappho's dearest friends (cf. Introduc- 
tion, pp. xivf.) who forsook her for Andromeda, and the latter 
appears as a rival for Atthis' love. 

176. S^rteleit; the infinitive used as a noun, of Andromeda^ s and 
Atthis* playing (of the lyre). 

177. iebei9, each one; the neuter pronoun is used when persons 
of both sexes are referred to. 

feineit 9ltemsiig; object of berflagenb. 

179. Ob = h)cgcn. 

180. legte tooffi, would lay; the preterit often expresses a repeated, 
habitual action. 

182. rftumig (rttumtged, gerttunttge^) Xunfel, spacious darkness. In 
poetry adjective endings are often omitted. , Cf. note to 1. 121 2. 

The spaciousness is simply the void of darkness, else it would 
contradict the idea of ©tittc. 

183. toofil, I wonder. 

185. tooUV \^, I would; i.e., I am sure I could. 

187. ieM . . . fcine. Cf. note to 1. 177. 

189-90. Xer . . ., ber . . ., Xcr . . ., One . . ., another . . ., a third. 

In Homer's Iliad Pallas Athene, the personification of wisdom, 
is regularly called bright-eyed Athene; to Hera, the spouse of Zeus 
and the goddess of marriage, is applied the epithet white-armed; 
whereas Aphrodite's girdle, interwoven with charms (to win the 
wisest, and the coldest warm, — Pope's translation), is described at 
some length. 
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This imaginative adornment of Sappho gains significance from 
the fact that these three divinities: Athene (Minerva), Hera (Juno), 
and Aphrodite (Venus), were the three most glorious goddesses in 
Greek mythology. 

196. ber fSoUtn ^lodtnS^ntt, the fleecy white clouds (literally the 
flaky snow of the cloisds), 

196-201. Sappho was, in his fantasy, the incorporation of all 
the beauties and charms of nature combined. 

197. Xt& 3^P^^^^ tauter 4>aud|, the gentle breath of the west wind. 
Zephyr (the dark one) was so named because he brought storm and 
rain; used here in the sense oi gentle breeze , as in English. 

202-3. Expressive of the misgivings and disappointment of 
Sappho, as in 11. 130-1, 144, and 160-1. 

202. tion is not dependent upon fd^mttdfcft, which would require 
nttt (as in 1. 372); you adorn me out of your own wealthy i.e., the attri- 
butes with which Phaon adorns her are taken from his own wealth 
of beauty and virtue. 

203. SBc^! The interjection is logically the conclusion of the 
condition expressed in iRillSimft bu, if you should ever take, 

bod ^elie^ne, thai which you have lent; i.e., his praise is of the 
mind, not of the heart, hence only lent. 

204. £)l))iit|rta; four accents; cf. note to 1. 11. 

204-5. ttttb ttW . . . «im, And then when. Cf. Unb toeim . . . 
ram, 1. 173. 

205. 5U bei? 8Bageitlaufei9 @treil, to participate in the chariot racing. 
Participation in the races of four-horse chariots presupposes wealth 
and social distinction, which is not in keeping with Phaon's station 
in life as depicted thruout the drama. We may however interpret 
his remarks about himself in the light of his great awe of Sappho, 
just as she, after the manner of women in love, belittles her merits. 
Cf. note to 11. 133-43, i66, and 370 £f. 

211, £)I))m|Hai9 Xvtxvxt was criticized by Bottiger, an antiquarian, 
as un-Greek. Grillparzer defended himself by citing a similar 
expression in one of the dramas of Sophocles, ^ilrnte here = 
battlements. 

213. The throwing of the discus (a circular plate of metal or 
stone) was revived at the Olympian games in 1896, and has since 
become very popular in this country. 
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214. Did not appeal to (affect y touch) my soul {mind, senses) 
filled with anticipation. 

216. ^atV i4 . . . hotli,for had I not, Cf. note to I. 132. 

217. This verse explains 1. 216, hence the colon. 

219. tdfftoiS; Alcaeus, Sappho's fellow-countryman and con- 
temporary. Cf. Introduction, p. xix. 

tlnafreon; dramatic licence: Anacreon flourished a generation 
later. His lyrics celebrated especially love and wine, hence the 
adjective "Anacreontic," used to designate certain types of lyric 
written in a light-hearted, sensuous vein. 

220. Cf. 1. 214 and note. 

225. Hon meiffer Unf^uIM^rbe; symbolism: white stands for 
purity of character. The use of colors to represent attributes is 
not classical, however, but late medieval. 

226. lid^tHerfagten, concealed, invisible (literally deprived of light). 
22S-30. A good example of Grillparzer's love of symbolism. Cf. 

note to Stage Direction to Scene 2. 

229. nulftm refers to i^orbeergkDeigen, and fjrieben to ^Im«; whereas, 
in 1. 230, the order corresponds to the sequence in 1. 228. Such a 
"crossing" of references is called "chiasmus," from the Greek letter 
"chi" (x). 

fitmifl^Sart, in delicate symbolism, 

230. fltt9; separable prefix, belonging to ©prac^. 

232. ^mpuxmanttl; the Latin and Greek words which are 
translated "purple" really designate a color more like "crimson." 
Cf. rote in the preceding verse. Lines 225 and 228-32 furnish the 
details of (5ftlic^ geneibet in the Stage Direction to Scene 2. 

233. The only indication in the whole drama of the features of 
the poetess. Ancient writers describe her as small and dark; a 
fragment of Alcaeus speaks of her as having dark tresses. Grill- 
parzer found this fragment in the edition of Sappho which he used. 

234-5- bai? ftette ^iabem, etc., is not to be taken literally. Cf. 
note to 11. 1 641-2. 

236. Cf. 1. 1743. This situation, expressed in similar words, 
occurs frequently in Grillparzer. 

241. Adorned with the exalted crown of mastery, i.e., with the 
laurel wreath; absolute participial construction (frequent in Grill- 
parzer) referring to Sappho tho ?eicr is the subject. 
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245. f^amentgeiftert, ivitless for very modesty; a very expressive 
compound. 

247-8. He has not yet recovered from the hypnotic influence of 
his first meeting with her overwhelming personality. Cf. note to 
11. 1 30-1. 

247. ^er i4 . . . forf4e. If the antecedent of a relative pronoun 
is a personal pronoun of the first or second person it is usually re- 
peated after the relative, so that the verb may agree with the 
antecedent in person. Cf. 1. 581. Otherwise the verb is in the 
third person. Cf. 1. 143. 

248. What tense auxiliaries are omitted in this verse? 
251. ipaxiam = ^dtm, seldom, 

255. qiauhtt==f)^ttt . . . geglaubt; the preterit indicative is 
often used for the pluperfect subjunctive for vividness. 

255-6. Note the strong contrast again emphasized between 
Sappho and Phaon. 

267. fittjt an bem, )iiai9 ift, pleasure in life as it exists; i.e., a 
healthy realism, the complement to ^^antafic in the next verse. 

268. ^olb biettenb, toit fie foil, graciously (beneficently) seroing, as 
it must. 

269. @{e; sums up the attributes of life enumerated in 11. 264-8. 

270. And to live is after all ({a boc^) the supreme goal of life! 

271. Umfonli tiidjt = ntd^t of)nt 3^«tf/ ^ot without purpose, 
271-4. To Sappho in love, art alone is unsatisfying. As a matter 

of fact the laurel has flowers and fruit, altho these are in- 
conspicuous and do not account for its importance in the world 
of art. 

275. fteftt W« = ftel^t man. 

275-7. The theme of the drama: the natural barrier between 
art and life, the malheur d^Hre poete, as Grillparzer expressed it. 
Cf. Introduction, pp. xxxvif, and 11. 941-57. 

277. bei9 fkhtn^ ftberfluff; an expression that is often met in 
German literature, lifers surplus: such as Sappho sees in Phaon. 

281. b e i b e r ; note the genitive: ber ^nft unb be« ?ebcn«. 

282. Xaumttttidl, the intoxicating chalice. 

285. ^Iitreit, bie bie Setlfte fnfft; the Elysian fields, the Greek 
paradise. Lethe was the stream of oblivion; souls passing into 
Elysium drank of its waters and forgot all the sorrows of earthly 
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life. This river was not localized in the Elysian fields, however, 
until after Sappho's time. 

288. fretttibttd>e« = frcunbttd^er; Grillparzer often uses the eu- 
phonic weak ending on an adjective that is preceded by a limiting 
genitive. 

290. @&tHflun0, satiety, 

294. Then only (<Bo . . . erft) will you cause me to rejoice in 
what I possess. 

300. Sappho acts unwisely. Without waiting for the outcome 
of Phaon's self-examination (1. 125), she impulsively and prema- 
turely assumes that he loves her, and immediately makes him 
master of her household. As a result he is almost crushed by a feeling 
of burdensome obligation. 

Scene 4 

302. Stage Direction, tnttonntttt; altho Sappho had frankly 
confessed her love for Phaon (11. 87 ff.), and had spoken of the 
myrthy Rhamnes evidently did not comprehend the full significance 
of her remarks. 

302 fif. Sappho's austerity, when crossed. Cf. 11. 671-2 and 1801-2. 

307. attf biefer @Hni; said with a gesture towards Phaon. 

312. She interprets Phaon's apathy as fatigue. 

317. Recover my senses and gain a clear insight (into my present 
situation). 

319. Altho Phaon does not understand his own heart, he still 
finds pleasure in Sappho's company. 

320. Sift ftttne bein (bcincr, auf bt(ft); f)avxm means wait patiently, 
yet anxiously. 

Scene 5 

Tragic Irony: Sappho impresses Melitta with Phaon's attract- 
ive qualities. Thus Sappho's love is instrumental in depriving her 
of its object. 

Grillparzer wrote: "the . . . scene ... is perhaps the most 
superfluous of all. I did however wish, after Phaon had expressed 
himself in the preceding scene, to give a hearing also to Sappho's 
expectations and misgivings concerning her situation, so that the 
anxious way in which she, for all her poetizing, regards her relation 
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to Phaon may prepare for the subsequent outburst. I also thought 
it well to portray clearly the contrast between Sappho and Melitta." ^ 

322 ff. An example of Sappho's UnertnegUd^feit (1. 126). Cf. note 
to 11. 302 flf. 

323. Construe: in ben ©crgcn bcr anbcrn. Cf. note to 1. 15. 

327-8. And the first sound that is forced from their lips is an 
apathetic, " What, O mistress? " 

330- f flttt ni<i^t9, nothing at all; the intensive fo can be rendered 
in English only by stress of voice on at all, 

332. bo4, didn't you? 

336. in Srentber ^egemoart = in ber ©egeniDort Don Sremben. 

337- fwi • • • f^itnttn, cast about freely. 

341. JDl(ib4en, girl. — Sungfroit, young woman. 

342. ^04, ftelft einmal! But just look! 

342-5. Sappho's eye, sharpened by her own love, is quick to 
note Melitta's budding womanhood — itself intensified by admira- 
tion of Phaon. 

350-4, 359-60. Cf. U. 302 S. and note to 11. 671-2. 

362. flle{4fle|yaart, on an equal footing. 
. 363. This forecasting will be fulfilled, but not as Sappho means. 
Cf. note to 11. 123-30. 

366. mie man fo gut nennt, as we are wont to call that good. 

370 flf. Sappho portrays forcefully the doubts and anxieties of 
unrequited love, endowing Phaon with all the attributes of life 
and denying herself all merit. Note the deep pathos in the lyrical 
verses: 380-92, 394-410. 

377. SBai9 f43n nnr \% whatever is at all beautiful. 

393. Melitta is too innocent and inexperienced to understand 
Sappho. 

396. bai9 flolbne £anb (bed $ie6e«0lfl(f«). 

398^-9. Grillparzer later wrote a drama on this theme, Der Traum, 
ein Leben. Cf. Introduction to Des Meeres und der Liebe Wellen, 
I. c, pp. Ixxiv-lxxviii. 

403. bie Qtaue UnermeffH^feit, the unfathomable, hazy void. 

404. We ieitre ftfljte; cf. note to 1. 396. 



* Written in 1818. Cf. Grillparzers sdmtliche Werke, Cotta, Vol. 
18, pp. 177-8, for this and subsequent citations. 
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410. Contrast between what she possesses and what she desires. 
The reference to the laurel wreath (blirre ^Ifttter) adds to the vivid- 
ness and reality of the picture which she portrays. (Hock) 

411-12. A delicate touch: Melitta's naive remark restores to 
Sappho a sense of her worth. 

416. CEd idim^t. Cf. note to 1. 1594. 

421. Construe: bent Jhrong bar (^entoort, bar mir borgeboten ift; 
bargebotnem Jhrcni} is in apposition with ©ehient ffttid^tum, 1. 419; 
whereas, ^ i93Iflten, 1. 422, is in apposition with gleid^ 9tei4tum, 
1. 420. 

422. ^ie 9\&ttn, the blossoms; i.e., her poems, her glory as a 
poetess. 

Sappho means (U. 419-22) that she can offset the wealth of Phaon's 
gifts with her poetical triumphs of the past and future. 
424. Note the angidsh expressed in this verse. 

Scene 6 

Stage Direction. fCfforben, chords. Cf . Introduction, p. xx. 

Grillparzer admitted that he might have given this monolog 
more dramatic life, but he could not resist the temptation to in- 
corporate Sappho's ode, which seemed so well suited to the situa- 
tion: he wanted no one to say that there was nothing of Sappho's 
spirit in the drama. Cf. Introduction, p. xxix. 

The original is composed in the so-called Sapphic strophe. Cf. 
Introduction, p. xvi. Grillparzer has retained the four-verse 
stanza, but has substituted for the Sapphic meter verses of four 
accents with free rhythm, i.e., a combination of dactylic ( — \u \^) 
and trochaic ( — y^ ) feet. Verses one and three have feminine end- 
ing (the last syllable is unaccented), verses two and four masculine 
ending (the last syllable is accented). Only 11. 435 and 449 have 
anacrusis, i.e., an unaccented initial syllable. 

The translation is the work of a real poet — a faithful reproduc- 
tion of the spirit of the original. Cf . note to 11. 438, 448-5 1 , and 45 1 . 

Sappho is a psychological drama (Seelendrama), i.e., the action 
is developed within the souls of the characters rather than in external 
incidents; hence the numerous long monologs which lay bare the 
souls of the persons involved. 
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429. Siftenerfitmetibe, wile-devising; i.e., devising the wiles that 
she uses to ensnare in the meshes of love (1. 446). 

436. Thou didst yoke thy gleaming chariot, 

437. The sparrow, the dove, and the swan were sacred to Aphro- 
dite. Usually her chariot is drawn by a pair of doves. 

438. bie i^MtiU^tn {(litgel; not an error in translation, as is 
asserted by some commentators. Whereas in the version of the 
original that is usually cited, the adjective black modifies earth 
0- 439) > the edition by J. C. Wolf, which Grillparzer used (as has 
been proved by Sauer), reads: black wings. 

448-51. Sappho's ode celebrates a feminine beloved, as is shown 
by the gender of the participle WkXoiaay which occurs in the fourth 
verse of this stanza. The version which Grillparzer used, however, 
does not contain this participle (cf. note to 1. 451), and so he may 
not have consciously changed the purport of the ode. 

451. This verse does not follow the original. In place of: 
she being hitherto unwilling^ Grillparzer's source has: Even tho 
you should not desire, 

454. Construe: $ilf tnir \ia% erringen, kDona^ ici^ tinge. Cf. note 
to 1. 1067. 

455. im lieattdjeti @treit = im 8icbe«ftrcit. 



ACT II 

Estrangement 

(S« btnbet gleid^er ©d^nterg tote glet^ed Slut, 
Unb Xrauembe fin]) llb^rall fidj Dcrtoonbt. . . . 
^omm, lag und taufd^enl \>a% bed einen jhtmmer 
3um ©alfam tocrbe filr be« onbern ©ruft. 

''I hardly venture to confess that I was somewhat conceited 
over the second Act," said Grillparzer with just pride in his ex- 
quisite art. 

Scene i 

456 ff. This further exposition of Phaon's dazed state of mind 
does not add essentially to our knowledge of the situation, but it 
deepens our impressions. 
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456. ^t9 ®afhnilltli9 3ttbe(; a banquet in celebration of Sappho's 
return is still in progress. 

458. The noisy commotion of unrestrained joy. Note that SJegcn 
is neuter. 

459. ftler = Ifitcr]^. 

460. toie htiotqt, $u ftbttn, as if afraid of disturbing (literally as 
if worried to disturb). 

461. labeti; einloben is more usual. 

463-4. Cf. 11. 204-5, 210-11, and note to 1. 205. 
465. in Ifteiterer SBefintiutifl, ivith clear faculties. 

467. Herfolgen unb entloirreti, pursue and disentangle. 

468. Until all lay before me as something clearly grasped y i.e., 
until I clearly grasped the situation. 

469 S. In striking contrast with 11. 465-8. 
472. SBetterleu^teii, flashes (literally heat-lightning). 
477. Construe: micj ber crft gefd^iebncn ©tunbe erinncm. 
487-8. Fantasy still painted imperfectly her evanescent image in 
(literally into) the grey mists; refers to 1. 201. 
493-4. Note the symbolical metaphor. 
494. m{4 nmipkltn, flutter about me. 

497 S. Phaon's anxiety about his parents shows that his heart 
is not filled with love for Sappho. The immediate effect, however, 
is a closer bond with Sappho (11. 502 flf.); the ultimate result is a 
new bond — with homesick Melitta (11. 593-8). 

504 ff. Possibly suggested by the treatment of Sappho in Attic 
comedy. (Hock) Cf. Introduction, pp. xxv flF. 

505. Cf. 1. 217. 

506. JDlag mtli . . . bef^iri^en = totnn aud) . . . befprij^t. 
508-11. Not consistent with 11. 162 ff. 

511. JDlit frommer @4eu, with pious aversion. 

Scene 2 

Again Sappho unwittingly brings Phaon and Melitta closer. 
Cf. note to 11. 527 ff., and to Act I, Scene 5. 

515- 8tt flttnscti 4^aufen = in gonsen ^aufcn. 

518. Xnt SBiirse sum ®t\oiki, add spice to spice; this metaphor is 
explained by the preceding verse. 
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522. mhr; ttYiic?! 6z,tiwt\ Well, just look at the dreamer ^wonH you f 
527 fif. Grillparzer wrote: **The scene at the banquet . . . has 
not yet enkindled love in Melitta's heart : it simply served to direct 
the attention of the two (Phaon and Melitta) to each other, and to 
develop that emotional mood which prepares the way for love. 
Therefore I had no scruples about placing the scene behind the 
curtain.^ Furthermore, gentle Melitta is vexed by the offensive 
jest of her mistress, which is not without consequence for the sequel. 
When Melitta appears in the second Act she is in that state of 
dazed astonishment which the atmosphere of passion produces, be- 
fore its real substance touches us (if I may express myself thus). 
She is not thinking of love." 
530. f^JOttcnb, mockingly. Cf. 11. 338 and 537. 

533. ^ci? lift tierfelfttien ^xtn^tt^, the service often performed {by 
you before) ; the genitive with t)cr9eff en is poetic. 

bi4 is the object of \af) (1. 531) and the subject of Dcrgcffcn. 

534. ruft; historical present, hence correct use of qI«: likewise 
gic^ft in 1. 536. 

535-6. frebettseti; In ancient times food and drink was tasted 
before it was served, to prove its harmlessness. The custom was 
revived in the seventeenth century, when secret poisoning spread 
over western Europe from Italy like an epidemic, and the Italian 
"credenza," faith, was adopted with it. Hence German frcbcngcn, 
foretaste, ^cbcnjtifd^, serving table, etc.; English "credence" is from 
the French, designating both the ceremony and the table at which 
it was performed. The custom died out, but the table remained 
and developed into the modem sideboard or buffet; German 
frcbcnjen came to mean merely present (with a courtesy or com- 
pUment). 

Here, Melitta as cupbearer actually foretastes the cup of wine 
0- 536); but translate simply present. Cf. Introduction, p. xviii, 
on the office of cupbearer. 

539. mlt diii^. Cf. note to 1. 51. 

(Sfttidi, stone or tile floor, flagging. 

542. lafft mi4 (in Srieben), let me alone or don*t bother me. 



* This was necessary unless Grillparzer wished to alter his plan of 
retaining one setting thruout the drama. 
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92{4ti9 ba, o^tie ®na\K, Nay, nay, no mercy. 

543. Head up, and make a clean breast of it! The past participle 
is often used in commands. 

befannt; cf. ©cfennc, 1. 541. 

545. ^u argeiS ^infl! You little rogue! 

546-7. f&tnn W^ . . . bBfe, // you carry on like this often, I'll 
get so angry {that you'll regret it). A jocular threat. Note the 
colloquial tone. 

548. atte^oufficbrauc^t; colloquial expression. Cf. the English 
colloquialism: Are your flowers all out? The predicate adjective 
alle in this sense is invariable. 

Scene 3 

This monolog is a companion piece to Scene i. It is Melitta's 
turn to pour out her heart. Cf. note to 11. 527 flf. 

552. (B9 flelftt Iti4t! / can't (do it)! 

554. einf am unb berlaffen; because she has not Phaon. 

559. aifttet mciti (melner, auf mx^). 

572. fiberflofTen = ttbcrgcfloffcn ift. 

573* ^otin, mockery, Spott, ridicule; Sappho's pleasantry at the 
banquet has wounded Melitta deeply. Cf. note to 11. 527 ff. 

574. @ { e ; i.e., Sappho and Phaon. 

579. trifft, reaches. 

581 ff. Melitta's prayer is the counterpart of Sappho's invocation 
of Aphrodite, 11. 428 ff. 

581. blc ibr . . . erbBtt (liiobt). Cf. note to 1. 247. 

585 ff. In her unhappiness Melitta, like Phaon, longs for her 
family. Thus they at once have a close bond of sympathy. 

587. htmmerlteiffe, feverish from care; a very happy compound. 
Note the contrast between fumtncrbeiSe and fttblenb. 

589. ^inauf; the souls of the departed descended to Hades. 
Cf. Sappho's prayer, 1. 2006. 

Scene 4 

Stage Direction. WltliiUn. The inflection of proper names in 
modern German is poetic or colloquial, except the genitive in -8. 
Grillparzer frequently uses the full inflection (-end, genitive; -en 
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or -n, dative and accusative). Cf. ?InbroTncbcn«, 1. 176, ©aprton, 

1. 1437. 

590. Stage Direction, 5ufammetif4retfeitb, starting, 

591 fif. Sappho's prayer has not been answered; Melitta's prayer 
is answered at once by Phaon. This motif recurs several times. 

591. erft = focbcn; cf. 1. 572 and note to 1. 34. 
593 ff. Cf. note to 11. 585 flf. 

604. @o . . . ali9; cf. note to 1. 75. 

605. Phaon sees that Melitta is offended by his amusement; 
hence his apology. 

607. Supply gc^en after nld^t. 

608. untemt JDla^Ie = beim maf^ilt, iDttl^enb be« ST^al^Ied. 

609. {unflfrftuli^e Stitte, maidenly reserve, 

615. 92{4t b04! Ah, no! That is, she must not go. 

621. milbe, generous, Cf. the noun WiiJhc, 1. 1069. 

624. Supply tun after getoig. 

632. ^erlBmntt; Grillparzer often uses the classical form iSmmt 
for fommt. Cf. note to 1. 10. 

632 ff. Sorrow gilds Melitta's memory of her home. 

633- fl« f<># so very. 

641. tttir; preferred by Grillparzer to the more usual accusative. 
Cf. bir, 1. 644. 

643-6. Melitta's hesitation betrays her innocent, unconscious 
love for Phaon, and he responds with equal artlessness. 

646. unhtfanqiit9, artless, naive. 

650-1. nafit, rafft, txaqt; historical present for vividness. Cf. 
nabt (1. 654) and fcjifft (1. 665). 

656. / only came to again on a ship. 

662. SRonben; iD'^onb in the sense of SJionat may have either a 
strong or weak plural. 

molftl, perhaps, 

664-6. The repetition of btt gives the narrative a childlike, naive 
touch. (Franz) 

670. p^tqltt tneht (memer); pflegen requires the accusative in 
modem prose. 

nott Siebe = liebeDoK. 

671-2. In one of her fragments Sappho says: / am not one of the 
vindictive in spirit, hut have a gentle heart. 
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676. S)cnfcn with the genitive is poetic. 

684. The effect of Phaon's presence. 

687. Cf. note to 11. 643-6. Cf. also Phaon's hesitation in 1. 692. 

Siage Direction after I. 6g2. ]fto4flo|»fetiber, heaving. 

696. f8ai9 Wtt' i*. Cf. note to 1. 81. 

697-8. Phaon unconsciously contrasts Sappho's gifts with those of 
real love, such as he requests of Melitta. 

699. itt, havenH you ? 

701. Cf. 1. 687 and note to 11. 643-6. Melitta can not bear the 
thought of giving Phaon any of the flowers that the girls have 
gathered for the love-festival of Sappho and Phaon. 

703. wxii^ nirgenbi^, nowhere at all. 

704. toot^t, to be sure, 

709. SRei^ft btt? Can you reach it? 

^04 ie^t! But now! 

Stage Direction after I. yii. Grillparzer wrote: ". . . the kiss 
which he gives her is the arrow of the god of love, and one must be 
as innocent, yes, as simple as Melitta, not to perceive what is at 
work." 

Scene 5 

Stage Direction: symbolism and tragic irony. Sappho has laid 
aside the symbols of her triumph and appears for the first time as a 
simple woman, prepared to enjoy domestic bliss with Phaon; while 
at this very moment Phaon has been transported to an entirely 
diflFerent world. Sappho's heart is full of Phaon, and she finds him 
— pressing an ardent kiss upon Melitta's lips. 

713. aSlc? (BapptiO ftier? Sappho is an intruder; no interloper 
could be less welcome. 

718. (BoU icft tttoa, Shall I perhaps, 

®tti tatt immttl ^tf^l Just go I Go! 

Scene 6 

Phaon is laconic thruout the scene; he is dazed for a different 
reason now : his thoughts are far from Sappho. 

Sappho begins a calm discussion in a quiet tone, becomes apolo- 
getic (11. 729 ff.), yields to emotion (1. 735), conquers it again 
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0' 73 7) > then attempts to apply logic where logic least applies 
(1. 739). At last she realizes that her efforts are in vain (1. 779). 

719. $4ao]t! ^appf^ol Note the embarrassment and suspense. 

The names • preserve their natural accent on the first syllable. 
Cf. 11. 933, 1 162, 1 1 78, 1 1 88, and 1849. An initial trochee is common 
in blank verse. (In the text of the drama Phaon's name occurs 18, 
Sappho's 108 times, always accented on the first syllable.) 

723-4- S^ Hf^t toot^i gefelftit, baff i4 . . . atifleftettt (l^be)? 
/ suppose I did wrong in arranging . . .? 

724. xnxtiditvih, jubilant (literally n(?wy). 

725-6. nolle, filled (to overflowing); tfoUtn, unrestrained. The 
play on the adjective can not be brought out entirely in English. 

727. ®ttOttU, tumult. 

729. 3tt fj>J Oh, that^s it! Phaon is apathetic, uninterested. 

731. ^tti^, such people; the neuter demonstrative pronoun has 
a derogatory tone in referring to people. 

737. Stage Direction. Wt Qierloiitbuitg, after a struggle (with 
herself). 

738. Phaon hardly knows Melitta's name. Cf. note to 11. 921 ff. 
744-7. The main sentence is: ©0 ift c« nur, . . . um jcne . . . 

nid^t . . . ju cntgielS)n; the clause bo btc Slatur un« fttferc Dcrfogt (l^ot) 
is parenthetical. 

748 ff. Cf. Introduction, pp. xiv f., xx. 

749. Mytilene was Sappho's native city. Cf . Introduction, p. xviii. 

752 ff. A good characterization of Melitta. Sappho does not 
realize that her generous praise can not but strengthen Phaon's 
love for Melitta. 

753- ci« fptclcttb ®Xvitt, a caprice of fortune. 

755. Sinn, disposition. 

756. nid^t Iftolften ®t\^^, not intellectually endowed. 

756 ff. Grillparzer likes to dwell upon the mental gifts and social 
station of his characters, especially in contrasting rivals. Cf. 
Introduction to Des Meeres und der Liebe Wellen^ I. c, p. xxxv. 

761-8. A rather incoherent relative clause thruout which the 
force of the relative pronoun ^c must be felt. The verb ift must 
be understood after longfom (I. 761) and after fcrtig (1. 763). 

761. ^artentofirmc^eti = ©d^necfc, snail. 

762. Construe : toeld^ed jugleid^ ^oud unb ^etDol^nerin i{t. 
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765. S&beti = 5llW«bcn, glU^D^firnem, antenna. 

767. feft fi4 f<utflt, cleaves fast (literally jM<;ifcj itself fast), 

769-70. 34 )0ttitf4te nid^t; subjunctive of modest statement, 
/ should not wisky requires the subjunctive of indirect discourse: 
toccfte, should arouse. 

774. ind4t' i4 fleni, I should like. 

774-6. Cf. 11. 423-4. 

775-6. SBie . . . tierse^ret, . . . mnhlt; two indirect questions, 
substantive clauses in apposition with bie (Srfol^rung. 

779. Construe: ntd^t recjt gcftimtnt, not in the proper mood. 

784. 4^ off' i4 fll(ei4 ttii^t = obglet^ i^ nid^t lEioffe; concessive. 

Scene 7 

The standard Cotta text (Sauer) included as 1. 789 the following 
verse: 

SQkd ift benn l^ter gef^el^n? Staum toeig i^ t». 

The new Vienna edition (Sauer), following the original edition 
of 1819, now rejects this verse; consequently it has been omitted 
in this edition. 

ACT III 

Despair 

3)cr ©ogcn Hang, c« fitjt bcr ?ffctl! 

Scene i 

792-3. Grillparzer likes to compare thoughts with bees. 

793. 0lftne Sabung, empty (literally without load). 

794. S93ai9 . . . audi; concessive, whatever. Translate: No 
matter what I do, what I attempt. 

beginne is not simply synonymous with tuc here. Cf. note to 
1. 132. 

795. Explained by 11. 799-801 ; connects directly with 1. 798. 

796. toftr^ t§ a]t4; concessive, even tho it were. 
802. @4oti bet ^ebanfe, the mere thought. 

803 ff . The logic of love in distress. Sappho now seeks to convince 
herself that she has taken Phaon's actions with Melitta too seriously. 
804. toa^ toot^l gat iti^t ift, what most likely does not exist at all. 
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806. tmiwnt>otU9 = kunenl^fted, lountfd^, capricious. 

807-8. Construe: !Da«, . . . 3)cr 55ortourf ebcnfotoenig tolc bcr 
$orfa^ enetd^t. Translate: Wkichy . . . merits no reproach, since 
it was not premeditated. Cf. 11. 107 1-2. Literally? 

811-41. A superb lyrical passage. The same sentiments are 
foimd in Goethe and Schiller, but without the elegiac tone of tor- 
mented love that is required by the present situation. On Grill- 
parzer as a lyric poet, cf. Introduction to Des Meeres und der Liebe 
WeUen, I. c, pp. cii-ciii. 

811-12. Construe: SBcr Sicbc . . . Icnnt, bcr tnifet (from tncffcn) 
nidjt. ... 

823. freut fic4 fein (femer, baritber). Cf. note to 1. 986. 

826. ^ie; relative, object of Xoedt. 

829-32. atte 8Bnttf4e is the subject of jjilten, and bic ?lcbc is the 
object; whereas il^c SBicgc unb UjX ©tab is in apposition with gicbc. 

832. Pleonasm. 

833-4. This clause is dependent upon ^it, 11. 827 and 829; 
hence the verb l^ittngt should stand at the end of 1. 834. 

838. He indulges in as a mere jest and thoughtless pastime. 

839. 100 .. . iminer au4, no matter where. 

840. tt, i.e., bcr iD'^Qnn; ijn, i.e., ^ufe. 

843. ber lieblid^e S^errater; the mere sight of her beloved changes 
Sappho's mood. 

849. SBoiS iut4; cf. note to 1. 794. 

^iiiimmt^ is in apposition with ^Sk&. 

852. iilebre {(alf^lfteit, base perfidy- 

857. JDlcUtta! This is very clever motivation: it reveals the 
tragic truth to Sappho long before Phaon himself is conscious of it. 
Cf. 11. 860-2, 877 fif., and 892 fif.; also note to 11. 921 flf. 

858 fif. From this moment on Sappho is laconic, Phaon talkative 
— love has loosened his tongue. He does not know the cause of the 
change, but she understands only too well. 

864. Supply ^t. 

864 ff. Just as Phaon's presence relieved Melitta of all her 
oppressing cares, so Melitta's presence in Phaon's dream has rolled 
the cloud of sorrow from his brow. 

Stage Direction after I. 876. HOT {i4 W«, to herself; the regular 
phrase for an "aside." Cf. fttr fidj, after 1. 887. 
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877 fif. Note the amorous, lyrical strain. Pictures of the sea are 
very frequent in Grillparzer; especially in his three dramas on Greek 
subjects (SapphOf Das goldene Vlies, and Des Meeres und der Liebe 
Wellen) which take place on the sea coast. 

879. The drama opened at dawn, the second Act began soon 
after midday, and now it is early evening. 

880. ^olb ttmaittt, with sweet languor. 

882-3. Helios, the sun god (in later mythology confounded with 
Apollo), drove his four-horse chariot (the sun) every day across 
the heavens. 

884 flf. A delicate metaphor : The slender poplars (lovers) are 
making love to (fofenb tntt) the maidenlike columns (unbending 
and austere), and the gentle breeze that plays in their branches 
is their amorous message to Sappho and Phaon, saying: See, we 
love! Follow our example! 

888. Phaon's amorous words stir her own passion anew. 

889. But not Too profoundly have I comprehended his heart! 

890. ^er Sieiertautnel, the delirium. 

891. Which {has) held me in its grasp for, so long a time. 

892. i4 toax Mr nie fo gut, / never was so fond of you (well-dis- 
posed towards you). 

904. tlinqt, fc^loeigt; historical present for vividness, like many 
of the verbs in the following verses. 

918. Pallas (Athene), the personification of wisdom; described 
in 1. 915. 

921 ff. Grillparzer wrote: *'Even after he has kissed Melitta 
he is not conscious of his new passion; Sappho's exclamation as he 
narrates his dream enlightens him." 

Stage Direction after I. g24. By a gesture Sappho bids him withdraw. 

Scene 2 

927. The bow {string) has vibrated {twar^ged), the arrow has hit 
its mark {is lodged)! 

She means the arrow directed at men by Apollo, at women by 
Artemis, his sister (goddess of the chase, the Roman Diana), which 
without illness or visible signs of violence inflicts sudden death 
especially on the young and healthy. (Sauer) Cf. note to 11. 32 
and 1000. 
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929. fdiktmrkietgeff^steil, perjured (literally oblivious of his oath), 

930. fdiamentlilBffteii, devoid of shame. 

931. SjuVit, form. The accusative is regular with fleiben. Cf. 
note to 1. 1839. 

933 flf. Sappho's first feeling of injured pride at being rejected 
for her slave is succeeded by self-censure for descending from the 
heights of art to the depths of the perfidious world, when she recalls 
her greatness as a poetess (11. 941 flf.)- Finally, a purely feminine 
instinct impels her to see her hated rival (11. 963 flf.). 

941-57. An extensive exposition of the theme of the drama, 
touched upon several times in Act I. Cf. note to 11. 275-7. 

942. ^Ic; relative, object of frfint. 

942. Slgani^pe; the fabled spring issuing from Mount Helicon in 
Boeotia. It was sacred to the muses, and its waters were believed 
to impart poetic inspiration to all who drank of them. 

943- {Where) amid the music of the spheres the choirs of the muses 
gather. 

The followers of the Greek philosopher Pythagoras (about 580- 
500 B.C.) taught that the heavenly bodies in their progress around 
the central fire were separated from each other by distances that 
correspond to the intervals of the musical scale, and that each in 
moving thru space produced a pleasing sound which combined with 
the rest to form a cosmic octave; this they called the "harmony of 
the spheres." 

Originally the muses were nymphs dwelling in inspiring springs, 
and only later they became goddesses of inspiration; therefore they 
like to gather at sacred springs, such as Aganippe. 

946-7. Points to the catastrophe. Cf. 11. 796-7 and the final 
words spoken by Rhamnes, 11. 2040-1. 

949- Q^efefte ftc^; cf. note to 1. 1594. 

950-1. Cf. 11. 280-3. 

955- ^roferpineiu?; Latin for Greek Persephone, daughter of 
Demeter (the Roman Ceres, the goddess of the fruitfulness of the 
earth) and Zeus. She was carried off by Hades (Pluto), the god of 
the lower regions, who made her his queen. Demeter *s grief touched 
Zeus, who agreed to restore Persephone if she had not eaten any- 
thing in the lower world. She had eaten some pomegranate seeds 
(the symbol of marriage) however, and so she was allowed to spend 
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only two-thirds of each year among the living. Thus the ancients 
accounted for the change of seasons. 

956. auf ctoig; the comparison is not exactly true, in the light of 
the preceding note. 

958. Vla^ audi; cf. note to 1. 506. 

Stodi f0, ever so. 

958r-6o. These verses refer to Phaon (Unfcrgcr) and are not to 
be taken with the preceding. 

960. an M4 lodtn = Md^ anlodfen. 

970. leer; i.e., devoid of love. In strong contrast to 11. 126-7. 

arme VQtUtn, pitiful emotions; object of toedt. 

975. The jealous woman calls her rival. Thus Melitta re-enters 
just at the point where we, too, are eager to see her; and the result 
is a complete breach between Sappho and Phaon. 

Scene 3 

976. {Befie^Ift btt, (o^e Srtau? Did you call, exalted mistress? 
(Literally Do you commandj . . .) 

fSftan = ^crrln, ©cWcterin. 

982. fitrs mtr erfi = erft Dor furjem, only a little while ago, 

985. ai^^rtestloaib^est; cf. note to 1. 95. 

986. freut {14 itreiS jSiegiS; poetic for freut ftd^ liber il^en ©teg. 
992. bac^te leisteiS Satifc^eriS; cf. note to 1. 676. 

997. eilig raf4 tierfu^r, with great zeal performed her task. 

998. Output, crimson. Cf. note to 1. 232. 

1000. Construe: l^tttte !Diana fie gcl^Iten; conclusion of a contrary 
to fact condition : toenn fie fie gefcl^en l^ttttc. 

^iasta; for Greek Artemis. Cf. note to 11. 927 and 955. She 
is regularly accompanied by beautiful nymphs. 

looi. This outspoken admiration increases Sappho's jealousy 
and arouses her anger. 

1005. Sllfo tiertleft := f in ©ebonfen bertieft; practically synony- 
mous with in ftd^ Derloren. Translate: So buried in thought and so 
oblivious of her surroundings. 

1006-7. ^ ©Wtter . . . gema^rte; now regularly accusative. 

1007. 9ladi i^r loarf; construe: ibr nad^marf. 

1014-16. Melitta means "honey-bee." Jealousy: Melitta's 
very name is more pleasing than hers. A similar weighing of names 
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occurs in several of Grillparzer's dramas. Cf. note to 11. 1507-15 
of Des Meeres und der Liebe Wdlen, /. c. 

Scene 4 
Pride and love will now struggle for the mastery. 

Scene 5 

102 1. S^U^lest, paramour. 

1029-30. and now simply (cbcn) because just this day is such a 
glad one, 

1034. ^aff btt (bein ?icbc«fcft fcicrft). Cf. note to 11. 643-6 and 701. 

1038. bet ^istb^eit 3atre; object of unterbrad^. 

1041-3. Suspicion : Melitta is thinking of matrimony, and hence 
increases her age. Sappho's anger at the trivial difference shows her 
in no mood for calm discussion (1. 1036). 

1042. ti'^C Srttttt! Cf. note to 1. 976. 

1044. foffte; cf. note to 1. 81. 

1050. geraubt, carried of. 

1052. Impersonal transitives frequently omit c* in inverted order. 
More usual : SD^id^ bauertc bic l^cimotlofc ^Icine. 

1054. felbe? 1104 tttt ftttb(i4 93efett; cf. 1. 1049. Sappho is there- 
fore about thirty now, not much older than Phaon. Thus Grillpar- 
zer departs from legend, in order to save the heroine from the 
ludicrous situation of loving a man much younger than herself. 
Cf. Introduction, pp. xliv f . 

1056. toift; historical present for vividness. 

1061. beiS %\t\m^ @4laiigeitrin0e, the serpent-coils oj fever. 

1065. @ciii fclbft be?0effeitb = ftd^ fclbft Dcrgcffenb; the genitive 
with Dergcffcn is poetic. 

1067. Note the difference between rang (1. 1065) and crranfl. Cf. 

1. 454. 

1068-9. bcffift', baitftc; cf. note to 1. 81. 

1069. S^ttbe, generosity. 

1070. Melitta has fallen at Sappho's feet. 

1070 ff. Sappho "grasps at every straw" to escape from the 
vortex of unhappiness. Melitta is truly grateful (11. 1068-9), but 
Sappho illogically and unjustly gives her honest answer a wider 
meaning than it can have. 
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1077. Blissfully deceived by the harmonious Idending of sentiments. 
Cf. U. 361-3. 

1082. Cf. note to 11. 1070 flf. 

1089. Note the frenzied vacillation. 

1092 ff. Sappho mistakes the blush of love for a confession of 
conscious guilt; hence her. interpretation of Melitta*s embarrass- 
ment at the banquet (11. 1098-1102) and the abuse she heaps upon 
her (Su^Ierin, courtesan , 1. iioi, vfith venom and corruption in her 
wicked breast J 1. 1104). 

1 108. annci^ ^hib! Sarcasm. 

nil. bet Unfc^ulb flumme ^pta^t; i.e., ^rttnen. 

1 118. Melitta's fidelity and Sappho's happiness have been as 
evanescent as the flowers. 

1 1 19. lS3ai9 = toarum. 

Scene 6 

Climax of the action : Phaon again comes to Melitta's assistance, 
finally realizes that he loves her, and turns with denunciation upon 
Sappho. Sappho's own acts have opened his eyes. 

1127. jattcft bu; cf. note to 1. 81. 

1 131. SBcft mir! Cf. note to 1. 203. 

1 141. frember flbertnut, the arrogance of others. 

1 143. fHIIer @intt; as Sappho had characterized Melitta in 1. 755. 
Cf. note to this verse. 

1143-5. Phaon prefers simple, unadorned womanhood to laurel- 
crowned fame. 

1 146. 9)le(ittiott; the Greek diminutive, expressing endearment 
like the German compounds in -<i^en and -lein. 

1 147. Did you pay for these tears too. 

1149-50. Illogical exaggeration, due to incensed love. Cf. the 
reverse of this logic in 11. 1676-8. 

1 1 51. tnilbett; cf. note to 11. 621 and 1069. 

From now on Phaon ignores Sappho (except in 11. 1 157-61); 
this adds to the cruelty of his denunciation. 

1 1 53. Phaon is as unjust to Sappho as she was to him and Melitta. 

1 1 57-61. These verses parallel II. 11 15-18. 

Phaon secures the dagger quite naturally — motivation char- 
acteristic of Grillparzer. Thus Phaon secures his happiness with 
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the aid of the very dagger with which Sappho threatened to destroy 
it: tragic irony. Cf. 11. 1406-7. 

1 1 68. Construe: Unb mod^t' id^ aud^ ring en, struggle as I might. 

1 1 69. Cf. Sappho's ode, 1. 446, and her accusation of Melitta, 
11. 1101-2; also U. 161 7 and 1739, and note to 1. 1153. 

1 1 73-7. In brief the change that we saw taking place in Phaon. 

1 1 74. Circe: a sorceress on whose island Odysseus had an ad- 
venture during his wanderings after the fall of Troy (Odyssey, 
Book X). She turned his companions into swine and other animals, 
but was forced to restore them to their human form by Odysseus, 
who had obtained from Hermes (Mercury) an herb that protected 
him against her enchantments. 

1 1 75. gehutnmt, bent (under her yoke). 

1 1 76-7. ^odi tear i4 nW gcloft (erifift); i.e., as Odysseus re- 
leased his companions; btU she herself had to break her own charm, 

1 184. The rhythm is imperfect, due to the break in the middle 
of the verse: 

\j — \ \^ — \ \^ KJ — \ \J — |w — 

Stage Direction, aufgelBftet, broken. 

Note the remonstrance, anguish, and despair expressed in the 
exclamation $l^on! in 11. 1162, 11 78, and 1188 respectively. 

Phaon's love for Melitta, which had slowly and unconsciously 
developed in his heart, becomes conscious when he rescues the 
frightened girl from her frenzied mistress. But his unjust accusa- 
tions make us sympathize with Sappho at the close of the Act. 
Thus the poet has saved the heroine from our denunciation. Cf. 
note to Act V, Scene 3. 

ACT IV 

Revenge 

Sermolmt [it, ©fitter, tote ll^r mid^ gcrmalmtl — 

* * * 
9[uf, nteine greunbel 9{ttd^et eure @Q))p{)oI 

This Act, like the two preceding, begins with a lengthy monolog. 
Cf . note to Act I, Scene 6, p. 144. 
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Scene i 



1 189. Do I still live ? Does anything still exist ? 

1 194-5. In several of Grillparzer's dramas the heroine dies of a 
broken heart; but Sappho is too strong a nature for this. 

1 201 ff. fBda au4 fo fdllafeii Idnnte, etc.; expresses a wish, Ah, 
that we might sleep like the birds, but, etc. The final clause, ber iDttre 
g(ft(flt(i^, may be supplied. A further suggestion of the catastrophe. 

One is involuntarily reminded of Hamlet's " To be, or not to be." 

1206. ftds Unbanfbarrr; she is thinking of Phaon. 

Xt\tt tiidit Me S^inm^tl Do not tread upon the snake! How- 
ever base Phaon's treatment of her has been, she will not degrade 
herself by heaping gratuitous abuse upon his head. 

1208. nnb mie fie atte (eiften, and whatever the other crimes are 
named. 

1209. ^ie {^ftiM'tet; in apposition with fte alle. 

SmUt, Hydra; the many-headed water-serpent slain by Hercules. 

1 2 10. bei9 SlIigrnttM i^lamtneii^fu^l; vices and crimes were believed 
to have their abode in Hades, where there were two rivers of fire. 

1 2 1 2. 0r jiff lilt/ f4fttib(id| ; adjectives without endings, as permitted 
in poetry. 

1213. kior beffen bttnnem 9liifH4, in contrast with the nefariousness 
of which, 

1213 ff. This exaggerated characterization of ingratitude indicates 
Sappho's present lack of balance, due to her infinite pain. 

1 2 19-2 1. She invokes the gods against her thoughts of suicide, 
but the gods do not answer her prayers. Prophetic of the end. 

1 2 20-1. The soul is confined in the body as in a prison and 
demands release. 

1224 flf. Not in keeping with 11. 93 ff.; her pride has reasserted 
itself. Bhaon's association with her (in tradition) has actually 
given him immortal fame. 

1225. bie ha finb; ba with the relative is frequent in Luther's 
Bible, now redundant. 

1226-8. Cf. note to 1. 1993. 

1229. Translate freely: My powers, my person, and my fame. 

1237. dfiM; one of the larger islands in the iEgean Sea off the 
coast of Asia Minor, about thirty miles south of Lesbos. 
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Scene 2 

1243. gelietttft; archaic form of gcbictcfl. 

1244-87. Sappho is so engrossed that she takes no note of 
' Rhamnes. 

1244-6. Sappho is trying to justify her proposed punishment of 
Melitta. 

1244. Cf. 11. 751 and 1870 flf. 

1257. ^tl9 = %tl\tn; poetic form of the accusative. Cf. I. 1556. 

1 261. lc^tc«tfIoi»e» = focben Dcrgotiflenen. 

1265-9. Note the subjunctives, all of which are in "less vivid" 
expressions. 1265-6: ri^te, 10 onf, potential; 1267: toiigt', optative; 
1268: qW, indirect question contingent upon tocnn er c« ffinnte 
understood; 1269: (^0ofTe, potential. 

1 271. The rhythm is imperfect; cf. note to 1. 1184. 

1275. Not consistent with 11. 113 flf. Cf. note to 1. 122. It is a 
question of mood : her present suflfering makes her former life seem 
happy in comparison. 

1276-8. The meaning is: She reckoned the flight of time, not 
by hours, but by her happy (l^itcrn) and beautiful poems (l^olbcn 
©fiimen). 

1279-80. Her songs returned to her the joy of living she put into 
them. 

1 281-3. Historical present for vividness. 

1283-6. Bbe SBttftc, ficerc; cf. note to 1. 554. 

1293. Truly f no curse is too heavy for it. 

1296. @4lan0e. Cf. 1. 1206 and note. 

1304. fttdiettb bttrc^ bie 9ladii; i.e., peering into the darkness as 
if seeking someone. 

1 3 10. ffH^amm^; cf. note to 1. 719 on the accent. Cf. 11. 1433 
and 1471. 

511 (SJiio&; gu is regularly used with names of places to denote 
permanent location. 

131 1. Dwells a guest-friend of mine, {dating) from the time of my 
father. 

Guest-friendship (©oftfrcunbfd^aft) among the Greeks was a pecu- 
liarly sacred relation. Like blood relationship, it was binding upon 
the children, and involved almost as great obligations. 
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13 14. The fact that Sappho commands her aged servant to 
undertake such a long journey (of. note to 1. 1237) in a small row- 
boat, at night, shows how eager she is to remove Melitta from Phaon. 

13 16. f&a^ fagft btt? Sappho is preoccupied with her plan. Cf. 
1. 1320, where she forgets that cr is not perfectly obvious. 

13 18. gebettt; archaic for gebiete. 

13 19. rttfc; subjimctive of indirect discourse: fogc il^, baft @oW)]Jo 
fie rufc. Likewise tnfifl*, 1. 1327. 

1320. (emerfe; subjunctive in a purpose clause. 

1327-8. A fine touch: the gentler side of Sappho's nature speaks. 

Scene 3 

The broken utterances indicate Sappho's struggle with her emo- 
tions. 

1332- 9{0d|; supply ift ed 3<i^' ^or a moment she thinks of 
calling Rhamnes back. 

1332-3- Explains 1. 1327. 

1338. The use of monosyllables cleverly expresses her breathless 
emotion. 

The action requires Sappho's absence from the stage in the 
following scenes. Grillparzer ably motivates it by having her better 
nature conquer her hatred, so that she is reluctant to witness 
Melitta's punishment. 

Scene 4 

1346. ^ttft, etc., Why must she give me this commission? 

ftc; refers to Sappho, whereas Melitta is meant in the next verse. 

1350. freiblicfeitb 5U befrftft'gett, to confirm with frank and honest 
glance. 

135 1. fBa^ (aft btt bemt, what ails you. 

1357. Indicates the time. Cf. note to 1. 879. 

1358. Construe: SD^od^', bafebu fortfomtnft I Make haste! 

1361. 93ai9 faat bit cltt? What an idea! Or, Whai are you think- 
ing of! 
3ft ^l^ioiS bettn f0 toeit? Rhamnes naively betrays his secret. 

1364. Elicit bo*! Oh no! 

1365. ftwr^ ttttb ric^te; cf. note to 1. 1594. 
1370. bodi eittmal, sooner or later. 
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Scene 5 

For the third time Phaon comes to Melitta's aid, and at last he 
imderstands that she alone occupies his heart. 

1378. m\t UiWp&Vvbtn S^Iicfett, (with lurking glances) stealthily 
spying. 

1380. grimmer; poetic for grimmigcr. Cf. 1. 1694. 

1384. D ^appf^ol ^appt^ol Cf. 1. 1271. 

1387. ijr; i.e., Melitta. 

1388. frember; cf. note to 1. 1141. 

1389. fteftft = ficl^ft . . . au«; a dialectic use of fel^cn often found 
in Grillparzer. 

1 39 1-3. Phaon gives Melitta the protecting love that Sappho 
had craved. Cf. 11. 1265 ff. 

1397- ^immtl&ahhUh, heavenly image. 

1406-7. Cf. note to 11. 1 157-61. 

1414. @o ^pvadi er; Rhamnes has not mentioned the boat in Me- 
litta*s presence: this is a lapse of the poet's memory, due to the 
rapidity with which he wrote the drama. However, Rhamnes' 
words (11. 1354-61) admitted of only one interpretation to one who 
knew the surroundings of Sappho's home and Sappho's habits 

(1. 1344). 

1418. Qt fragte ja! Melitta is not conscious of doing any wrong; 
Phaon asked, and she simply answered; — she could have no secrets 
from the man she loved. 

had d^i^en, the omen. 

1418-19. Cf. 11. 1233 ff. 

142 1-3. This ancient explanation of the aflSnity of souls is found 
in Plato. Man was created round, with four hands and four feet, 
two faces, etc. Zeus cut him in two, and ever since then there has 
been an impulse, called love, which impels the one half to seek the 
other. 

Grillparzer has developed the idea at some length in his drama 
Das goldene VlieSf Part II; Die Argonauten^ 11. 1208-15: 

(g« ift cin fd^fincr ®Iaub' in tncincm ?onb, 
2)lc ©fitter l^tttten bo|)peIt einft geWoffen 
(Sin ieglid^ iBefen unb fobann geteilt; 
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^a fud^ iebe $ttlfte nun bte anbre 

2)ur(6 aWecr unb ?onb, unb tocnn fie ftd^ gefunben, 

5Scrcincn fie bie @eclen, mifdjen fie 

Unb finb nun etn«. — gttl^Ift bu ein l^Ibe* ^i, 

3ft'« fc^mcrali* bir flefpolten in ber »ruft, 

©0 fomml 

1424-6. Tragic irony; Sappho has brought Phaon and Melitta 
together; now her plan for revenge suggests to Phaon the idea of 
fleeing with Melitta. 

1428. S'^ebttfen^ait^t; Medusa, in Greek legend, was the principal 
one of the three Gorgons — winged virgins with claws of bronze, 
huge teeth, and hair composed of serpents. Anyone looking upon 
Medusa's head was turned to stone, and thus she became the symbol 
of all that is horrible. 

1432. Cf. 1. 507. There the situation was imaginary however; 
here it is real. 

1434. Supply l^ft after %ttooVii, and bift after ^anb. 

1437. ^tippfion; cf. aD^cIittcn, note to Stage Direction of Act II, 
Scene 4. 

1441. faft fiM^ i4 t& Dergeffen; the pluperfect subjunctive (po- 
tential) in such expressions is the equivalent of the preterit indica- 
tive : I almost forgot. 

1445-6. Supply finb after Bi6)tti)dt, and Ift after gefd^l^n. 

1449. fal^re (in, die, Cf. note to 1. 1961. 

1454. @<iifftt synonymous with ^d)n or 55oot, as regularly in 
German. 

I4S5 ff. Phaon has never used such words of love before except 
when relating to Sappho his dream — of Melitta. 

1459. Untetm breiten Sinbenbac^, under the broad canopy of the 
linden trees; a" German rather than Greek touch. 

1462-3. S3raut, S3rftutigamd; in Germany these terms are applied 
to persons while they are engaged, but not after they are married. 

1468. raufc^t auf, is murmuring. 

1469. Slmpl^itrite; the wife of Poseidon (Neptune), the sea-god. 
There is nothing in Greek mythology, however, to indicate that 
she was well-disposed towards love (ber ?iebe f)oIb). 

1470. (&^ gilt bein Seben, your life is at stake. 
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Scene 7 

1483. Cf. 1. I, where Rhamnes' joyous excitement is expressed 
in almost the same words. A very effective contrast. 

Scene 8 

1495. And trespasses upon the office of the sleep-dispeUer, gfi^f* 

1502. Supply toar after bcrcitct. 

1508. @trttW=©at}ftraf)I or ^onnerftrol^I, (thunder-)hoU, Cf. 1. 1511. 

1 5 19. Supply tt)or or gctoefcn bin after toert. 

1520 ff. Note the contrast between this scene and the scene 
depicted in 11. 63 ff. The Lesbians who at Sappho's triumph raised 
her name to the clouds on the broad pinions of rejoicing (W- i7"i8) 
she now dispatches on the wings of the wind (1. 1533), in vengeance 
for her sorrow. 

1520-2. There is no record of persons by these names in connec- 
tion with Sappho's life, altho Myron, Terpander, and Xenarchos 
are the names of poets and artists who flourished before or after 
Sappho's time. 

1520. Supply 2^rcuc after oft. 
1527. hot^tt, plunges. 

1529. Of letting my eyes pierce him thru and thru. 

1530-1. Cf. Act III, Scene 4, and 11. 1327-8, 1332, and notes to 
these passages. This prepares for her actions when Phaon is brought 
back in the fifth Act. Cf. 11. 1592-3. 

1532. tt nctme; cf. note to 1. 1594. 

1541. Cf. 11. 1189-93, 1 194-5, 1 201 ff., and notes to these passages. 

ACT V 

Reconciliation and Atonement 

3)en SWcnfdJen ?tcbe unb ben ©dttern (gl^rfurd^tl 
©enieget, nxi« eud^ bltil^t, unb benlet meinl 
eo aable id) bie le^te (Sd^ulb be« Sebendl 
31^ ©dtter, fegnet fie unb nel^mt rnid^ auf I 

Stage Direction. The scene has not changed thruout the entire 
drama; it is now daybreak. The drama opened at dawn of the 
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preceding day; thus the action has lasted just twenty-four hours. 
Cf . Introduction, pp. xxxix ff. 

Scene i 

Note the atmosphere of suspense in this scene. 

1544. Cf. note to 1. 1357. 

1545- 34*^ fotttet, you ought to take; supply bringen after bo(J. 

1546. Unb tto4 ni^t&? And nothing yet? That is, news. 

1547. tr&gt, can reach (carry). 

1548. @4tffe; cf. note to 1. 1454. 

Stage Direction after I. 1548. emporfalftreitb, starting up, 
1553. %Vi\o\W»\ As you will! 
1 554- 8Btt)^; cf. note to 1. 6. 

1555. SRir beitc^t = tntr (tnicj^) btinft. 

1556. Stage Direction, sitritcfgelieugt, leaning hack. 
1559- )oa(bbe)oa4f'ne, wooded. 

1 56 1. SInblicf; has three meanings in this scene: here, sight 
(that which he sees); 1. 1553, appearance (Slu^fcl^en); 1. 1592, sight^ 
eyes (his gaze upon her). 

Scene 2 

1574. er tierftel^t 5U rnbent, he is a good oarsman^ or he knows how 
to row. 

%a\i fc^ott ^ianW \&i, I was already beginning to believe. 

1 5 75- »w» ttnb «ltnmcr(mc]&r), never, never. 

1577. brttuf in rafter ^aqh, after it in swift pursuit; brauf refers 
to ^al^n, whereas tx in 1. 1578 refers to Phaon. 

Supply ciltcn after unb. 

Such ellipses (cf. rafd^ an 55orb, 1. 1587), and the consistent use 
of the present tense make the narrative very vivid and exciting. 

1579. Construe: 2Bir l^eifecn il^n umlenfen. 

1 581. %a^ blanle (^tfen, the drawn (literally shining, gleaming) 
dagger. 

1582. The excitement of the narrative unnerves Sappho, and 
she grows faint. 

Note the respectful ^\)x, repeated in 1. 1589; otherwise the 
familiar bu is used thruout the drama. . 
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1584. bet i^m gegolten (iai), which was intended for him. 
Stage Direction after I. 158$. Sappho's tender-heartedness. Cf. 
note to 11. 1 530-1, and especially note to 11. 671-2. 

1587. Supply fpringen before rafci^. Cf. note to 1. 1577. 

1588. grclff » = erfircifcn. 

1592. In strong contrast to 1. 1529. 

1593- ^^^ SRagb; not priestess ^ but servant. Sappho has served 
Aphrodite as poetess; cf. 11. 432-5. Hence her appeal to the 
goddess. 

Stage Direction after l. isgs. umllammert be» ^liax, embraces the 
altar. Cf. Stage Direction to Act I. 

Scene 3 

Stage Direction. Sappho is not visible. Cf. Stage Directions at 
the close of the preceding scene and after I. 164^. 

^ieiier«=3)icnettnncn. Cf. preceding Stage Direction and 1. 1648. 

The poet had two distinct aims in this scene: first, to preserve 
our sympathy for Sappho; secondly, to motivate Sappho's restora- 
tion to her better self. 

Phaon's cruelty accomplishes the one: his bitter invectives and 
his inconsistent ranting forfeit him our respect; we feel the injus- 
tice done to Sappho, who thus gains our sympathy. Cf. note at 
the close of Act III, Scene 6, where the situation is a similar one. 

Several factors contribute to restore Sappho's balance. Phaon's 
unjust abuse arouses her resentment and pride; Melitta's mag- 
nanimous offer to give Phaon up arouses her better feeling; and 
finally she is made to see that she never really did possess his heart. 

1594. tottg^ ci? f ei»er = f dncr foH c« toagcn, let no one dare; the 
imperative subjunctive of the classics. It occurs frequently in this 
scene: 11. 1619, 1630, 1670, 1686, 1710 (also optative), 1730, and 
1761. 

1595- ^^ntt audi fileid^, altho; a combination of n>etm au^ and 
iDenngletd^. 

1602-3. He means Sappho. Cf. 11. 1659-60. 

1605. 9la4egBtter; cf. note to 1. 1888. Translate: Lest 7, 
anticipating the gods of vengeance y cheat them out of their prey; i.e., 
the gods will surely avenge the wrong done Melitta. 

1606. betntge; subjunctive of purpose. 
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1608. twnht*t singular verb with double subject, agreeing in 
number with Mcfc ©liiffc which is repeated in fie. 

1625. ^tt bleibft; cf. note to 1. 33. 

1627. t^tJ^aUtn, liable, subject. 

1 63 1, toftrctt'i? = toenn c« audj • • • toUxta. 

Sttbjn^^ @c^ft^; Croesus, king of Lydia, accumulated such a vast 
fortune that his wealth became proverbial. As a matter of fact 
Croesus lived after Sappho's time. 

1633-5. Construe: bafe if)r ber 9?od^ clne« ©eibc« bic SWttttnerl&ttnbc 
gebulbig leil^t unb ben ^ed^felldunen ber Stebe btenftbar feib? 

1635. SBec^fenouiteit, caprices (literally vacillaiing whims). 

1639-40. that you regard her tongue as the one (the index) on the 
balance of justice; i.e., that you consider her word synonymous 
with the law. 

1641-2. Cf. 11. 1436 ff., and note at the close of Act I, Scene 2. 
The Lesbians serve Sappho voluntarily, simply because they honor 
her. 

1642. 0ebeut = gebietet; cf. note to 1. 1243. 
Supply fonbem before tocil. 

1643. Has she then spun her magic web around all of you as well? 
1645. br&ttct = bro]()t; poetic. 

Stage Direction after I. 16 4g. (ittgegofTett, prostrate. 

1657. ^er ttiemanb eignet, who belongs to no one. 

1659. in U]|0e)ootntest SBaffeit, with unwonted weapons; i.e., they 
are simple folk, shepherds and fishermen. 

1661. Cf. Sappho's sarcasm towards Melitta, 1. 1105. 

1662-5. Cf. Sappho's caustic words to Melitta, 11. 1092-7. 

1663. itberflammt, flushed, flaming. 

1665. 6!irce; cf. note to 1. 11 74. 

1668-9. Not true; cf. 11. 1528 flf. The statement is prompted 
by her wounded pride. 

1 67 1. Sd^ Mn ttid^t reic^; contradicts his bombastic statement in 
1. 1631. 

1672. fteuertt = beifteuem. 

1678. Inconsistency; cf. 1. 1149. Furthermore, if Sappho has 
forfeited (Dertoirft) her claim (9iec^t), the courts will decide, not 
Phaon. 

1682. rfi^rft att = berill^rft, m^rft ... on. 
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1684. Selfishness: Sappho too is suffering bitter 3)tenf(i^enletben. 

1685. @d|la]t0e; Sappho's own favorite word is turned against 
her. Cf. 11. 1 106, 1 1 14, 1206, 1296. 

1686. iiitntnerbar = nimmenne]^r; cf. nun unb ntmmer, 1. 1575. 
nimmcrbor is rare, but immerbar, forever, occurs frequently. 

1687 ff. Phaon*s distorted view of her poetry; which has always 
meant so much to her (11. 1276-80), wounds her deeply, but for that 
very reason touches the best side of her nature. This accounts for 
her response to the unexpected mildness of his final appeal. 

1688. Connect bcr ^unft with S>cn Sfiomoi. 

1700. toiegte fid| . . . toogenb, pulsated in responsive vibrations. 

1 710. tta^tn^& (ia, may the winds waft it away; the present sub- 
junctive to express a wish is classical, not modern, except in certain 
set phrases. 

1717-20. Cf. 11. 191-201. 

1726-30. Sappho expressed the same sentiment in 11. 941 ff. 

1733. in bttm^er Sntii!eit])eit, in stupified intoxication. 

1734. bSftent, bewildered, 

1736. Which I thought (were) slumbering (in slumber) , but (and 
which) (really) did not exist. 

173^- 3u bem'iS midi (in . . . 500, to which I was drawn. 

1 741. S^efittsmiig, sober rejection; cf. 1. 317. Note the contrast 
between his wish and its fulfilment. 

1742. This thought underlies the whole drama: "like seeks 
Uke." 

1745. Strolftl; here means /e/ (as of water); which until then had 
sluggishly refused to stream forth. 

1751 ff. Neither Melitta nor Phaon fathoms the struggle that is 
taking place in Sappho's heart. 

1752. @0 toiv' fie biM^; cf. note to 1. 81; bod^ is emphatic, accent 
the verb in translating. 

1767. toftr' t^ au^, even tho U were (as you say). 

1768. Qtatonnqtn, (if) gained by force; the past participle is 
really a condition, the conclusion of which is iDttre, etc. 

1780. Melitta's self-sacrifice places her beyond all reproach. 

1782-4. Melitta's suggestion intensifies Sappho's struggle, but 
Phaon's appeal turns the scale, and makes her realize her position. 
Later, when she has recovered herself, she repeats 1. 1782 (1. 2025). 
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Scene 4 

1793. SBogtXf waves (of emotion), i.e., anger and revenge. 
1795-6. Sdpeint fie m^ and 8Bemi vft m^; cf. note to 1. no. 
1800. feimt U|? fie got fo tnHb = loenn i^ fie aH gar fo ittilb fennt. 
1801-2. Cf. II. 126-7, 302-3, and 671-2. 

1809. gtaufei^ = firaufanic«. 
etnen = toercinigcn. 

1 8 10. lai^enb i^tei^ 3<n^n^; lad^en with the genitive means make 
light of, laugh in derision at. 

181 2. totx bift bu benn; a biting retort to Phaon's words: 9Ber ift 
benn ©appl^o, 1. 1639. The metaphor of the balance (SBage, ©d^ale) 
is used in both passages. 

1813. magft, are inclined to. 

181 7. Supply bift after 3Bcrt. 

1818. A jewel is "blind" if it lacks luster or has flaws. Do you 
call the jewel dim, because your eye is so ? 

ed = bltnb. 

1 8 19-2 1. Refers to the fable, The Man and the Serpent, related 
by iEsop, Book I, No. 10. A peasant found a serpent frozen by 
the cold of winter, and warmed it back to life at his hearth, only to 
be rewarded for his kindness by being almost strangled to death by 
the ungrateful reptile. 

1822. Supply bot after tocrgeubet. 

1823. Supply bflt; such an omission is very rare. Cf. 1. 1817. 
1826. ^pti^ nii^t! To Phaon, who was about to interrupt. 
1828. mt tatteft bu; cf. note to 1. 81. 

9liebrig(eit; cf. note to 11. 133-43- 

1833. Yet this is exactly what he did in 11. 1687 ff. 
mag; cf. note to 1. 1813. 

befhreiten, dispute. 

1834. Qi hodil Really! or Well, well! 
1837. Cf. 1. 1993. 

1838-42. Cf. 11. 1990-2. 

1 839. btef e ttiurf i^en SiMtn, these decaying bodies. Cf . note to 1. 93 1 . 

1843. unb bet bet«e; cf. note to 11. 12245., and Introduction, 
pp. xxl ff . 

1844. Construe : 2)ie (accusative) Mr bcr grcDcl an t^rcm ^aupt gibt. 
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1852. ®ebeutft; cf. note to 1. 1243. 

1858. The more usual construction is: !Der bu, toad bu U\t, nur 
i^rcm ^icn bonfft. Cf. note to 1. 247. 

1859 fif. Cf. 11. 748-51, 1520-2, and note to 11. 164 1-2. 

1862. SRilbc, generosity, as in 1. 1069; mtlber, 1. 1871, has the 
regular sense of mildy gentle. 

1863. nii^t l^ol^er fi^lfige, would not beat with quickened throb. 
1865. Sanbgenoffe; cf. note to 1. 44. The nominative is here 

used in place of the accusative, the second object of nennt. 
1870-2. Cf. 11. 1068-9. 

1872. iftte^ SBerfei^; cf. 11. 751, 1244. 

1873. O, ^effe luir bte 8ttnt! Phaon's gestures reveal his agony 
under Rhamnes' biting words. 

1875. beginnen = tun. 

1877. frommgeftmiter, righteous. 

1878. Construe: SBirb ftd^ ein Setnb koiber (gegen) ben Setnb bed 
©d^finen crl^ben. 

1882. tiogelfiei, outlawed; i.e., as free game as the birds of the 
air, unprotected by law. 

1886-7. It was customary for the priests to order all the unini- 
tiated or unholy to depart before any solemn rite was begun. 

1888. Chtmenibc; usually occurs in the plural, the Furies j for they 
were generally thought of as three in number. It was their function 
to punish men, living or dead, for infringements of the moral order, 
and hence they personified vengeance and remorse. The name 
Eumenides, " the kindly," was given to them when they extended 
mercy to the penitent; also by way of propitiation, lest they visit 
misfortune upon those who called them by their right name, Erinyes, 
** the pursuers." 

1890. @i^langei4aate; black serpents, the symbol of remorse, 
covered the Erinyes, and were twined in their hair. Their eyes 
dripped blood, they bore scourges, serpents, or torches in their 
hands; and wings attached to their heads or shoulders showed how 
swiftly punishment pursues the wicked. No thought was more 
terrible to the Greek mind than the pursuit of the Furies, hence the 
effect of Rhamnes' words on Melitta and Phaon, 11. 1893 ff. 

1892. Construe: bad bu ibr grubft. Cf. the proverb, %Ber anbent 
einc ®rubc grttbl, fttllt fclbft ^incin, Whoso diggeth a pit shall fall therein. 
Proverbs XXVI, 27. 
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Scene 5 

1899. toeitbeii'i^ ah; cf. note to 1. 17 10. 

1899 ff. Eucharis' narrative shows us Sappho's restoration to her 
former self — without change of scene. 

1 908-1 1. Symbolism: Sappho casts from her the material thin^^s 
of life, the vanity of earthly splendor. 

1913. juifeitb fttl^t t§, a quiver passed, 

1 9 1 4. auf gel^angeii = auf gej^ttngt. 

1924-6. As she obeys this sign from above, her restoration, begun 
by Phaon's admonition, 11. 1782-4, is completed. 

1929. mW^ tioHtbfr = an tntr toortlbcr. — '1^ (c«) = cttt)a«. 

1933-4. The Olympian victor deposited his wreath as a votive 
offering in the temple of Zeus; Sappho had placed hers upon the 
house altar. 

1937. f«6 = ficfc^cn ^tttle; cf. note to 1. 255. l^tttf . . . bcerllfet, 
1. 1942, is the main clause; the intervening clauses are parenthetical. 

1941. (With) the glory of transfiguration difused about her. Cf. 
11. 1941-2 with 11. 2023-4. 

1946. Sftt lebenb totct 83Ucf ; explained by 11. 1905-7, 1916-23. 

Scene 6 

Stage Direction. Symbolism : Sappho is again the exalted, divine 
poetess, without earthly cares (cmft unb fctcrlid^). Cf. Stage Direc- 
tion to Act I, Scene 2. Her lyre and the laurel are not of this world, 
but belong to a higher realm : they shall go with her. 

Stage Direction after I. 1952, ebenfo, as above; i.e., rul^ifl unb emft. 

1953. ilbel . . . beraten, impoverished; the regular meaning is 
Ul-advised. 

1955- (^ W tnit . . . geloorbcn; cf. note to 1. 15. She means: 
Fame on earth and a place among the immortals. 

1956-7. An echo of 11. 1729-30. 

1961. faftre iiiia, farewell. Cf. note to 1. 1449. 

1962. The firmer foundation is not on earth, but among the gods. 
1964. Explained by 1. 197 1. 

1972 ff. Sappho's composure as she pays the last debt of life 
(1. 2027) preserves the rather spectacular catastrophe from having 
too "cheap" an effect. 
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1975. ©eieugt; for the more usual gebogen on account of ber 
^ogen in the same verse. 

1979. ben SRetnen; cf. ben 3^vtn, 1. 2041. 

1 98 1 ff. This ode is a dramatic counterpart of her invocation (11. 
428 ff.). Then she prayed for fulfilment of her desires and long- 
ings as a woman; now she gives thanks for the blessings she has 
enjoyed as a poetess. | 

1993. Cf. the fragment of her poetry cited on p. xxi of the Intro- 
duction. 

1995-7- Cf. 11. 280-3. 

2001-7. This philosophy of the ancients helps to lessen our abhor- 
rence of her self-destruction. 

2003. The subject of fcnncn is incorporated in the relative 3!)ic; 
poetic. 

2004. Construe: fricd^t nic^t an fie \)inan fteran). 
2008. $neftenn; cf. note to 1. 1593. 

201 1. IBIilteii; the joys of life. 
©tatnm; life itself. 

2012. fo hiie ii^ begotttten; i.e., without the torments of love. 
2016-17. Symbolism: the gods have heard her prayer. 

2019. Stcunb; the masculine form is used here to indicate that 
she has risen above all earthly considerations of sex in her relation 
to Phaon. Thus the word is in striking contrast to greunb in 1. 
107. (Sauer) 

2024. Cf. 11. 1941-2, and note to 1. 1941. 

2025. Cf. 1. 1782, and note to II. 1782-4. 

^027. To pay the last debt of life she atones for her human weak- 
ness by granting to others the mortal happiness that was denied 
herself. 

Stage Direction after I. 2028. Grillparzer knew the tradition that 
Sappho cast herself from the Leucadian cliff, but he wished to pre- 
serve the unity of place. 

2040-1. Rhamnes, the teacher of Sappho's youth, pronounces 
the benediction, as it were, in words that recall Sappho's own view 
of her fate : 

IDort oben toax tnein ^la^, bort an ben 3Bolfcn, 
$ier ift fein Ort filr mici^, al« nur ba« ®rab. 



(Eridutcrungsfragen 



EXPLANATORY NOTE 

The purpose of the resum^ (A. 3nl^alt) is to assist in the 
understanding of the drama, by giving in fairly simple 
prose a connected narrative of the action, scene by scene. 
This will be of service to the student in the preparation 
of the daily assignments, whether the class is conducted 
in German or in EngUsh. For classes conducted wholly 
or partly in (Jerman, the 3nl^alt will furnish, supplementary 
to the text of the drama, vocabulary for the answers to 
the gragcn. 

The questions are divided into two parts: simple ques- 
tions on the content of the scenes (B. 3nl^alt^fragcn) and 
interpretative questions (C. SrliiutcrunQ^fragcn). In the 
preparation of both sets of questions, the student should 
read not only the Qnl^alt and the notes (Hnmerlungcn), 
referred to as „2lnTn.," but also the pertinent verses of 
the drama designated by „^tx^" Since the Qnl^alt^fragcn 
follow the text closely, references to lines are given only 
where questions cover a more extensive passage or where 
ambiguity might arise. Inasmuch as the (Srlttutcrung^* 
fraficn are of a broader scope, references are given fully 
to SScr^ and Hntn. wherever possible; in case there is no 
such reference, the 3nl^alt will as a rule furnish material 
for the answer. 

The 3fnl^aIt^fraQcn are intended to serve as a means of 
covering the daily assignments during the recitation hour. 
They are not merely sample questions, but they cover the 
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entire action. If these questions are used consistentiy, 
therefore, the student will have ample opportunity for 
oral practice, without the necessity of reading the text 
aloud. Besides, the ability to answer these questions will 
show that the student has grasped the meaning of the text, 
without recourse to any considerable amount of translation. 
The (SrlttutcrunQ^fragcn should be taken up only by way of 
review, for the purpose of giving the student an opportunity 
to express himself more fully in German after the entire 
content of a scene has been discussed on the basis of the 
3nf)alt^fra0cn. The preparation of the Srlttutcrung^fragcn 
should be insisted upon with more advanced classes con- 
ducted in German, but may be omitted with less advanced 
students, the interpretation being done entirely in English 
if the instructor prefers. Even with advanced classes, 
however, the discussion of profounder psychological prob- 
lems, motivation, and characterization may well be taken 
up in the students' mother tongue. 

The JRlldblidc unb X\)emtn are intended for summaries, in 
the form of fd^riftlid^ or miinblid^c ttbungcn.. The outlines 
are arranged for both shorter and longer themes and discus- 
sions. The work is graded so that the earUer themes are 
concrete, and the later topics more abstract and subtle. 



€rftcr 21uf3ug 
erfter Sluftritt 

A. Sn^alt 

(g« tft frttl^cr 9Korgcn» 9Kan l^5rt 9Kufif unb grcubcngcfd^rci 
in bcr gcrnc. 3fn grower atufregung ftiirat bcr altc ©fladc 
JRI^amnc^, ©appf)o« trcucr S)icncr unb ^au^mciftcr, auf bit 
Sda^nt unb ruft bit S)icncrtnncn ©oppl^o^ l^crbci. ©tc follcn 
il^rc ^crrin bcgrilfe^n, bit focbcn bon Ol^mpia suriidgcfcl^rt ift, 
tt)o ftc im SBcttfampf bcr SDid^tcr ftd^ ben ©icgc^fran^ crrungcn 
l^at. ©oppl^o^ fllttdlid^cr Srfolg crfrcut SRI^amnc^ ganj be* 
fonbcr^, totil tx ii)x crftcr 9JhiftfIcl^rcr 0ch)cfcn ift, 

SKcIitta, bic rciscnbc ficinc ©flabin, frcut ftd^ 3n)ar andS), abcr 
nur tocil il^rc Srcunbtn unb 2Bol)Itiitcrin 3uril(Jfcl)rt; ftc in* 
tcrcfftcrt fid^ tt)cnt0 fllr ben gorbccrfrans* ©ic toil! mit ben 
anbem 9Kttbd&en ©appl^o entgegeneilen, aber dU^amnt^ l^itlt fie 
^urttd: fie follen lieber ate treue 3)iener alle^ brinnen im §au^ 
bereiten. Hn ©appl^o^ ©eite erblidCt SKeKtta eine anbere 
gittnsenbe ©eftalt, bie fie fofort mit bem ®ott HpoIIo dergleid^t* 

SRI^amne^ Iftfet bie SWttbd^en nid&t einmal bableiben, fie miiffen 
fogleid^ toieber in« ^au« surlldffel)ren, toeil fie feiner Hnfid^t 
naci& in borlauter, toeibifd^er SObernl^eit bie f(^5ne geier nur 
ftdren tollrben. 

B. ^nl^alti^fragen 

1. ©efd^reiben <©ie hit SBti^nc. 

2. 3BeI^e Sagedgcit tft c«? (i8cr« i) 

3. SBo« ][|8rt man in ber gcmc (Winter ben ^ultffen)? 
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4. 3Ber erfd^dnt guerft auf ber SBai^c? 

5. SBortlbcr bcflagt ft* dtfytmmS? (!»cr« 2-3 u. Hnm.) 

6. mU nennt er bie muhdfm? 

7. SBcId^c 55cncnnun8 trtfft fie mtSt? 

8. 3Bo crf(j^cincn hit !Dicncrinnen? 

9. 3Be«baIb ruft $Rbaninc« flc berbci? 

10. 3Bcr ift mbotnnc«? (gu*ari«? SWcUtta? (Hnm. ju ben ?5crfonen) 

11. SBorum ruft SD^cIltta: w^fitter!"? (Untn. 7) 

12. SBelc^ed ©efd^ret b^rt man toon innen? 

13. SBic nennt $Rbomnc« ha^ SBolf? 

14. SBarum finbct 9ebamnc« 3Kcatta« gragc tounbcrltdj? 

15. 3BcI(i^c @bw rt)urbe ©appbo In OIt)mpia gutcil? (SBer« 11-15) 

16. fficl(i^cn ®runb bot $Rboinnc« gu bcfonbcrcr grcube? (SBer« 19-22 
u. ainnt.) 

17. 3Ba« bcbcutcn 3KcIitta« ©ortc in 55er« 24? (Hnnt.) 

18. ©a« iDill 9}iclltta tun? 

19. ©arum f^iilt $Rf^amnc« bic grcubc bcr aWttbd^cn fttr fd^Ictbtcn 3oa? 

20. 2Blc cbrt bcr !Dtcncr fctncn ^crm am beften? 

21. 2Bc«f^aIb murrt SIKcIitta? (SScr« 34) 

22. SBa« fottcn bic 2)^ttb(j^cn toiffcn? 

23. 2Bo m5ficn fie fi(j^ frcucn? 

24. SBeI(i^cn ©cgcnfatj gn)if(j^cn 2Kann unb SBcib b«bt 9?]^mne« bertoor? 

25. ©arum atmct $Rbamnc« am <S(bIu6 bc« Huftrittcd crlcitbtcrt ouf? 



C. ©rWuterunfli^fraaett 

I. SBa« iDiffcn ©ic ttber bic ol^mpiftben ©picle unb ®opp][|o« 2:eil* 
na^mc baron? (Slnm. 11) 

•2. ffield^cn (Sinbrucf mad^t "iPbaond grftj^cinung ouf 2KeIitta? (33cr« 
31-33 u. Slum. 31 u. 32) 

3. (Srfldren ©ic bic ©tjmbolif in SBcr« 32. (2Inm.) 

4. SBarum benimmt fic^ ^Rb^mne^ fo infonfcqucnt in bicfcm Huftritt? 
(ainm. am ©c^Iufe be« 2Iuftritte«) 

5. 3Ba« ^ahtn h)ir in bicfcr ©jcnc crfal^rcn, ba« ftir ba« golgcnbe nodj 
toid&tificr ift? ((gbcnba) 



(grftcr 3lufgu8 B^ettcr 3luftritt i8i 

3tt)eiter Sluftritt 

A. Sn^alt 

9?un crfd^cint bcr Iriumpl^sug, ©appl^o ate ©icgcrin auf 
cincm SBagcn, bom jubclnbcn SSoIfc umgcbcn* 3f)r gut ©cite 
ftcf)t ^btion^ ©ic banft if)rcn ganb^Icutcn filr bic frcunblid^c 
SScmittfommnunQ^ 3)ic ficrslid&c Icilnal^Tnc bcr ?c«bicr an 
ifirctn ®lii(f rill)rt fie ticf, bcnn crft l)icr auf bctn J^ctmatlid^cn 
S3obcn, tt)o ftc tf)rc S)ici&tcrft:aft cnttotdfcit f)at, glaubt fie, bic 
fonft frct)cll)aftc S^^^i^^) ol)nt ©d^atn tragcn su biirfcn* 

3uTn bcfonbcm S)anf fill^rt ftc il^rcn SWitbllrgcrn cincn ncucn 
SSllrgcr au, ^l^aon, cincn f)od^bcgabtcn ^ilngling, ben fie if)ncn 
foglcid^ ate if)rcn ©cliebtcn borftcltt, Sin fcincr ©cite toilt fie 
in Biifunft cin ftiltc^ ^irtcnlcben fiil^rcn unb ?iebcr bcr f)iiu«* 
lid^cn greuben bid^ten, fo bafe il^re teuren greunbe, bic bi^f)cr 
i\)xt Scier nur bemunbert unb t)ercf)rt bciben, fie lie ben lemcn 
follcn. 

9?un aber foHcn fie il^rem 3)icner 9tl^amne« folgen unb bei 
©peife unb Iran! ibre SBicbcrfcl^r fciem* 

B. ^nl^alti^fraflen 

1. SBcr tritt in bicfcr @gcnc auf? 

2. ©cfd^rcibcn ©te ben 2:riumi)f)3U8. (2Inm. gur 55li^nenanh)eifung) 

3. 3Ba« bcbeutet ber ^rang bemJBttrfier? bent IDid^ter? (SSer« 45-46 
u. Unm.) 

4. SBelc^e (grinnerungen treten mit elnent SD^alc bor (©appf^o« (©ccle? 
(!»er« 48-51) 

5. ©0 ftel^en ble 3t)preffen? 

6. 2Bcn f^at @appf^o« ©trcben unb SBirfen crfreut? 

7. 2Bo fliaubt ©app^o fid^ erft bered^tigt, ben ^rang ju tragcn? 

8. 3Bic ttufecrt fid^ bcr ?anbmonn liber (©appl^o« $Rebe? (S5er« 60-61) 

9. ©tc l^cigen einioe Don @opp][|o« greunbcn? 
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10. mW ©ittc rid^tct ©aprto on il^irc ?lcben? (SBcr« 67 u. Hnm. 
66-67) 

11. ISSoburd^ glaubt fie i^ren iOHtbiirgem einen befonbem T>anl gu 
erioeifcn? (SBer« 71) 

12. ©arum barf ^ISKion fid^ gu ben ©eften be« ?anbe« red^nen? (55er« 

72-73) 

13. 3BeId6e (£ifienfd6aften fiel^it ©a^l^o in ll^em ©eliebten? (S5er« 
74-78) 

14. SBo« befennt ©app^o i^ren grcunben? (SBer« 87-88) 

15. 3Bie fteat fie \i(S) i^r gufttnftigcd 8ebcn Dor? 

16. ffia« iDiH fie gern Dcrtaufci^n? 

17. 2Ba« loin fie for tan in i\)xtn 8iebem befingen? 

18. ©em follen ii^re grcunbc nun folgen? 2Bic ^ifet er? 

19. Suf tocld^ SBeife foKcn bie greunbe @appl()o« ffiicbcrfcf^r feiem? 

20. SBic ncnnt fid^ ©appl^io am ©(i^lug? 

C. ©rKutctutifli^fraflen 

1. (grflttren @ie bie <©^mboHf in ber ©m^enantoeifung. (Hnm. bagu) 

2. SBotoon ift bie 3^P«ffe ein ©innbilb (©^mbol)? (Snm. 52) 

3. ©arum betont ©oppl^o tuo^I ?JlS)aon« SSorjlige? (Unm. 70-79) 

4. ©ie ftettt fi(j^ "ip^aon gu biefem ^obcn ?ob? (5Ser« 80-82 u. 84) 

5. ©Dgu, meint.<©appf)D, fci^fKion bcftimmt gemefen? (SBcrd 89-92) 

6. grflttren <©ie bie ©^mbolif in S8er« 95. (Hnm.) 

7. ©eld^en ©nftufe, glaubt <Sappf)o, toirb ?J6aon« ?iebe ouf il^re 
^Dic^tfunft au«ttben? (Hum. 99) 

8. ©a« f^at ber !Dic5ter in biefer ©gene befonber« betont? ©e«^lb? 
(SInm. am @*Iu6 be« SIuftritte«) 



fritter unb Dierter Sluftritt 

A. gn^alt 

©appl^o crgttl)It *ipi^aon offcn unb cfirlid^, h)ic c8 il^r ftct« im 
gcbcn crgangcn fci: ftc b^bc immcr 35anf unb grcunblid^fcit fllr 
SBobltat unb Siebc crbalten, unb ftc iBcrbc aud^ icjjt bod^ bcglildft 
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fcin, tocnn cr nur btc ^iilftc il^rcr ?icbc unb SBol^Ittttigfctt • 
cmibcrc* 3ffirc (SItcm l^abc ftc frttf) dcrlorcn, tl^rc ©cfd^miftcr 
l^ttttcn il^r did 8cib gugcfilgt, ftc fiabc bic Ittufd^ungcn bcr grcunb* 
fd^aft unb bcr ?icbc cmpfunbcn; furs, ftc l)abc Dcrlicrcn unb 
cntbcfircn gclcmt* 9?ur cin« f5nntc ftc nwl^rlid^ nid&t t)crlicrcn: 
$l^aon, fcinc grcunbfd&aft unb fcinc ?icbc! Sr folic fid^ bc^tDcgcn 
prttfcn, bcnn fie ntdd^tc c« nic crfal^rcn, bafe fie il^r bolted §crg 
on ba« fcinc Icgte unb bicfc^ Iccr fttnbe* 

•^Jfiaon ftel)t bcrtt)irrt ba; cr fcnn fid^ in all ba« &IM nid^t 
finbcn, cr fann faum glaubcn, bag bic bcrill^mtc 33id^tcrin il^m^ 
bcm unbcbcutcnbcn 3ttngling, il^rc ?icbc 05nnt* ©d^on in 
fcincn frill^ftcn lagcn f)attc cr ©appl^o toic cine ®5ttin bcrcl^rt, 
ifirc Sicbcr betounbcrt unb fid^ nad^ il^r gcfcl^nt* Hte fcin SSatcr 
ifin nun nad^ Ol^mpia sum SBagcnlauf fanbte unb cr untcrmcg^ 
l^drtc, ba6 ©appf)o bort fingcn mcrbc, tricb cr fcinc JRcnncr fo 
toH an, ba6 fie tot am SBcgc niebcrfanfen. Scinch bcr atl^Icti* 
fd^cn ©picle in Olijmpia fonnte ii)n intcrefficren; bic anberen 
3)id^ter fangen umfonft; cr tt)artcte nur auf ©oppl^o. Snblid^ 
crfd^ien fie, unb cr erfannte fie fofort. 2Bic fie fang unb fiegtc, 
tt)ic cr fid& burd^ ba« SSoIf ftiirste unb, don il^rcm ©lidf getroffen, 
fd^lld^tem unb bertoirrt dor il^r ftanb — ba« allc^ fd^cint il^m 
nun mcl^r Iraum ate SBirflid^fcit; bcnn mer I^ttttc glaubcn 
f5nncn, bag bic crftc Srau don gang ©ricd^cnlanb auf ben Ict^tcn 
Sfiingling bc^ 8anbc« fd^auen toiirbc? 

©appf)o meint, cr tue fid^ baburd^ unred^t, bag cr fo gcring* 
fd&tttjig don fid^ fclbft fpred^c; cr foHc bic golbhcn ®aben bcr 
®5ttcr, bic cr bcfi<§c, nid^t dcrad&tcn, bcnn fie fd^mtldttcn bic 
raul^cn ?}fabe bicfc^ ?cbcn^, unb lebcn fei {a ba^ l^5d&ftc 3i^I 
be« Seben^! 2)?an ftcf)c gar ftngftlid^ auf ben ^5ben bc« $Ruf)mc«. 
(Sr follc bc^toegen mit il^r trad&tcn, bic ^unft unb ba« Scbcn gu 
dcrcincn unb bi^^ iti if)vtv ftillcn §cimat cin glildflid^c^ Sebcn 
gu flll&rcn^ tt)ic bic Unftcrblid^cn, filr bic c^ fcincn hunger unb 
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fcinc ©ttttigung gcbc. 2Ba« i^r gcb^rc, fci aud^ fcin, unb ftc 
merbc bann crft grcubc an if)rem 35cft<} fjabcn, tt)cnn cr ®cbraud& 
babon mad^c. 

©appl^o f)ttlt ^l^aon^ ©clBunbcrung unb Sob filr ?icbc unb 
toitl if)n foglcid^ il^rcn 33icncm afe ^crm borftcHcn* Sluf btcfc 
SBcifc iibcrl)ttuft fie il^n mit il^rcr grcificbigfcit, bi« cr \x^ untcr 
fcincr ftct« ttxid^fcnbcn ©d&ulb faft crbrlldft fllfilt* 

35ic S)icncr crfd^cincn auf ©appl^o^ $Ruf, unb ftc ftcHt il^ncn 
ben bcrtoirrtcn jungcn 2)?ann ate ^crm bor» JRI^amnc^ murrt 
bagcgen, erfittit abcr bon bcr gllmcnbcn ©cbietcrin cine 9tll0e 
unb tritt fd^meigenb surlldf. 9lun erflftrt ©appl^o il^rcn ©ienem, 
ba6 ^f)aon« ©egel^ren ifinen in B^funft S3efcf|I fci; SScrgel^en 
gegen fie felbft f5nnc fie bcrgeffen, toer ifin abcr beleibige, merbc 
il^ren 3om erlBcdEcn^ 

^l^aon foil fid^ nun au^rul^cn unb ton ber 8aft ber JRcife 
crf)oIen, Obgleid^ er fid^ in fcinem ilbcrgrofeen ®Illd( nid^t 
aured^tfinben fann, fo berfprid&t cr il^r bod& balb loiebcr ba su 
fein. ©appl^o bictet ilmt ein l^erslid^e^ gebeloo^L SKelitta 
foil bleiben* 

B. Sn^alti^fragen 

1. 2Blc ift e« ©app^o ftet« itn ?ebcn crganflcn? 

2. ffiotnlt toia ftc fid^ and) {clgt bcflnligcn? 

3. ©ci^tlbcrn ©ic @app^o« gamilicntocr^ttltniffe. (SBcr« 1 14-18) 

4. 2Bcl(i^c (Srfaldrunflcn bat ©appljjo f(J^on in bcr ?lcbc unb grcunb* 
fc^aft qtmadH^i? 

5. 9DWt tucld^cn ©ortcn fafet fie biefc (Jrfal^rungcn furj gufommcn? 
(SBcr« 122 u. atntn. 113) 

6. SEBcld^cn SBcrluft ffinntc fie troijbcm nic^t toerfd^meracn? 

7. SEBarum fott "ipi^aon fein ^crg prlifcn? (SBer« 125-30) 

8. SBedf^alb ficfaHt "ipiSjaon^ (grtuiberuno (SSer« 130) ©appl&o ni^t? 
(iBcrS 1 30-1 u. Hnm.) 

9. 9Bad toetg 'p^aon faunt? 

10. 2BcIci&c« ©Itidf ift ?^aon gutcil flctoorbcn? (SBcr« 133-8) 

11. SSorouf bejicl^cn fid^ S5cr« 139-43? (2Cnm. 133-43) 
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12. ^ot)on (ann ^l^iaon fid^ fautn ilbergeugen? 

13. aSic fafet ©a|)p^o ^Ifiaoii* Dtcbc auf? (SBer« 144) 

14. SBic tocit ift ©(^)pl^o« !J)id&tcrru]&tn ficbrungcn? (35er« 152-4) 

15. 3nh)icfcrn gleicjt ^jl^aon bcr Seier ©appl&oS? (SBerS 158-9 u. anm.) 

16. 3ft ?J^aon aucj muftfalifcj bcgabt? (35er« 162-3) 

17. aSer trug ©appl^o« ?ieber in ^IjiaoiiS ^ctmat oft t)or? 

18. aBa« bcbcutct ber auSbrud »rtom bc« ©olbcd" in a5cr« 172? (Sfnm.) 

19. SBotoon ^anbcln bic Sicber ^ttppl^o«, bic ^^aon crmtt^nt? (a5er« 
173-6 u. ainm.) 

20. aBa« fprad^ bic finnigc Tf)tano? 

21. aWit tocld^cn ®8ttinncn tjcrglid^en bic SWttbd^cn unb ^ttnglingc bic 
2)id^tcrin ©appijio? 

22. aBa« tat ^iSiaon abcr? (a5cr« 191-2) 

23. 3u tocld^cm 3to«tf fHxt ¥btton« SBatcr ibn nacj Ol^m^ta gcfanbt? 

24. ©arum l^at ^l^aon fcinc 9Jcnncr f toll angctricbcn? (S^crd 206-1 1) 

25. aBcdb<tIb fragtc $](iaon nid^t, tocr ben $reid in ben atblctifd^cn 
©piclcn getoonncn Ijiattc? 

26. SBcId^c IDicJtcr fangcn toor ©o^pl^o? 

27. Scfd^reiben ©ie @a^)^)bo« Slu«felS>en. (SBer« 223-35) 

28. SSkL^ gefd^ab/ aid ©appbo gefungen bcttte? (a3crd 240-5) 

29. SBonad^ forfeit ^boon immcr nocb? 

30. aBa« bie6 bic !Di(bterin ^baon tun? (a5er« 253) 

31. 3nh)icfcrn, mcint ©a|)pbo, tuc ^boon ficb unrccbt? 

32. SBcIcbc ®5ttcrgabcn fiebt ©oppbo in ^baon? (S^crd 264-8) 

33. SBad bttit <Sa^pbo fitr bad b^cbftc 3tel bed Scbcnd? 

34. SBic bcfcbrcibt ©a|)pbo ben Sorbeer? ^ud melcbcm ®runb? (^Jerd 
271-4 u. Slum.) 

35. SBogu ift bic ^unft cmig gcghmngen? 

36. SBad md(btc ©appbo toercincn? 

37. SBomit tocrglcicbt ©a|)pbo ibre bcttnatlicbc ©cgcnb? (ajerd 284-5 
u. Hnm. 285) 

38. aSic toia fie bier mit ?baon leben? 

39. Unter toeldben Umftttnben toirb ©appbo ficb ilber ibrcn Scfi<} frcucn? 

40. SBcIcbc ©teHung foil ^boon fortan in ©appbod $aufc einnebmen? 

41. SBcr erfcbeint auf ©oppbod $Ruf? 

42. SBcr murrt gcgcn ben ncucn ^crrn? 

43. 9Jat toclcben SBorten rllgt tbn ©appbo? 

44. SBarum cntlttfet @appbo ibren ©elicbtcn? 
4$. ©eldbed ^mt fottcn i^rc Z •:..:: Dcrfc^? 
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C. (Stlmtttvmq^ftaqta 

1. 3nh)tefcm cntfprcd^cn S3cr« 1 14-18 ben 5amiUcnt)cr]S)ftItniffcn ber 
l^tftorifd^en IDid^tcrin ©appl&o? ((ginlcituixfi, ©cite xviii, u. ?lnm. 119-22) 

2. (grflttrcn ©le bie tragtfd^e 3ronle In S5er« 123-30. (ainm.) 

3. 3nh)iefern geben S5er« 130-1 ben ©cjlilffel gu ber ganjcn ©aene? 
(Slnm.) 

4. SBie ift ber Hrc^ipel, ber griec^ifd^en aW^tljiologte nad^/ cntftanben? 
(Slum. 149-50) 

5. 3nh)tefem miberfprcd^cn S5er« 204-5 i>«'^ ©cStlberung toon ^Jlfiaon* 
?ebcn«toer]jlttltniffcn? (Hnm. 205) 

6. SBer loarcn 8[Iftto« unb Hnafreon? (Slnm. 219) 

7. (Srflttrcn ©ie bie ©^mbolif in S5er« 225, 228-30, 234-5. (Slnm. 
gu bicfen ©teHen) 

8. SBa« erfa^rcn mir im 3. Suftritt ttbcr ba« frii&ere ?ebcn <5appM 
unb ^fHxond, ba8 gum idjigen S5er]^ttltni« gtoifd^cn ben beiben gefillirt Ifiat 
unb iljircn gegentottrtigen ®emilt«iuftanb erflttrt (togl. Slnm. am Slnfang be« 
8luftritte«): 

(a) 3n Sciug auf ©app^o? (35cr« 107-31, 275-7 u. 280-98; 
Slum. 107-9, 1 10-12, 122, 130-1, 161, 202-3 u. 300) 

(6) 3n ©egug auf ^Jl&aon? (S3er« 162-201 u. 240-54; Slum. 130-1 
158-9, 196-201, 247-8 u. 300) 

9. SBie f)at ber !J)ic5ter ben ®egenfa<} atoifd^en ©oppl^o unb ^fn^on 
gefc^ilbert? (5Ber« i33-43» 166, 255-6 u. 275-7; ^nm. a" biefcn 
©teHcn u. gur ©UlSincnanmeifung be3 2. Suftrittc^) 

10. SBelcJer (Sl^araftergug ©appM »irb in SBcr« 302 flf. offenbart? 
(Hnm.) 



giinfter Sluftritt 

A. Sn^alt 

©appf)o« t)one« §crg fud^t erlctd^terung im ©cfprttd^ mit 
if)rer Hcbften ®flat)m. ®ic mod^te Qem ettDa« gu ^bcion« gob 
bfiren, abet SWcIitta bat tbr ni(^t« gu fagen. (gmfiebenf ber 
gcbrc ©appbo^/ bafe ^ungfraucn in ber ©cecntDart t)on grembcn 
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fid& fittfom bcncf)mcn folltcn, l^at 9KcKtta Dor bcm fd^dncn 
grcmbcn bit Sluficn nicbcrgcfd^Iagcn. ©oppl^o ift burd^ bicfc 
5«abitftt 2»cHtta« gcrttfirt. ©ic fic^t M ba« 9Kttbd&cn nun 
nttficr an, unb babci fttllt il&r auf, bafe 9KcIitta ftd& tatfft(^Itd& ^ur 
Sungfrau cnttDtdtcIt Ifat, unb bafe il^r baf)cr btc ?cf)rc bod^ gilt. 

©appfio rcbct auf 9KcIitta cm, fie folic ftd^ ntd^t fo fd^ild^tem 
bcncl^mcn, bcnn ntd^t ate ©cbtctcrin, fonbcm ate grcunbtn, 
fprcd^e fie mit ifir. SBa^ aud^ fonft fd^Iimm an bcr grcunbin 
gcmcfcn fci, ic<}t fci ifir ^cr^ bur(^ if)rc Sicbc ^u ^l^aon fo umgc* 
toanbtlt, bafe fie fortan immer fromm unb gut fein toerbe. 3n 
3ufunft mollen fie unb 9KeIitta ate traute ©d^meftem neben* 
einanber leben, gleid^gepaart, nur burd^ $f|aon« 8iebe unter* 
fd^ieben. 

@at)t)l&o« Siebe quttit fie. ©ie Dergleid^t if)re Stid^tigfett mit 
^f)aon^ iugenblid^er gillie; toa^ Wnne fie, bie Slrme, bcm 
leuem bieten? 3n il&rer firofeen Qual fel^nt fie fid^ nad^ ben 
unfd^ulbigcn lagcn ilirer Sinblicit, too il)r bie Siebe nod& cin 
unbefannte^ ^ciuberreid^ toot* Ston ftelit fie am 9?anbe ber 
tDeiten ^luft, bie fie t)on ^I)aon ti^ennt, fie fiel^t ba« golbene 
Sanb ber Siebe I^erttberlDinfen, fie fann e« aber nid^t erreid^en. 
@ie fel^nt fid^ nad^ ben Slumen be« 8eben« unb befi<jt nur bie 
bilrren Sorbeerbltttter be« 9IuI|m«. 

9KeIitta« unfd^ulbige Semerfung: „!Der fd^bne ^ran^! SBie 
IoI)nt fo l^ol^e 3ier!" ufm. ruft ©appI)o« ©tola aurUdf. 3a, fie 
fann ^l^aon^ grofeem Sieid^tum gleid^en 9Jeid^tum entgegenfefeen. 
aWelitta ftaunt unb Derftel)t ©a^l^o^ 9}ebe nid^t. ©ie foUe 
nie Dcrftel^en lemen, ruft bie Slrme in il)rer Oual !Dann 
cntlftgt fie aWelitta, bie il)r e« anfagen foH, toenn il)r ©eliebter 
fie iu empfangen milnfd^e. 
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1. 3n twffcn Slbern nur toattt ©lut? 

2. SBic finb bagegcn ble ^crgcn bcr anbcren befcjaffcn? (S5cr« 323 ] 
326) 

3. SBorum ^clfet ©oppljio bic unfcjulblfic aWcUtta gc^n? (55cr 
327-0) 

4. 9Wit toclcjcr gtttfic ruft fie SlWcIitta nad^ tl&rcm Somau&brud 
jurlKf? 

5. SBcId^c Sel^rc ^at ©app^o i^i^«i Sungfrauen crtcilt? 

6. ®ilt biefe ge^rc aud^ aWcIitta? SBarum? (5Ber« 342-5 u. aitm.) 

7. 9)at toclcjen SBorten toerfucjt ©app^o ber fd^tld^tcrncn SWcIttta Thit 
eitiiurebcn? (35er« 348-53) 

8. SBorin beftel^t bic Boubermad^t ber ?icbc? 

9. SBlc ftcllt ftcj ©app^o l^re jufflnftificn ©egieljiunacn gu Tltlitta 
Dor? (S5er« 361-3) 

10. SBarum fflrd^tet ©appl^o, bag fie $]()aon n>emg barbteten fann? 
(35er« 370-6) 

11. SBa« barf ber trttftigc beanfprud&cn? (55er« 377-8) 

12. SBeld^c ©ttte rid^tet ©applSio in i^rer Oual an bie ©fitter? (S5er« 
379-84) 

13. ^ol^in mOd^te <Sapp]^o }urildF(e]^ren? 

14. SBa« toar i^r bie Stebe bamal« nod^? (SBcr« 389-92) 

15. SBa«, metnt 3WeIitta, fclile ©applSio? (S5er« 393 u. Slnm.) 

16. 3n ilirer Oual fd^ilbcrt ©appl^o gtoei Silber; befd^retbcn (Sic 
biefe. (S3er« 394-7 u. 398-410) 

17. ©eld^e unfd^ulbige JBcmerhing Tltlitta^ ruft @appl^o« ©tolj 
gurfldf? 

18. SBa« fann ©appl^o ^l&aond grofeem 9Jeid^tuni entgegcnfcfeen? 
(35er« 419-22; Hnni. 421, 422) 

19. SBarum ftaunt SWelitta? (SBer«423; Dgl. ^fnni. 393) 

20. SBa« fott aWelitta nie lemcn? 

21. 2Bie legt 2»elitta ©applied ©ortc au«? (35er« 425) 

22. ©eld^cn ©cfc^I er^ttlt Smclitta? 
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C. StlSttterungi^fragen 

1. SBorin bcftcl^t bic tragifd^e Tronic bicfer ©jenc? (Slnm. am Hnfang 
be« a[uftrittc«) 

2. aSie l^at @riaparger fid^ liber bicfc ©gene gettufecrt? ((Sbenba) 

3. aSoDon geben a5er« 322 ff. ein ©eifpiel? (Slnm.) 

4. aBa« fud^t ©appbo tm ©efprttcj mtt aWelitta? mt toeld^em 
(grfolo? 

5. aBa« brttrft ©appbo in SSer« 370 ff. au«? (Hnm.) 

6. SBelcJcn ©cgenfal} fprid^t ©appbo in 5Bcr« 409-10 au«? (^nm. 
410) 

7. SBcIcJen (Sinflufe boben 9KeIitta« SBorte in ^M 41 i-i 2 auf ©appbo* 
©emttt? SBie brttdt ©appbo tbren ©tola «««? C^'^* 416-22) 



©ec^fter Sluftritt 

A. Snftalt 

S5ci ben aWcnfd^cn finbct ®apt)l&o« $cin h)cnig Salfom, fo 
tocnbct fie fid^ an bic Sicbc^gbttifi: fie folic il&r ben Summer 
I5fen, ber if)r ba« $erg belaftet, fie folle il^r ®efiif)rtin im Siebe^* 
ftreit fein unb {i)x ^l^aon^ Siebe geminnen l^elfen* 

B. Sn^altiSftagen 

1. 9n toen rid^tet ©appl^o ibre $itte nun? 

2. aBa« fflr einen Xbron bat apbrobite? 

3. aBa« erfinnt fie? (SJerd 429 u. anm.) 

4. aSeffcn Xod^ter ift bic Sicbedgdttin? 

5. ©omit befpannt fie tbren SBagen bier? (5Ber« 436-7) ©ctofibnlidS? 
(Hnm. 437) 

6. SBa« fragte ble @5tttn immer, toenn fte fam? (35cr« 442-7) 

7. aBa« Derfprad^ fie ©appbo bann immer? (S3er8 448-51) 

8. SBorin foH Spbrobite ©appbo« ©efttbrtin fein? (a5er« 455 «• 
anm.) 
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C. @tI8tttetttngi^frageti 

1. SBantnt totnhti fid^ ©opp^o an bte Siebe^gdttin? 

2. ^te baben bie ®ricd^ ltfci\^ !Dtd6tungen tjorgetragen? (^nm. 
gur ^bnenankDeifung) 

3. SBa« bat (Muiiaracr fclbft ttber blcfc @jcnc gefagt? ©arum bat cr 
btcfc Obc bi« aufgenommcn? (?lnm. am Hnfatifi bc« ?luftrittc«, "iPar. i) 

4. SScrglelcbcn ©tc @rlttparaer« flbcrfetjung mlt bcm Original auf 
©runblagc toon 8lnm. 438, 448-si> 4Si «• ^ar. 2 u. 3 bcr Snm. am 
Hnfang bc« auftrittc«. 

5. aBa« fttr cin !Drama ift „©appbo"? 2B03U bicncn bic Dielcn 
SKonoIofie barin? (Snm. am Snfang be« Suftritte*, ^ar. 4) 

mndbM — Xf^mta 
I. Xufreflung 

((grfter Suftritt) 

(ginlcitunfi: Sttrm in bcr gcme. ©ann? 
^uptteil: (a) 9tbamne« ftilrat berein unb beflagt fid^. 
(6) (gr ruft bic aJlttb^cn berbei. 

(c) (gr fpottct ttbcr aWcIttta« gragc. 

(d) (gr erflttrt ben ©ad^tocrbalt. 

(e) (gr b«0t eincn bcfonbcm ©tolj. 

(/) !Die aWttbd^en tooHcn ©a|)pbo cntgcgcncilcn. 
ecblug: iRbamne« treibt bie 2)^ttbcbcn fort. 

II. 93e)oillfommimn0 

CStociter Huftritt) 

(ginleitung: !Dcr Xriumpbjug. rr^eil, ©appbo, ^eill" 
^auptteil: (a) ©appbo banit ibren Sanbdleuten. 
lb) ©ttrgcr unb !J)id^ter. 

(c) wgflrXrttncn — Irttncn." 

(d) ©appbo fteat ^baon Dor. 
W ?orbcer unb aWijrte. 

©cblug: ^pbo litgt ibrc S^eunbe ben>irten. 
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HI. ^ie Saene in Oltiittpia 







(!Drlttcr Sluftritt, S5er« 204-54) 


(ginlcltung: "p^on* ©atcr fenbct il^ nad^ Olijmpia. 


CKiupttea: 


(a) 


(gin ©erfld^t erfdJaHt. 




ib) 


!J)ie SRcnncr. 




(c) 


!Dtc at^Ietifd^ ©pielc. 




id) 


aiftto* unb anafrcon. 




W 


<Sapp^o erfd^etnt. 




(/) ©oop^o ficfit. 




ig) 


^fHxon fttlrgt fid6 burdj ba« ©olf. 




W 


©app6o« ©Udf trifft i^n. 


©«Iu6: 


©app^o l^elfet ^Ifiaon il^r folgcn. 






IV. ^antnt^ttv 






(S^iertcr auftritt) 



(ginldtung: ©oppl^o ruft ll^c !Dicncr ^xhtl 
^upttcU: (a) w^ier fcl&t eucrn ©crrnl" 
(&) 9i]EiaTnnc« murrt. 

(c) ©app6o ertcilt ll^m cine dt%t. 

(d) "^iaon^ ©cgelircn fott ©efcl^l fcin. 

(e) !Da« ^eilige fimt be« ^aftred^td. 
©djlufe: « <So Icbc mo^l" — «3d& l^arrc bein." 

V. ^ie duaten ber 2iebe 

(gttnfter u. fcd&ftcr Sluftritt) 

(ginlcitung: ©oppl^o crtoartet, toa« SWcIitta ttber ^^on fagcn mirb. 
^aupttctl: (a) ©appljio bric^t in 3om au«. 

(6) «aBo toaren beinc Hugcn, 9Jlttbd^cn?" 

(c) ©app]j|o« ?c]&rc. 

W w!Die Seljirc gait aud^ bit." 

(c) !Die 3flub<nnad^t bcr ?icbc. 

(/) ©app6o« ©eljinfud^t. 

(g) 9WeIitta« unfd^ulbigc ©cmcrfung. 

(A) 9ieid^tum unb SReid^tum. 
@d^Iu6: ©oppl^o n)enbet fid^ an bie Siebe^dttin. 
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©rfter Sluftritt 

A. Sttliatt 

!Dad ©aftmal^I, bad @ap))]^o tfiren lieben Sonbdleuten pr 
gcicr bc« SBtcbcrfcl&cn^ ftiftct, tft nod^ im ®angc* ^I)aon abcr 
fltcbt iiu« bent Sttrm unb fud^t cincn ^uflud^t^ort untcr ben ftillcn 
©ttumcn^ gr ift dcrlDtrrt, cr fann fid^ llbcr ba« iilngft ©cfd^cl^nc 
ntd^t Har tocrbcn. 6r bcrmag c« ntd^t ^u faffcn, bafe fcin 
SBunfd^, ©appl&o au bcfitjcn, ic<}t crfilllt fci. 

3n fcinem grofecn ®Ittdf l^at cr feme (SItcm faft Dcrgcffcn. 
©tc bctDcincn DicIIcid^t ic<jt fd^on fcincn lob; DtcIIcid^t fiat 
ifyxtn ba^ ©crttd^t fogar fd^on cr^ttl&It, bafe cr in ©awf)0« Slrmcn 
licgt — abcr ntcmanb foil (auf ) fie fd^mttficn; cr toirb ^t^tn bie 
ganjc SBcIt filr fie cinftcl)cn* ?lud& fein SSater, toenn cr @ai)t)I)o 
nur erft elnmal gefel^cn \)atf toirb gemife fcin altc« SSorurteil 
gcgcn !J)id^terinnen abk^tn. 

3c<}t naf)t bie lautc SWengc, unb er flicl^t Dor bcr toibcrlid^cn 
©t5rung in bie ®rottc» 

B. Sn^alti^fragen 

1. ©a« rcid^t nld^t bl« l^tcrl^er irnter btc ©ttume? (55er« 45^) 

2. ©ogu labcn bie ©ttumc etn? 

3. ©ie ift ^Ijiaon au aWutc? (S5er« 469 ff.) 

4. SBomlt toergldc^t er fclnc ©ebanfcn? 

5. SBoran fann er ftd^ fount erinncm? (SScr« 476-7) 

6. 8Ba« fragt er ftc^ nod^ Immer? 

7. SBarum ift ber aWcnfdS ein ttrmltd^e* SBcfen? 

8. SBa« fd^icn ^f)aon in fril^cn Xagcn Iciest? 

9. SBie benintmt er fid^ aber iti^t troljbem? 

10. SBomit t)crfilei*t er frine ffiflnfdSe? 

11. Wx toen erinncrt cr fid^? 



StoAttx Stufjug 3^eitcr Sluftritt 193 

12. ©cld^cr Summer bctrtlbt fcinc (SItcrn tolellcidSt {cfet fd^on? 

13. SBeld^c* ©crtld^t tft too^I fd^on M« gu i^cn gcbruitficn? 

14. SBic nennt cr ©app^o? (S3cr« 505; togl. «cr« 217) SBkrum? 
(SBer« 506) 

15. aBa« tottrbe ^^on filr ©oppl^o fogar tun? 

16. fficld^ed S5orurtclI iSiegt ?J^aoii« SSatcr? 

17. ©ol&ln fltcl^t V^aon? 2Be«^lb? 

C. StlSttterungi^fragen 

1. ffiogu blent bicfc ©gene? («nm. 456 ff.) 

2. SBa« l&at jtoifd^en bem i. unb 2. ^lufjug ftattgefunben? (^nm. 456) 

3. SBeld^ct ©egenfal} toirb atoifcjen ^er« 465-8 unb $er« 469 ff. 
bargcftettt? 

4. SBot)on ift ^Ifiaon* S5eforfini« urn feinc (g:tern ein ©etoeld? SBa« 
ift bie unmittelbarc golge bat)on? ba« (gnbergcbnU? (Snm. 497 ff-) 

5. (grflttren ©tc ben ffiiberfprud^ gtoifdjen «er« 508-11 unb S5er« 
162 ff. 



3ft)etter Sluftritt 

A. ^nHlt 

Svi @apt)l&o« 8icbc«feft fd^mildfcn ®ud^art« unb bic SKftbd^cn 
ba« ganjc $au^, ia fogar bic Slumcnbcctc. 9KcUtta atletn 
ftel^t ba mtt leeren ^ttnben unb trftumt. (gud^art^ nedtt fie ilbcr 
it)r S3cnel^men bei 2:ifd^: ©at)t)f)o f)abc oft fd^Iau nad^ 9KeIitta 
flinilbergeblidt unb bie atugen niebergefd^Iagen, unb fo oft fie 
e« getan, fei 9KcIitta f)ei6 err5tet unb f)abc il^ren 35ienft ate 
9Kunbfd^enf Dergeffen; in if)rer t)einlid^en SScrtoirrung l^abe fie 
fogar ben SBein auf ben ©ftrid^ ficgoffcn. Wldxtta folic nur 
frifd^ befennen, tt)a« ba« alle^ bebcutc. 

9KeIitta tDill aber in grieben gelaffen fein. ©ic brid^t in 
Irftnen au«. 9Kit einer fd^erjfiaften !Drof)ung bcrlttfet gud^ari^ 
ba« gefrftnftc 2Kttbd^en. ©ic foHe aber nid^t toeincn, fonbem 
flcifeifi Srttnae toinben* 
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B. Snlialtdftafieti 

1. 9Ba« tun Me TUXbdfta mit i^rm Slumen? (Ser« 515-17 u. 
^^Mk^neitttiUDttfuim gu $trd 520) 

2. S^ogu gefc^t btefe ©4infl(fitnQ? 

3. SSonnif begte^t ft4 bte 9Rettt)>^ ..Sut SHItk ium O^ekoftra'? 
(anm. 518) 

4. SSie tiemtt (Suc^orid 9ReKtta? SBe«^? 

5. fBka l^t <gappio oft mtt^renb bed S'fai^Ied getan? 

6. 9Bte ^t fi4 SO^Ktta barai beitommen? 

7. SkI(M 9int fottte SD^elitta mit bent gro^ I93ed^ Mrfe^en? 
(«er« 534-S) 

8. Skd rief ©appl^o pld^Iic^ au«? 

9. ak« tat 'mtlitta in il^er ^krmimmg? 

10. SBa« tat ©oppl^o, al« ba« gef^al^? 

11. ffia« befieWt (gu(^«? (35er« 540-1 u. 543) 

12. mt toeldEiem 9efe^I berlft^ (^^orid bad toeinenbe SD^ttbd^ 
(©er« 54^51) 

C. @tlaittenmgi^fragen 

1. ffia« Ifiat (MOparger felbft ttber btefe ©gene gefagt? (Hnm. 527 ff.) 

2. SBa« Wnnen @ie ttber ba« SBort wfrebengcn'' unb bie ©ittc, bie 
e« bejcid^net, fagen? (^nm. 535-^) 

3. SBelc^e ©teflung f^atte ber S^hinbfd^cnf bei ben aiten? ((ginlcitung, 
©cite xviii) 

4. SBarunt benal^nt ©oppl^o ft^ I^tn ©aftma^I fo fci^g^t gegen 
iWelitta? (S5er« 527-30 u. 537; bgl. S5er« 334 ff.) 

5. ^eld^e Sudbrttde ber Umgangdfprad^ gebraud^t (Su^arid? ($erd 
546-7, 548 u. Hnnt. ju biefcn Scrfcn) 



5Drittcr 2luftritt 

A. Sn^olt 

3)?etttta tierfud^t cinen ^ronj ju fled^ten, abet e« flelinflt 
i^r nid^t. 3f^r to^f ift m\t, i\)v ^erg pod^t ftttrmif^ fie fil^It 
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fid& ctnfant unb Dcrlaffcm gem t)on bent $crb if)rcr ©Item 
\t\)nt ftc fid^ nad^ il&rcr ^txmat 3m ®ciftc ficl&t ftc frof)c 
^inber, blc il^rcn S5atcr umfiilpfcn, grcunbc, bic tf)rc grcunbc 
bcgrttfecn, unb ba^ Dcrmcfirt tf)rcn Summer. 3)ic ©lildtUd^cn, 
tDic ©a^fio unb ^fiaon, blirfcn licbcn, i)a\\tn, n)a« fie tDoIIcn; 
bic ©flat)in abcr .mu6 cinfam unb t)crlaffcn am frcmbcn $crbc 
fi<}cn. 

3n 'ii)xtx Qual flcl^t SWcIitta bic ®5ttcr an, fie gu ben ^l^ren 
jurttdtjufiifiren, ober, h)enn ba« nid^t fein fann, fie l^inauf ju 
fid^ ju nel^men. 

B. Sn^alt^fragen 

1. aBa« gelinfit 9WeIttta nid^t? (©illjincnaiitoctfunfi) 

2. 2Bie fll^It ftcS 2»elitta? 

3. SBeld^c ©ilber ftcigcn in if)xtm ®cift auf? (35cr« 560-1 u. 564-5) 

4. SBo Icbt iljir S5atcr? 

5. aBa« gdnnt man bcr ©flatoin? (S3er« 570-1) 

6. SBcId^cn SSorlcil bcfiljen bte ©IttdfU^en? 

7. SBic crgeljit e« bcr armen ©flaDtn bagcgen? 

8. SBeld^ ©tttc ricjtct SWcUtta an bic ®5tter? 

C. Stl&ttterungi^fTagen 

1. 3n toeld^cr ©gene tft btcfer SWonoIog cin ©eitcnftlKf? (SCnm. am 
Slnfang bc« auftntte«) 

2. SBarum flllilt fid^ Tltlitia elnfam unb tierlaffen? (^nm. 554) 
SBcife ftc felbcr ben ®runb? (^nm. 527 ff-) 

3. SBorauf bcgtclSicn fid^ a»cUtta« ©ortc n^oifti" unb «©pott" in 
35cr«573? (^nm.) 

4. 3u melcjem Sluftritt tft a»clitto« ®cbct ein ©citcnftttd? (Sfnm. 
581 ff.) 

5. ©emcrfcn ©ic cthwd Ungricd^ifd^eS in «cr« 589? («nm.) 
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ajterter unb fiinfter Sluftritt 

A. gti^alt 

^l^aon fyit unbcobad^tct in bcr ®rottc auf 2)?clttta« ©clbft* 
gcft)rftd^ gclaufd^t. 9lun tritt cr f)crDor unb Icgt fcinc $anb 
auf il^rc ©d^ultcr. Set fcincr S5crttf)rung fd^rtdCt fie ^ufammcn* 
^l^aon crftort, cr fct aud& traurig, cr f)abc aud^ ^ctmtoefi, unb 
ba bcrfclbe Summer beibcr ^er^cn bclaftc, fo folltcn fie bod^ 
gute greunbe fein. Wdxtta aber fd^tocigt, gr l^ebt il^r ba« 
^aupt beim Sinn empor, unb icljt erft erfennt er fie. Un* 
fd^uIbigcrtDcifc ermttfint cr bie SSorfftlle beim ®aftmaf)I, h)a^ 
ba^ armc SRdbci^en frttnft. ©ie tDill fid^ be^fialb entfcmen, 
aber er Iftfet fie nid^t fort, benn er f)at xl)xt j[ungfr(iulid^e ©title 
fd^on beim Wldf)k bemerft unb mbd^te 9liif)ere^ tlber fie erfaf)ren. 

aWelitta crsftl^lt ifim, bafe fie cine ®flat)in ift, unb ba^ fie fid^ 
bc^tDcgcn nad^ bcr grei{)eit unb nad^ if)rem SSaterlanb fcf)nt. 
^l^re ©el^nfud^t rttl&rt il&n; er toiH ©appf)o bitten, fie ol&ne 
SofcQcIb if)rem S5ater tDieberaugeben. 3a, aber too ift ilir 
SSaterlanb? 3n jarter Sinbfieit tDurbe fie burd^ ben Srieg Don 
if)ren Sieben getrennt, unb fie erinncrt fid^ nur, baft allc« in 
ifirer §eimat t)iel fd^5ner toar ate f)ier. S« mar aud^ ein ®rei« 
ba, ben fie 33ater nannte unb bcr fie liebfofte, unb nod^ ein 
anberer, faft toie ^fiaon, ber liebfofte fie aud^, filgt fie leife unb 
fd^ild^tem fiingu. @« fei xt)x bei ©appt)o s^ar gut ergangen, 
bod^ mand^mal fil{)Ie fie fid^ fefir ungltldtlid^; — Jeljt aber fei 
e^ mieber gut, unb fie fUf)Ie fid^ frof). 

9Kan ruft ajJelitta im ^aufe, unb fie mill gefien. ©ie folle 
aber nid^t fo finftem S5Udt^ Don i{)m fort, meint ^f)aon unb 
gibt il^r eine 9tofe jur Srinnerung, baft e« aud^ i)xtx — greunbc 
gebe. ©ie milffe ifim aber ein ©egengefd^enf madden. 9KeIitta 
ermibert, fie l^jabe nid^t^ au^er ben Slumen, bie iene milben 
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aWttbd^cn gct)flttd(t f)(ittcn filr — 3ldn, bic f5nnc fie tl&m un^^ 
mSfilid^ fd^cnfcn. (Sine 9}ofe l^ftnge a^ar nod^ i)od) obcn am 
©traud^, bie fbnne fie aber nid^t erreid^etu ^fyion n)iH il^r 
f)elfen, benn fo leid^t gibt er feinen ainfprud^ nid^t auf. SWelitta 
fteifit auf bie JRafenbanf unb beugt ben 3^cig l&erab; ^l^aon 
aber, ber nur filr fie Hugen f)at, ad^tet nid^t auf bie 9?ofe; 9KeIitta 
taumelt unb fiillt x\)m in bie au^gebreiteten Hrme. S5ergeben« 
ftriiubt fie fid^, er brttdCt il^r rafd^ einen ^ufe auf bie ?ipt)en. 

3n biefent Dert^ftngni^DoIIen 2lugenbUd( erfd^eint ®appf)o, 
of)ne alien ©d^nxudf ber fiegreid^en !Did^terin, bereit, ba^ ftiHe 
f|(iu«Iid^e Seben an ^l^aon« ©eite an^utreten, ^f)x ^txy ift 
DoH ?iebe gu ^l^aon, fie fud^t ifin unb finbet — 9KeIitta in 
feiner Untarmung. @^ entftel^jt eine peinlid^e ^aufe* !J)ann 
erteilt ©appfio ber unglliddid^en 2WeUtta einen bitteren S5ertoei« 
unb fd^idft fie ol^ne n)eitere« fort. 

B. Sn^alt^fragen 

1. na^ fytt "ipi^on mttl^renb ht» eelbftgefprttd^d Snelittad gemad^t? 
($il]^enann>etfung) 

2. Um tt)a« \^t aWelitta gu ben ®6ttcrn gcrufen? 

3. SBarutn folltcn ^^aon unb SWelitta gutc greunbc fcin Wnnen? 

4. SBcId^c (gntbedfung mad^t ?]&oon, ba cr SWcUtta ln« ©cficjt fie^t? 

5. 2Ba« crtottSnt cr unfilildlic^ertocife? 

6. ^te benimntt ftd^ Tlditta bet ^baond (SrtnnenntQ an bad S^HB* 
gefd^tdf hd £tfd^? (^illdnenantoetfung nad^ $erd 604) 

7. ©arum toill ^Ifiaon fie nid^t geljien laffcn? (S5cr« 607) 

8. SBa« l^t er fdjon betm SWa^Ie an SWelltta bemerft? 

9. SBeld^e grage ftellt cr an fie? 

10. SBoburd^ untcrfd^eibet ftd^ ber grcie Dom ^ed^t? (9Ser« 619-20) 

11. Sad toilrbe ©oppl^o tool^I tun, nteint $]^aon, n>cnn cr fie barum 
(ttte? 

12. ma9 tDcig mditta ntd^t? 

13. ©onn tourbe fie il^rcr $eimat entriffen? 

X4, ©iebici l&at S[WeIitta« ®cbad^tni« toon i^er ©eimat be^altcn? 
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IS. ©0 Itcgt il^rc ©ctmat Dtctteid^t? ©arum? 

i6. ©ic ftettt fidj SWelitta i^r S5atcrlanb toor? (5Ser« 635-8) ©arum? 
(firm. 632 ff.) 

17. ©cr met ber ®rci«? ©a« tat cr? 

18. an tocn crinncrt ftdj 2»cUtta fonft nod^? ©ic fa^ cr au«? ©a« 
tat aud^ er? 

19. ©a« fur eln §tiab tear SWelitta? 

20. ©a« ^drte iD^elttta etne« 9lad^t«? 

21. ©a« fa^ fie ringdum? 

22. ©er ftrcdte bit ^nb nacj i^x au8? 

23. ©0 fanb SWelitta fid^ erft toicber? 

24. ©ar fie attein bd ben aj^tttmcm? 

25. ©ie lanfie fu^ ba^ ©d^tff too^I? 

26. ©ad fiefd^af^, aid bad <Sd^tff an ber ^flfte k>on Sedbod aniangte? 

27. ©ie ift ed gWelitta bei ©appl^o ergangcn? (S5erd 668-70) 

28. ©ie ift ©appl&o mand^mal? im grogen unb gangen? 

29. ©arum Dergag ^tlitta if)Tt ^eimat balb? 

30. ©ann fd^Ieid^t i^ iJummer ind ^erg? 

31. ©ie fttWt fie fid^ aber ieijt toieber? 

32. ©ogu fiibt "pfHion ilir eine 9Jofe? (SBerd 690-2) 

33. ©ie gebttrbet fid^ SWelitta bei ^l&aond ©erttl^runfi? (©lll^nenan* 
toeifung) 

34. ©eld^cn ®efienfa<} betont ^l&aon in S5erd 697-8? (anm.) 

35. ©arum toiH 9KeIitta il&m feine toon il&ren ©lumen fc^enfen? 

36. SSk^ beflagt SO^elitta? ^a^ erblidtt fie enbftd^? 

37. ©arum toiU ^\)aon il&r l^elfen? 

38. ©ie benimmt fid^ ^Ijiaon? (©lll&nenantoeifunfi au 35erd 709) 

39. ©ad gefd^ieljit toeiter? 

40. ©en fud^t ©app^o? ©ad finbct fie? 



C. ©rlSuterungi^frageti 

1. SS^a^ ftedt foQleid^ ein gi^^unbfd^aftdbanb a^tfc^^n ^l^iaon unb 
aWelitta lier? (S5erd 591-8; togl. Sum. 585 ff.) 

2. ©ie ftettcn fid& bie ©fitter gu aWelittad ®ebet im ©egenfafe gu bem 
©applied? (SBerd 591-2 u. Snm. 591 ff.) 

3. ©ad Dcrrttt iOJelittad 3aubem unb ^Ifiaond ©ene^men? (5Berd 
643-6, 687, 692 u. 700-1 ; a[nm. 643-6 u. 701) 
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4. SBcId^c JBcbcutung \)at bcr tu6? (^nm. gut ©lll^enantoclfunfi 
am ©djlufe bc« 4. «uftrittc«) 

5. (grfiaren <Sic bic ©tjmbottf unb traglf^e 3ronle ber 5. ©a^nc. 
(Slnm. am flnfang bc« 3[uftrittc«) 



@e(^fter unb fieftter Sluftrttt 

A. Sn^alt 

©appl^o untcrbrtd^t bic t)ctnltd^c ^aufc burd^ cine ruJ^jigc 
Scmcrfung llbcr ^f|aon« frlil&c^ S5crlaffcn bc« ©aftmal^ite* 
©cine (grmibcrung fommt @apt)f)o faft toic cin SSomurf Dor* 
®ic \)abt n)ol()I bartn gcfefilt, cntfd^ulbigt ftc fid^, bag ftc bic 
geicr fo laut unb raufd^enb angeftellt ^abc? @o l^abc er e^ 
nid^t gemeint, h)cnbct ^fiaon cin* !J)a^ DoIIe ^erg fud^e oft 
DoHcn 3ubel, fftl&rt @appl()o fort* „3a fo!" fommt bic lafonifd^e 
Slnttoort* S^ cntftcl^t cine nod^ pcinlid^erc ©pannung. 

®appl()o gibt cincn Slugcnblidt il^rcn Smpflnbungcn nad^, bann 
llbcrtt)inbct fie ilire ©cmtlt^bcmegunfi, unb ol^nc ju al^jncn, bafe 
fie baburd^ $]()aon^ Slufmcrffamfcit nur bcfto fid^crer auf ba^ 
9Kttbd^cn lenfc, beffen Xiamen er faum toci^, fprid^t fie ruJ^jig 
toditx llbcr 9WcIitta. ®ic Dcrfud^t c^, Sogif in eincr ©ad^c 
angumcnbcn, toddler Sogif am h)cni0ftcn angcmcffcn ift — in 
eincr Sicbe^frage* S)a« licbe SWftbd^en mit bem ftillen ©inn 
fei if)rc liebftc SDiencrtn, il^r licbftc^ ^inb, m5d^te fie fogar fagen* 
©ic milnfd^c nid^t, bafe irgcnb cin flild^tigcr ©d^erg bem un* 
fd^ulbigcn ^inbe SBilnfd^c h)edfc, bic e« unglildflid^ madden 
bilrften. ©ic m5d^te bem ^inbe bic @rfaf)rung erfparen, toie 
ungcftilltc Siebe quttit* ^l^aon l^ort faum gu, er toiebcrl^olt 
bic Icfetcn aSorte ©appl^o^: „?icbe quttit/' h)a« il^r tief in« §crj 
fd^neibet 
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©app^o ftcl&t cnblid^ cin, bag ?^aon in bicfcm augcnblid flir 
fold^c Sr5rtcrungcn nid^t rcd^t gcftimntt ift, unb fd^Ittgt bc«l^alb 
t)or, fie folltcn licbcr bicfcn ^unft fptttcr cinntal bcfprcd^cn. 
^I^aon ift bcmxit cint)crftanbcn^ ©oppl^o fagt gcbctool^I, fie 
toollc nun bic 9Kufcn auffud^cn, tt)ic fie c« ju bicfcr ©tunbc ju 
tun pflcfic, obglcid^ fie I)cutc nid^t l&offc, bic 9Kufcn ju finbcn^ 
©ic iDcrbc abcr gcmife 9hil)c finbcn, unb bcrcn bcbiirfc fie. 

^I&aon tocnbct fid^ ntit cincr 33cmcrfung an ©appl^o, abcr fie 
ift fd^on fort. @r ift t)ertt)irrt, er toeife faum, toa^ f)itx gcfd^el^en 
ift. 8lud^ er bebarf ber JRul^e, unb l&ier auf biefe JRafenbanf, 
too ba« l&eiter blttl^enbe ^inb geftanben I)at, legt er fid^ I)in. 

B. SnMti^ftageti 

1. SBa« Iicbt $l^on nt^t? 

2. ©ic fommcn feine ©ortc ©oppl^o faft Dor? 

3. SBorin ^t (^app^o tDoli)! gefcliilt? 

4. ©a« fuit ba« bottc $cra oft? ©arum? (©er« 725-8) 

5. ©e«Mb tnugte <Bapp^o bad Seft anorbnen? 

6. mt frcut ftd^ bad iBoIf am bcften? 

7. SBa« t)erfprid^t ©app^o fttr bic 3ufunft? 

8. ©ic ^t ©appbo il^re !Dicncrinncn ftctd bctrac^tet? 

9. ©arum fd^cnft ftc ifmen bic grcifjcit nid^t frll^cr? 

10. ©oran l^t fie cine bcfonbcrc grcubc? (SBcrd 748-51) 

11. ©ic d^araftcrificrt fie 3WeIitta? (53cr« 755-60) 

12. ©cl*e« finb bic (Sigcnfd&aftcn ber ©d^nede? (SBcr« 761-8) 

13. ©ad iDllnfc^t <^p^o nid^t? 

14. ©clc^e (grfaldrung mod^tc fie 'SJltlitta erfparcn? ©arum tooW? 

15. ©a« fiel^t ©app^o cnblic^ ein? 

16. ©eld^ SBorfc^Iag madjt fie infolgebeffcn? 

17. ©a« pflegt ©appl^o ju bicfcr ©tunbc ju tun? 

18. ©arum toirb ftc l^cute bic SD^fcn tooldl nid^t ftnben? 

19. ©ic fttl^It ftd^ ?J]^on? 

20. ©0 legt er fid^ gur dlu^ \)xn? 
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C. Qxlmttmnq^fxaqtn 

1. mt bcnimmt fid^ ?J]^on in bcr 6. ©gene? SBeg^alb? (^nm. am 
Slnfang bc« auftrittc«) 

2. ^erfolgen <©ie bie ©fala bet ©entiltdbemegungen, bie ©appl()o in 
biefcr ©gene burd^lttuft. ((gbcnba) 

3. 3Ba« l^at ber !Dic%ter in iBer« 719 treffli* ficMilbert? (2lnm.) 

4. ©eleven ^rrtum begc^t ©app^o unfillidlid^ertoeife, inbem fie 
3WcIitta« iBorgllfic berbor^bt? (2lnm. 752 ff.) 

5. ©arum legt ?J^on fic% auf bie SRafcnbanf §in? ©a« t)errat bad 
tool&l in 5BegU9 auf feine innerc (gnttoidelung? 



mabM — Xfimtn 
I. S3(umeit irnb StSnen 

(3toetter afuftritt) 

(ginlcitung: !Die SWabc^en Mmfldcn bad gauge $au«. 
^upttcil: (a) 3WeIitta bat feine 55Iumcn gebrac^t. 

(b) 2:rttumerin unb ^ud&Ierin. 

(c) (Su*ari« nedft 9»etttta. 

(d) „aae« frifd^ befannt." 
©(i^lufe: Xrftncn. 

II. 2)et Xmidi — IRofe unb ^ft 

(55ierter Suftritt) 

(Sinleitung: !Dad neue Sreunbfd^aftdbanb. 
©auptteil: (a) ?J]^on fragt 3Welitta, toer fie fd. 

(6) Tltlitta ergttbit il^m i^re SSergangcnWt. 

(c) ^l^on gibt ibr eine 9?ofe gur (Srinnerung. 

(d) !Die eingige $Rofe am ©trauc^. 
©(^lufe: !Der^u6. 
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III. ChitfremiMttg 

(gtinfter unb fc(5ftcr Suftritt) 

(Sinleitung: ^)sipf)tA (Sntbedfung. 
^oupttetl: (a) ©pannung. 

(b) (gin iBoriBurf. 

(c) !Da« bollc ©erg. 

(d) !Da«IUbcmnb. 

(e) ?J]^on Ift gcrftrcut unb Dcrftlmmt. 
©(i^Iug: amifen unb etiEe. 



Dritter 21uf3ug 
©rftcr 2luftrttt 

A. Sn^alt 

35crgcbcn« l&at ©oppl^o t)crfud^t, ftd^ tlbcr ba« SJorgefaUcnc 
su bcruE)igcn; ba« ticft)crE)a6tc S5ilb ftcl^t iE)r immcr nod^ Dor 
ben Sluficn. — Unb bcnnod^, bcnft fie, fei e« t)ielleid^t t5rid^t, 
fid^ bariiber ju quttlen, benn man folle SKttnnerliebe nld^t nad^ 
grauenglut meffen: ber SKann ntdge fid^ mand^e« ate ©d^erg 
eriauben, tt)a« bem SBeibe greDel tottre^ 

3n biefem HugenbUdt getoal^rt fie „ben Keblid^en SJerrftter/' 
ber unter bem JRofenbufd^ fd^Wft^ !Der Slnblldt trfiftet fie, benn 
nur bie fromme Unfd^ulb Wnne fo rul^ig fd^Iafen. Sin 5Ramc 
fd^eint auf feinen ?ippen ju fd^toeben; er foil auftoad^en unb 
feine ©appl^o nennen^ @ie ttifet il^n auf bie ©tim; cr toad^t 
auf unb fprid^t — „2WeIitta!" ©oppl^o ftttrgt betroffen jurttdf* 

5Run ift ^I)oon« Sunge gelbft. 9Wit filler Segeifterung 
ergttl^It er ©appE)o feinen feltfamen Jraum: er fei toieber nad^ 
Ol^mpia t)erfefet toorben, er f)abt fid^ il)r toieber ju glifeen 
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gcftilrst; ba l^abc if)r antlife ftd^ pWfelld^ in ein ^inbc^angcftd^t 
t)cm)anbclt, c« fd^icn balb ©appf)o p fcin, unb balb — „9KeIitta!" 
fd^rcit bic gnttftufd^tc. 

^I)aon crfd^ridt, cr I)at fclbcr faum gctDugt, ba6 e« SWcKtta 
tt)ar^ SBic h)iffc ©appl^o c« bcnn? SScmid^tet tcinft ®appf)o 
il&m su, cr folic fid^ cntfcmcn^ 5rtur cln« nod^ m5d^tc cr il^r 
fagcn, — abcr ncin, cr foKc nur gcbcn^ SScrtDirrt folgt cr 
il^rcm SBinf ♦ 

1. 3nn)icfcrn glcic^cn ©app]^o« ©cbanfcn bm 5Bicncn? (5Bcr« 792-3) 

2. S{Ba« ^t ^opp^o umfonft k)erfud^t? 

3. ©ol&in mfid^tc fie fogar fliel^, um bicfctn 55tlb ju cntgcl^? 

4. ©arum toitt <Sapp]^o nid^t an bic t)crlSia6tc <Sicnc bcnfcn? (SScr« 
802) 

5. ©obon Dcrfuc^t ©oppl&o fid^ in SScr« 803 ff. ju ttbcrgcuficn? (?Inm.) 

6. ©cld^cn ®C0cnfal5 fc^ilbcrt fie in SScr« 811 ff.? 

7. ©ie tritt bcr 2Wann in bic offcnc ©al^n bc« 8cbcn«? (53cr« 815-18) 

8. ©a« tut cr, tocnn cr ?icbc finbct? 

9. ©ad bcfircift bcr aWann ni^t? 

10. 3Bomit dcrglcic^t ©oppldo bic ?icbc bed 3Bcibc«? (53cr« 829-32) 

11. SBie ift ba« ^crj bc« 3Wannc« befd^affcn? (53cr« 835-40) 

12. 2Bcn fictoal^rt (Sappldo in bicfcm Sluficnblicf? 2Bo? 

13. ©cld^en (5influ6 l^t bcr Hnblid auf ©appl^o* ©timmung? (SSer« 

843-9) 

14. .©a« fott ?J]^on il^r bcracil^cn? 

15. 3Bic totdt ifyx ©appl&o? 

16. ©arum ftttrgt ©app^o bctroffcn gurtlcf? (SScr« 855-7) 

17. 8Bc«f)aIb, mcint ^fj/aon, fci fcin Xraum fo l&olb gctocfcn? 

18. ©arum fann cr toiebcr unbeflcmmt atmcn? 

19. ©a« tolinf^t cr fid^? (SScr« 875-6) 

20. 3nh)iefcm ficl^t ?J9aon fcinc cigncn ©cfUl^Ic in bcr S^atur toiebcrgc* 
fpicficit? (SScr« 87^87) 

21. ©cl^cn (Sinflug l^abcn $]^aon« g&rtli^e ©orte auf ©app^od 
trourigc* ©cmtit? (iBcr« 888 u. Sum.) 

22. ©ad l^ttlt ^ppliio Don Srttumen? 

23. ©ol^n fanb fic% ?J]^on in fcinem 2:raum bcrfcljt? 
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24. ^el^e ^erlDQiibluna DoQgofi fid^ Dor feinen ftaunenben Uuqtn? 
(55er« 912-19) 

25. SBa« Ift ?J^on burc% ®ttpp]&o« (gifcrfu^t flat gctoorbcn? (35cr« 
921 ff. u. anm.) 

C. Qxlauitmnq^fxaqtn 

1. ©ic untcrfc^eibct fid^ bit prfic^tfflc Iijrifd^c ©tcOc (53cr« 811-41) 
Don ben glcic^cn ©ebanfcn, bie man in ®oet^e« unb @(^ittcr« !Diditungen 
Pnbct? (Slnm.) 

2. aBa« fdnncn @ic tibcr ©riOpargcr al« ?prlfer fagcn? (2lnm. 811- 
41) 

3. aBcld&c Iragtoeite l^t bic aRotiDierung in iBcr« 856-7? (^nm. 
857 u. 921 ff.) 

4. ©cld^cn ©nflu6 ^t ?^l^on« 2:raum auf fctnc (Stimmung im 
(^egenfat^ gu feinent fril^eren O^ntlit^guftanb unb ©oppgod ^ene^men 
toa^rcnb bc« golgcnben? (?lnm. 858 ff.) 

5. JBerglcid^cn ©ic bicfc SBernxmblung ?]^on« mit bcr 53cranberung 
in SWeIitta« ®cmllt in S5er« 681-4. (3Ser« 864 ff. u. ^nm.; Dgl. 2lnm. 
684) 

6. ©clc^c 5Bilbcr gcbrau^t ©rinparjcr mit iBorlicbc? ©0 finb ftc am 
ISKlufigftcn in fcincn ©cvfen? (iBcr« 867 ff., 879 ff. u. 2lnm. 877 ff.) 

7. SScI^c 2:agc«gcit ifl t» ictjt? SBicttiel 3eit ift bcmnad^ fcit bcm 
Stnfang bcr ^anblung Dcrgangcn? (SScr« 879 u. 2lnm.) 

8. (SrKttrcn ©ic bic iD^tap^cr in iBcr« 884-7. (^nm. 884 ff.) 



3tt'cttcr unb brittcr 2luftritt 

A. gn^alt 

^E)aon« Jraum Ittfet ®appf)o fcincn ©runb ntcl^r p gtocifcin, 
ba6 SKcIitta fcin §crs gang unb gar cinnimntt. Sr l^at ©appl^o 
um il^rcr ©flat)tn toiKcn t)crfd^maf)t! I5rin, bic ftc tear! 
SBarum ift fie Don ben fcligen ^fil^cn bcr Did^tfunft in M 
trcubril(|ifie 9Kcnf(|entaI J^erabficftiegcn! SDort obcn an ben 
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SBoffcn tear i^r ^lafe, auf (Srbcn fiibt c« feinen Ort far pe^ 
old ratr bad ®rab! 

„©app^o tjcrfc^mfi^t, um i^rcr SflaDin toiDen?" <Sic toiH 
fte fe^n, biefe tounber))oIIe @d^dn^it, biefe gIUd[i(^ 9{eben« 
bu^Ierin! Unb eiferfilc^tiQ auf i^re @flat>tn ruft ®Qpp^o bad 
fOtabifyn ^rbeu 

9uf Sapp^od 9htf erfc^int Sud^rid, bte i^r erafi^It, nxid fte 
beobac^tet babe: 9ReUtta fei nacb bent Harett %Qcb im 9)!l9rteit» 
iDcilbcben gegaitgen uitb b^be ftcb forgfaltig gebobet; fo reiaettb 
I^obe fte audgefeben, bag ^tona fte getoi^ fflr etite ibrer iRt^mpb^tt 
gebalten f^tU. Son @iferfu(bt iibermaitnt, loeift ©appbo bte 
&qfti)ltdu gurecbt; unb biefe ffib^ bann fort: 9ReIttta babe, 
t)oin 95abe gurttdgefebrt, ibre hammer abgef(bIoffen unb bet 
bcitercm ®efang in ibren ©cbrfinfen gefucbt; toad fie aber 
fcbaffe, toiffe fie ni(bt 

3ReIitta \in%t, unb ©oppbo — 3iein! fte toiH ni(bt toeinen! 
@ie toiH biefe ©(bone, tnit bem filfeen, toeicben, obrbegaubemb 
Iicbet)oIIen 3icmxen, feben! SWelitta foU fofort erfcbeinen! 

B. ^nbalti^fragen 

1. S3a« ift eoppl^o riar QciDorben? 9Bobur4? (9kr« 928-32) 

2. Um toeffen toitten fyit ?^on Tic t)crf(^mft6t? 

3. ®er ^tte um ^oppl^od ^anb attfie^Iten? SS^t ^tte fit bte 
SSkrber oufgmommen? 

4. 8Bic fcicrtc ganj ©ricd^nlonb bic 5)i4terin? 
S- SBa« bcflaflt ©oppl^o? (53cr« 941-5) 

6. ©0, mcint ©oppldo, fei ll&r ^la^ 

7. ffitt« fiibt c« nur fllr fie auf (grben? 

8. ©cr gc^drt nid^t untcr bic gclDSt/nUci^ SKcnfd^? 

9. Skid m^ fid^ <^a)}))^o« ^nfid^t na^ nie t)ereinm? 

10. S!Ba« ficfd^ieljt nod^ cincm 55i6 In bic (jolbenc grud^t bed 9hil^me«? 

11. ©ic lodft ba« ?ebcn ?^on an? 

12. ©en tola ©app^o fc^cn? (iBer« 963-4) 

13. ©eld^d 5BiIb ^t eaW)f>o« ©ebttc^tnld oon SD^eUtta be^altcn? 
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14. ©a« ift il^r tool^l cntgongcn? (SBcr« 973-4) 

15. SBie bcimW M 9)^elttta am SWorgcn? 

16. SBa« ]()at fie foeben getan? 

17. ©orllbcr frcut fie fid^ too^I? 

18. SGSarum ift (Sud^arid i^r nac^gefd^Hc^en? 

19. ©efc^reibcn ©ie bie JBabefiene: 

(a) 3Bo ftanb SWelitta? 

(6) aSo lagen ilS^rc ^Iciber? 

(c) SBoran bad^te fie toobl nidjt? 

((i) aBarum glllbtcn ibre 8[rme unb ibr ®eficbt? 

(e) SBofllr bttttc !Diano fie gebalten? 

20. ©arum unterbrid^t ©appbo bie (Sriiiblerin in SSerd looi? (Hnm.) 

21. SBad mad^te SD^elitta nad^ ibrem $abe? 

22. ©ie fling fie ind $au« gurttdC? 

23. aBa« bemerfte fie nid^t? 

24. ©a« tat fie in Ibrcr hammer? 

25. aSie ift SWelittae iRamc? 



C. QxlmitmnqSfxaqm 

1. 3Spn toeffcn ©ogen unb ?JfeiI ift bier bie 9ecbe? (SBer« 927 u. Sum.) 

2. a^erfolgen ©ie ©appbod ©emlitdbetDegungen miibrenb bed SoI« 
genben. (?[nm. 933 ff.) 

3. aSic erflttren a5er« 941-57 ba« 2:bema be« !Drama«? (^nm.) 

4. aBa« toiffen ©ie tiber Aganippe unb bie 9»ufcn? (aJerd 942-3; 
Slum. 942, u. 943, 2. ^ax,) 

5. ©a« lebrte ber grietbtfd^e ?JbiIofopb ?5^tbagora« liber ben ©temen* 
flang? (2lnm. 943) 

6. aSorauf beuten a5er« 946-7 bin? (2lnm.) 

7. (grgiiblen ©ie bie ©efd^icbte Don ^roferpina unb ben ©ranaten* 
femem. (2lnm. 955) 

8. 3nn)icfem binft ber SBergleid^ in aSer« 954-7? (Hnm. 956) 

9. grflttren ©ie bie 3Jiotidierung in a5er« 975. (2lnm.) 

10. aBa« beutct ©appbo« Hbtottgen ber Seamen an? (3Ser« 1014-16 u. 
Slnm.) 



!J)rittcr Slufjufl SSicrtcr unb fllnftcr Sluftrttt 207 

25tcrtcr unb fiinftcr 2luftrttt 

A. Sn^alt 

©appl^o bcfd^tr)5rt il&ren ©tolg, abcr an fcincr ©tatt anttoortct 
il)r bic Sicbc. 

3WcIitta crfd^cint^ 3i)Vt glttngcnbc ©d^Snl^cit t)cmid^tct 
©applio; fie fann faum rcbcn^ ®tc ftcf)t in 3WcIitta« ©d^mudt 
nur ba« 5Rcfe, h)omit fie il^rcn 33ul|fen fangcn mSd^te^ 35a abcr 
aWcIitta ©appf)o« ironifd^c gragcn gang l^armlo^ bcanttoortct^ 
fafet fid^ ©appf)o unb fragt fie nad^ if)rcm 8llter. 3n bcr 
geringen iibertreibung t)on eincm 3al)r fiel&t bic cifcrflid^tigc 
grau toiebcrum cinen 93ctrug: aWelitta tooUt fid^ filr ttltcr 
au«0cbcn, afe fie ift, um I)cirat«fttl&ig gu crfd^cincn^ 

S)od^ Mnnc bic SRatur fid^ nid^t fo fel&r tDibcrfprcd^cn, mcint 
©appl^o, unb mit bicfcr flbcrgcufiung bcruft fie fid^ auf 2)?clitta« 
®ro6ntut, SKcIitta gibt in, bafe fie ber 2WiIbe ©appf)o« alle« 
t)erbanfe, tr)a« fie befifee^ 9hin fd^Iftfit ©oppl^od atrgtool^n in 
unbered^tigte 3ut)erfic^t um; fie f)abt fid^ getttufd^t, nid^t toal^r? 
S)a abet ba« unfd^ulbige ^inb fie nid^t t)erftel|t, brid^t ©appl^o 
iDieber in 3om au«. ©ie Jieifet SKelitta if)ren ©d^mudt ablegen 
unb einfad^, iDie e« ber einfad^en aWelitta sieme, t)or il&r ftel&en^ 
aWelitta gel^ord^t fd^toeifienb, nur bie JRofe an ber 33ruft, ^f)aon« 
©efd^enf, bel^ftlt fie* ©appl^o ntSge if)r ba« Seben nef)men^ 
nimmermel&r biefe 9iofe! atufeer fid^ t)or 3om giefit bie iDiitenbe 
grau einen 35oId^» 2KeIitta flcl^t bie ©fitter um ©d^ut} an* 

B. SnMti^fragen 

1. ©eld^cr ^ampf fmbet in ©oppl^od ©ruft ftatt? (S5cr« 1017-18) 

2. $ef($reiben @te 3)?eUttad ^udfeliien. (^itldnenantDetfung am 
anfang bee 5. ?luftritte«) 
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3. SBktnm ber^ttt ^ppl^o bad ©eftc^t? (SBer« 1019 u. ^fl^enon* 
tocifuiuj) 

4. mmih M ay^elitttt na4 <^p^o« HnMt fl4 fief^mitdt? 

5. ©el(i&c gragen ftettt ©oppl&o an aRelitta? 

6. ^L^ ^t @a{)p]^o oft an iD^elitta getabelt? ($er« 1025-8) 

7. ©arum toeiS 9Kclltta nldjt, tote alt fte Ift? (©cr« 1037-40) 

8. gflr tote alt Wit fie fid^? Strifft l^c Slnnajme gu? 

9. SSad fann ©oppl^o nid^t glauben? ($erd 1044-7) 

10. $or toiet)iel ^a^en bra^te man ay^elttta gu <Sa|)))||o? 

11. 9Bie benal^m fid^ bad Heine l^tnb? 

12. 9Be«IM^ nal^m (Sappl^o ftd^ SD^elittad an? (^erd 1052-3 u. 9nnt. 
1052) 

13. 3n toel^em SIter toar ©appl^o felber bamald no4? 

14. ^ad tat 9)^elitttt, aid man fte Don ©appl^o trennen tooUte? 

15. ^\t pflegte ©applS^o bte ^ranfe? 

16. mL^ gibt ay^eUtta gent gu? 

17. ^eld^e 3uk)erftc^t giel^t ^oppl^o and 9)^eltttad unfd^ulbtgem ®e« 
ftanbnid? (iBer« 1070-2) 

18. SBed^lb t)erlangt ^pl^o, bag SD'^elitta i^ren ©^mucT oblegen foO? 
(35er« 1083-7) 

19. ^eenbigen @ie $erd 1092. 

20. SBoburd^ ^t iD^eUtta \xd) berraten? 

21. iCBte legt ^ppf)o iD^eUttad ^enel^men beim Tla^t atx«? 

22. ©omit Dergleidjt fie Tltlxtta? (iBerd 1102, 1106 u. 1114) 

23. aSamtm ftrgert ftdj ©app^o ttber 9WeIitto« Xrttnen? (5Ser« 1109- 
II) 

24. ©ogu foil ber ^rang aRcIitto« bienen? (55er« iii6-i8) 

25. i^ad ^f\(iW, ^ Tlditta fid^ toeigert, bie 9?ofe an ber ^Sruft 
l^rgugeben? 

C. &tlmittmq^fxaqtn 

1. ©te bereitet ber 4. Suftritt auf ben 5. Dor? (Snm.) 

2. ©arum gfigert aWcIitta in S5er« 1034? (?lnm.) 

3. au« toeld^em ®runbe toirb ©app^o fo gomig liber ben geringen 
Unterf(5ieb don etnem 3abre in SWelitta* Sllter? (S5er« 1041-3 u. ?lnm.) 

4. ©ie alt bad^te fid^ ber !Did^ter feine ©oppljio tool^I? (^tx^ 1049 u. 
1054) ©e«WIb? (anm. 1054) 

5. aBa« iat aWclitta tottl^renb 33er« 1068-9 getan? (Hnm. 1070) 
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6. 3ft ©oppl^o eigmtli^ bered^tiGt, ftd^ auf iD^elitta^ ©rogmut gu 
bcrufcn? SBie rttdjt ft* ba«? (antn. 1070 ff.) 

7. ^arum errdtet iD'^elttta bet bet (Srimieruit($ an bie ©gene nttt 
^l^on? 3ntt)icfcrn mlSDerftc^t ©opp^o il&r (grrfitcn? aBeI(i^ golgc 
]&at bie«? (^er« 1092 ff. u. anin.) 

8. igegen @te $erd 1116^-18 au«^ (Snnt. iiz8) 



©cd^ftcr 2luftritt 

A. gnljatt 

SWcntta« glcl&cn toirb fofort crl^firt unb fioax toicbcrum burd^ 
^iHxon^ ©rfd^eincn* ©appl&o crgftl^It ben ©a(i^t)cr]^alt ntit 
ftarfcm lon^ ^l^aon erflttrt, SIKcIitta I^abc rcc^t getan, cr 
fclber l^abc if)r bic JRofc gcfd&cnft, ate angcbenfcn an cine f(^5nc 
©tunbe, ate 3^i<^^^ Mnc« 9Kitgcfill^te^ au« innercr ftbcracugung^ 
ba^ ftillcr ©inn bcr fd^finftc ©d^tnud bc« 2Bcibc« fci* 

Sr Iicbt ben Dold^ auf, bcr ©appI)o« §anb cntglittcn ift; 
cr toiH il^n ate Slnbcnfcn an ©oppl&od galfd^l^it auf feiner 33ru^ 
tragcn. SBctttubt unb t)cmid&tet blidtt ©appl^o il^n ftarr an» 

5Run tocnbct fid^ ^l^aon t)on ©applio ab unb brid^t in bittcrc 
©d&milf)tt)ortc gcgcn bicfc Sircc au«. ©appf)0« gcibcn riil^rt 
aWcIitta im ticfftcn ^crjcn; fie ift bcreit, ilircr ©cbictcrin allc« 
abjutrcten* ^l^aon aber fttl^rt SWcIitta ntit fid^ fort, 3n 
SJcrstociflung ftrcdtt ©appI)o bic 8lrmc nad^ il^m au«, unb ger* 
fnirfd^t ruft fie mit t)crl&allcnber ©tintmc: „^l&aon!" 3I)r 
®Iildt ift t)crfd^tt)unben. 

B. Sn^altigfraBen 

1. ffiorttbcr ift $^aon erftaunt? (S5cr« 11 26) 

2. ©arum nttntnt SWcIitta bie ©d^ulb auf fic%? 

3. Sntotcfcm, meint ^l^oon, l&abe aWelitta recjt getan, Inbem fie ftdj 
todgerte, bie 3tofc aufgugcben? (iBcr« 1 134-41) 
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4. ©a« bebeutet bcr Slu«bru(f ^frembcr ttberniut"? (feer« 1141) 

5. ©elci^ Untcrfd^icb bctont ^^aon in SBer« 1142-5? 

6. SBa9 barf eo^l^o tun? SBa9 foil fie aber nid^t tun? ($cr« 
ii4(rso) 

7. 8Bogu fott ber !DoIdJ ^^aon In 3ufunft bicnen? («er« 1157-61) 

8. SBarunt foil 9)^elitta @a))p]^o« gle^ nic^t onl^ihren? 

9. Beld^ (Stnflug flbt ©oppl^o fd^on longe auf $]^n and? ($er9 
1 164-9) 

10. SBeld^e ay^ad^t l^tte ibr HnblidP liber ibn? 

11. ©obur(5 ift er errettet toorben? (©er« 11 73-7) 

12. ©arum toill ?boon eilig fort? (SBer« 1180, 1 182-3) 

13. SBad bietet ^y^elttta ber gefrttnften 5rau an? 

14. ©ad tut $baon bagegen? 

15. ©ie benimmt ^4 <Sappbo am ®d^Iu6 be« Hfted? 

C. Stlouterungi^fragen 

1. ©el(i^ Sebeutung bot biefe ©gene im Sufbau ber ^nblung? 
(anm. am Hnfang be« ?luftritte«) 

2. ©ogu finb S5cr« 1157-61 dn ©eitcnftttdf? (grflttren ©ie bie 
tragifd^e 3ronie in biefcn 55crfen. ffiobpn geben biefe 55erfe ein 5Beifpicl? 
(Hum.) 

3. 8Ber tear Circe? (Jlnm. 11 74) 

4. ©eld^e (SntmidHung bat ft($ in $baon« ^ergen DoUgogen? ($er« 
1 1 73-7; Snm. bagu u. am ©c%Iu6 bed ?luftritte«) 

5. 3u toeld^em 3^cdf lagt ber !Did^ter ?baon fo ungered^t gegen 
©appbo t>erfabren? (9nm. am <©($Iug bed Suftritted) 

9iufebli(f — Xf^tmtn 
I. @a^)i4oi^ (Stttbeifung 

((grfter Suftritt, ©erd 842-926) 

(SinIettung:$baonf(%mft. 

^auptteil: (a) (Sappbo loedft $baon auf. 

(b) ^aWellttal" 

(c) ^baond 3unge ift gelfift. 

(d) ©appbo bat fein $erg tief erfannt. 

(e) 2:roumbilber. 
(^appbo entfemt $baon. 
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II. St&itett uttb @efang 

(!Drittcr Suftrttt) 

(Stnlettung: Tltlxtta am Tlov^tn. 

^aupttcil: (a) 3WcIttta gcljit nad^ bcm 55a4c. 

(b) (gud&arl« fc^Ietd^t i^r nac^. 

(c) aBa« Mt fie? 

((i) 3JicIitta fud^t in i^rcn ©c^rttnfcn unb fingt. 
<B4lug: eoppl^od (Siferfud^t. 

III. ^oldft ttttb IRofe 

(gllnftcr Suftritt) 

(ginltttunfi: SWcIitta crfd^cint in ildrcnt ^Julj. 
^aupttcil: (a) 2WeIitta« ©d^fin^ctt dcrnic^tct (Sappho. 
(6) (Sin fro^cr Xag. 

(c) ay?clitta« alter. 

(d) eoppl^o bcruft fi* auf 3Wclitta« ©rogmut. 

(e) ^anfelmut ©oppl^od. 

(/) ©oppl^o bcficlSirt bic SRofc an 3WcIitta« ©ruft. 
(^) ffgalMc ®*Ianfic!" 
©d^Iufe: aWclitta ruft bie ©fitter urn ©d^ulj an. 





IV. »ct5tocifltt«8 




(©cd^ftcr Huftritt) 


(ginlcitunfi 


: V^on crWcint auf 3WcUtta« 9euf. 


^auptteil: 


(a) n^d attcn ©fittcm! fie ^at red^t gctan." 




(b) ^l^aon bctoalirt ben !DoId^ gur erinnerung, 




(c) ^^Jl^aon!" 




((i) Sirce« Sauber. 




(e) w^l^aonl" 




(/) 3»clitta« firo6mllttfle« Smtleib. 




(g) Vbaon giel^t a^clitta mit fi« fort. 


©d^Iug: 


«*^aonI" 
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Dierter 2iuf3ug 
(Srftcr unb atocitcr 2luftritt 

A. SttMt 

©appl&o fann c« faum bcgrcifcn^ bafe fie ben fttrd^terlid^en 
augenblid ttberlebt fyibt, too ^btton fie fo crbamtung«Io« 
fd^mftl^tc; benn man fagt ia bod^, ein nngelieurer ©d^merj f5nne 
t5ten, (®appf)o ift abet eine gu ftarfe siatur, ate bag il^r biefe 
2Bof)Itat suteif toerben f5nnte.) O, bag fie fd^Iafen Wnnte^ 
nie toieber jn ertoad^en, in fiigem ©d^Iummer, too fein Unbanf* 
barer, toie ^f)aon — 

9Kit ttbertrieben Iiarten SBorten llberbftnft fie ben Unbant, ben 
ibr unilbertoinblid^er ©d^merj filr ba« fd^ilnblid^fte aHer SSer- 
bred^en \)'6lt ©ebanfen an ©elbftmorb fteigen in ibrer ©eele 
auf, nnb fie mft bie ©fitter an, fie gegen fid^ felbft p fd^iifeen^ 
!Die ®5tter! ?eben fie benn nid^t mebr? 3a, fie leben nod^, 
fie geben ibr ben rettenben ©ebanfen ein, 9KeIitta toon ^boon p 
trennen, ©ofort mft fie dti)amnt9; er foU filr fie obne Sluffd^ub 
bie ©trafe an^filbren, 

SRbamneS erfd^eint fogleid^, aber ©appbo ift fo in ©ebanfen 
Dertieft, bag fie gar nid^t atif ibn ad^tet^ 9lad^bem er fie toieber* 
bolt baran erinnert b^t, bag er ba fei, g5nnt fie ibm ibre 2luf* 
merffamfeit, aber gnnftd^ft nur, urn bei ibm Sefttttigung ibrer 
SWeinung ilber ben Unbanf ate ?after su fnd^en- W)amnt^ gibt 
ibr stoar red^t, bittet fie iebod^ ibm in« $au« gu folgen, too 
^bcion anf fie toarte^ @r bcxrre nid^t anf fie, meint ©appbo, 
bod^ ])ant er umfonft* yif)amnt^ foH SD?eIitta fofort mit einem 
^abn nad& Sbio^ filbren unb fie ibrem Saftfreunb bafelbft 
tlbergeben; aber ftill, bafe ^\)aon ibn nid^t bemerfe. difyimnt^ 
tilt, ben SSefebl ber ©ebieterin au^gufilbren. 
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1. SBobon bcnnag fi(5 ©appl&o fautn gu flbergeugen? (3Scr« 1 189-91) 

2. ©a« l^at ftc fid^ clngebllbct? au« tocHem ©runb? 

3. aBcHcn inbrtinftigcn ©unf* brllrft ©aprto au«? (55cr« 1 201-6) 

4. ©cr ift bcr Unbanfborc, blc (^cjlanac? 

5. SBcId^c SBcrbred^en ncniit ©appl&o? 

6. ©0 ift blc ©pbcr crgcufit toorbcn? 

7. ©ie d^araftcrlftcrt ©appl^o ben Unbonf? (5Ber« 1213-18) 

8. aBe«Wb fottm blc ©fitter fie fieacn fid& felbft f^lltjen? 

9. $[ud melc^en ©rllnben fUljilt <^p]()o fid^ berec^tiGt, ^l^on be« Un« 
hanU gu befd^ulbigcn? (SBer« 1222-31) 

10. SBon toem fommt bcr Stad^cgcbanfc? ©ic nennt fie biefen ®e* 
banfcn? 

11. ©arum fott SWcIitta na* (Si)i(A gcbrac^t tocrben? (5Bcr« 1237-40) 

12. Sluf tDcldJe* $Rec%t beruft fid^ ©oppl^o? 

13. ©cld^er ©cbanfc quttit fie trofebcm? (SBerd 1247-51) 

14. ©eld^e« So« tottrbc fie ^1% erbulben? (^er« 1255-9) ©arum? 
(SBer« 1252-5) 

15. ©ie fc^ilbcrt ©appl&o fic% bie toa^rc 8iebe? (53cr« 1262-9) 

16. ©ic lebte ©appldo, cl^c ^Ijiaon in il^r ?cbcn trat? (53er« 1272-80) 

17. Sluf toeld^e ©eifc bclol^nt ^Idaon fie fllr i^e ®lltc? (SBerd 1285-7) 
' 18. ©cld^e gificnfdjaftcn Icgt ©oppl^o bem Unbanf toieberum bei? 

(55er« 1290-2 u. 1296-7) 

19. ©arum mcint "iRfyimm^, bag $l^aon auf ©appl^o loarte? 

20. ©ei6 ©oppldo, auf tocn er Ijiarrt? 

21. ©ad foQ dU)amnt» nod^ l^eutc nad^t tun? 

22. ©er foil mit il&m nadj (£]^io« fal&ren? 

23. S5or toem fllrd^tet fid^ ©appl^o? 

24. ©a« fott bcr ©aftfrcunb mit SKcIitta madden? 

25. SD^it tocld^cn ©orten eilt 3t]^amne« fort? 



C. Srlauterungi^frageti 

1. ©ie fterben cinific oon ®rillparger« ©elbinnen? ©arum toirb 
biefc« ?o« ©appldo nid^t gutcil? (Slum. 1194-5) 

2. ©oran erinnem SJcre 1201 ff.? (2lnm.) 
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3. 9Bo tDurben bte Safter unb ^erbre^en na4 anttfer Snf^auung 
erieugt? (Jlntn. 12 10) 

4. ©cld^c bid^tcrifd^e grcil&elt crlaubt ®rillpargcr ftd^ in S5cr« 1212? 
(Snm.) 

5. 3ft ber Unbonf tatfad^Uc^ ba« grttfeli^ftc 35crbrc*cn? ©arum 
ftcat ©app^o i^n fo bar? (2lnm. 1213 ff.) 

6. (grflarcn ©ic bic 2)?ctaplS)cr in S5cr« 12 20-1. (anm.) 

7. 8Bic ift ber ©ibcrfpruc^ gtoifc^cn 55er« 1224 ff. unb 93 ff. gu cr» 
rittrcn? (Slnm. 1224 ff.) 

8. ©0 licgt (£]^o«? (2Inm. 1237) 

9. ©arum ad^tet <^app^o nic^t auf W^mm&? (9nm. 1244-87) 

10. 8Ba^ bcrfud^t ©app^o in 53cr« 1244-6 gu tun? (Hum.) 

11. ©eleven SBibcrfprud^ bcmcrfcn ©ic gtoifcjen 55cr« 1275 unb 113 ff.? 
SBic crflarcn ©ic bcnfclbcn? (2lnm. 1275) 

12. aSic bctrad^tctcn bic ©ricd^cn bic ©aftfrcunbfdjaft? (2lnm. 1311) 

13. aBa« bctDcift S5cr« 13 14? (anm.) 

14. aSarum mu6 9?lSiamnc« fcinc gragc toicbcrljiolcn? (S5cr« 13 16 u. 
anm.; bgl. SBcr« 1320) 

15. ©cld^cn ©^araftcrgug ©app]^o« offcnbarcn 55er« 1327-8? (Hum.) 



2)rittcr unb Dicrtcr Sluftritt 

A. 3nMt 

9Jf)amnc« l^at ©appl^o focben t)crlaffcn, S^t §crg pod^t 
fingftlid^; icbc« ©crftufd^ fd^rcdt fie, ^Tlun b^^rt fie Irittc: 
aWelitta folgt fo ipiKig, bcnn fie abnt nid^t, toaS ibr bet)orftebt, 
©appbo fann bie Seibcn bc« SWttbd^en^ nid^t mit anfeben, unb 
fo fliebt fie, 

dt\)amnt^ blidtt t)erle0en umber, ba er ©oppbo nid^t ficbt, 
9)?elttta foKe nur nad^ ber 93ud^t Tnitfomnten, rttt er, Dielleid^t 
fei ©appbo bort, Da^ SKttbd^en todi aber, bag ©appbo nie 
bortbin gebt; bod^ b^ute DieHeid^t, toenbet dt\)amnt^ in feiner 
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9ScrIc0cnf)cit cin* 2KcIitta mcrft, bag 9il&amnc« nid^t offcn unb 
cfirlid^ 0C0cn fie ift, unb n)iH in« §au« gurilcffcl^rcn* @r Ittfet 
fie abcr nid^t fort, unb in fcincr SScrgtBciflung bcrrttt cr fcin 
©cl^cimni^* 

35a aRcIitta crfttl^rt, bag 9if)amnc« nur ©appl^o^ auftrag 
gel^ord^t, n)ill fie fid^ t)or if)rc glifec tBcrfcn, abcr fie barf nid^t 
t)on bcr ©telle, SBeber if)r glefien nod^ 9tf)amne«' eigne Irftncn 
fdnnen il^r fielfen, fo ruft fie tout um (grbarmen* 

B. Sn^alti^fragett 

1. 3nh)iefcm ift bie ©ctool^nl^it cincm.oft Ittftig? (3Scr« 1332-3) 

2. gBorutn folgt SD^cIitta fo toimg? 

3. Untcr tocld^ctn 3Sortoonb tocrfu^t dtfyrnint^ fie ju betoegcn, an« Ufer 
mitjufomtnen? 

4. 3Be«]^alb toiH ba« 9)^cUtta abcr nid^t rcd^t cinlcud^tcn? 

5. 3nh)icfcm burd^fd^aut fie dtf)amnt9' ^mt^mtn? (SBcr« 1348-51) 

6. 9Bo« crfal^rcn toir au« SBcr« 1357? (Slnm.; ttgl. ?lntn. 879) 

7. SBie Derrttt difymneS fcincn 3luftrag? (S3cr« 1359-61 u. Slnin. 
1361) 

8. aBa« toitt 9WcIitta tun, bo fie erfill^rt, bafe $R^tnnc« nur ©opp^oS 
STuftrag befolgt? 

9. mi)xt 2;?elitta« gleften $R^amne« nid^t? (S5fil. befonber« SBer« 

1369) 
10. SBorauf ift Wltlitta fd^Iicfelid^ angetoiefcn? 



C. erlSutcnmgigfrageti 

1. 9Bie ftetlt ber !Did^ter ©app^oS f ampf mit il^rcn ©cmtltdbetoegungen 
bar? (?lnm. am ^nfang be« 3. 2luftritte« u. gu 3Ser« 1332 u. 1338) 

2. SBarum ntu6 ©oppldo entfernt tocrben? SBie motittiert ber !Did^ter 
bie« gefd^idCt? (?lnni. am ©d^IuS be« 3. ^uftritte«) 

3. 3ft $R6amne« feinem Sluftrag getood^fen? ©d^ilbem ©ie fein 
55ene^men tottl^renb bc« 4. Sluftritte«. 



2i6 3nl^alt«angabcn unb gragen 

giinftcr Sluftrttt 

A. Snftalt 

3um brittcitmal fommt ^l^on ber bcbrftngtcn aWcIitta gu 
^ilfc, Da er crfttl^rt, bafe JRl^amne* nur @aprto« Huftrag 
befolfic, Mfyxt er ll^rc ©o«|cit grttnblid^ gu crfcnncn* @r iDiH 
bic 83anbc t)on ftd^ unb SKelitta abfd^ilttcln, ba« 3ri(i&en bcr 
©dtter onncl^cn unb if)m folgcn: nad^ Sl&io« foH SKcIitta 
allcrbing^, aber an fcincr ©eitc; bcnn fie, obcr fcinc auf Srbcn, 
babcn blc ®5ttcr il^ sufietcilt* 

W^canxM mal^nt Ibn, baft blc ?c«bier ©appbo gcgcn jcbc 
SDWffctat bcfd^ilt^cn tottbm — cin SBinf gur rcd^tcn 3rit: JRI&amnc« 
foU bt« sum Ufcr tnit, bann barf er gurilcffcl^rcn unb crgiil^Icn, 
n)a« er n)ill» 2Ktt ®a})j)l^o« cigncr SBaffc gtoingt ^l^n ben 
toiberftrebenben ?fiten boransugeben; unb fo entfftbtt er ©appbo 
bie ©flat)ln, feme ©eliebte, in bemfelben ®oot, mit bent 
©appbo ibtt feine^ ®Ilicfe« berauben n)oIIte» 

B. Snl^alti^fragett 

1. 9Ba« betncrfte ^Ijiaon, oI« cr (3Scr« 1300-4) in ber ^otte toartete? 
(55cr« 1377-9) 

2. SBoTntt Dcrglcid^t er $R]Siainnc«? ftd^ fclbft? 

3. gBa« fd^tl^t $R6amnc« t)or? 

4. ^eld^en (Sntfd^bi^ fagt ^l^ott? 

5. SBofttr foH 9?iontnc« ben ©fittcm bonfen? 

6. SBarum toitt 9?]^oninc« ftd^ ic^t entfcmen? (5Ber« 1399) 

7. SBcS^lb lafet ?5aon il^ nid^t fort? 

8. SBomlt bcbrol^t ^l^aon ben 3)lcncr? 

9. SBorunt fagt 9y?cUtta Hdrcm grcunb, h)o« S^JljiatnncS Dorficl^abt l^be? 
(5Ber« 1410, 141 7-18) 

10. SBtc fafet ^6oon ba« S^Wn auf? (3Scr« 1418-26) 

11. SBie bcfd^rcibt ^Jftaon bicfc« gonb? 
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12. SS^o/tctn maffnt Ujn ^fytmmS^ 

13. iO^ie toeit foO 9{]^mne« ntitfie^en? SBarum itid^t tttetter? 

14. ©orllbcr beflogt ftdj 9?|iainne«? 

15. iBeI4e« mh malt $l!iaon« ^^antofie am ©d^lug be« |[uftritte«? 



C. Stlauterttttgdfragett 

1. SBa« fiefd^tel^t gum brittenmal? SBa« ber^e^t $|iaon enbUd^? 
(3tnm. am anfana be« «uftrittc«) 

2. (grflttren @ic bic tragtfd^c 3rome in SBcr« 1391-3. (Ilnm.) 

3. SBtldftn ^bftd^tnUfel^ler l^t ©nOpar^r fi(^ gu fd^Iben fommett 
kffen in ^ke^ 1414? SBorum tool^I? (9(nm.) 

4. !Deuten <Sie 3)^elittad unfd^ulbifie ^emerfund in $erd 1418. 
(Unm.) 

5. mt erflttrten Me alten ©ried^en bte ©e^fud^t ber Siek? iSBei 
njcld^m firicd^Wen ^Wofopljicn finbcn toir bicfe (grnttrunfi? )©o Ijiat 
®tinp(ttifx biefe ^bee nod^ koeiter entoidfelt? ttberfe^ @ie biefed ^ttat. 
(Hnm. 1421-3) 

6. (grflttren @ie bie tragifd^ 3ronie in Ser« 1424-6. (Hnm.) 
• 7. SBer tear bie SKebufe? (?lnm. 1428) 

8. fBoran erinncm ?|iaon« SBorte in 3Scr« 1432? (grflttren ©ie ben 
Unterfdjieb jtoifd^ ben beiben ©ituationen. (Snm.) 

9. ^t $||iaon ie 2ut)or fold^ inbrilnfiiaen )S3orte, toie in SQtt^ 1455 ff-> 
au«fief))rod^en? Unter koeffen (gtnflug? (^nm.) 

10. SSki^ fllr einen 3ufi t>erlei6en bie Stnben bem ^iVb, bad $|iaon 
malt? (anm. 1459) 

11. ©em legt man bie S3enennun8 wSBraut" unb rr^rttutigam" m 
S)eutfd^lanb bei? (Rnm. 1462-3) 

12. 9Ber tmv Slmpl^ttrite? @ibt ed in ber gried^ifd^en Ttt^ti^oloQ^t 
^lege, bag fie ber $iebe ^olb getoefen fei? (Slnm. 1469} 



2i8 3fnl^alteanflabcn unb ^voQtn 

@c(^ftcr, ficbtcr unb ac^tcr Sluftritt 

A. Sttftalt 

9tad^ cincr ^aufc fommt gud^arl^ angftlid^ unb Dcmirrt: 
fie l^abc 2)?clitta« Sagcr Iccr gcfunbcn, bic ©cbictcrin irrc cinfam 
im 35unfcl, 9il^amnc«' ©timmc l^drc fie, abcr er fci bennod^ 
nid^t ba, 

JRliamnc^ fommt atcmlo^ l^ercmgcftilrst unb erl^ebt ein 3etcr* 
flefd^rci* S^ SBortcn f)at cr fcinc 3cit: Sud^ori^ foH nur ba« 
gangc §au« crtBcdfcn* ®app]^o« 35icncr crfd^eincn, unb 9il|amnc« 
(deleft fie in« lal litnab, bic 83cn)ol^ncr gu tBcdfcn: fie follcn 
fofilcid^ iu §ilfc fommcn* 

©appl^o Iciftct fclbcr bem ^ilfcruf S^Ige* S33cr l^abc nod^ 
aufecr tl)r su flagcn? 2Kit grftauncn crblidtt fie difyxtm^^, bcr 
i^r crgdfilt, ma^ borficf alien fei^ SBef)! SDie ©fitter foHen 
bie gliel^enben germalmen* 35ie §immlifd^en erl^dren aber 
ifire 83itte nid^t: fo mufe fie fid^ benn felbft l^elfen, 5Kad^ unb 
nad^ erfd^einen ©HaDen unb Sanbleute mit gadteln, bereit, 
@appf)o^ 83efef)I au^gufill^ren* 3f)nen trdgt fie nun auf, il^r 
bie SSerrttter fd&neH gurttdtguflifiren, bag fie fid^ an il^nen rild&en 
fUnne* ®ie greunbe eilen bienfteifrig fort, unb ©appl^o finft 
gud&ari^ in bie ?lrme; fie mfid^te am liebften auf ber ©telle 
fterben* 

B. Snl^alti^fragett 

1. SBo« bcunruSigt (gud^aris? (55cr« 1471-9) 

2. mt ftilrgt $R6amTic« l&crcin? 

3. SBarum bcanttoortct cr (gud^ori«' gragcn nid^t? 

4. 2Ba« bcflc^lt er il^r? 

5. SBcId^en S5cfc6l foHcn bie $)iencr ou«ftll&rcn? 

6. 2Bcr l^at nod^ oufecr ©appbo gu flagcn? SBortlber? 

7. )©c«6alb muS ^pp^o ftd& fclbcr ^clfcn? (53cr« 1505-10) 
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8. gBo« foHcn il^re greunbe tun? (SScr« 1518, 1523-4) 

9. ^eld^en Solvit berfprtd^t ©appl^o bem, bet \i)x bte (Sntflo^nen 
aurtKfkingt? (S3cr« 1528-33) 

10. SBie benitnntt ftd^ ^opp^o am <Sc^Iu6? SSBeld^d 8o« erfel^nt fie fic§? 



1. SBoron criimern W^mm»' SBortc in 9Ser« 1483? (grHttrcn ©ie 
ben effe!tt)oC[en ©egenfa^ jtoifd^en ben beiben ^UUtti? (^nm.) 

2. ©d&ilbem ©ie ben ©eflcnfo^ jtoifd^en 3Ser« 1520 ff. unb S3er« 63 ff. 
(3tnm.) 

3. ®inb einige Don hta S^lomen in 35er« 1520-2 in ber gried^ifd^en 
®ef*tdjtc belegt? (anm.) 

4. ^0 iKtben iDir fd^on benfelben ^^raftergug bemerft, ber fid^ in 
SSer« 1530-1 offenbort? (^nm.) 

5. SBeld&en ©unfd^ toieberftolt ©app^o in 35er« 1541? (anm.) 



mama — zt^mtn 

I. [Rad^ 

(SBer« 1233-41, 1271-97, 1310-31) 

(gtnleituna: ^er ©fitterbote. 

^ouptteil: (a) ©appl^o jeil^t ^l^aon bed Unbanfd. 

(6) 92^mne« beftttttgt ©opp^od SD^einung tlber ben Unbanf. 

(c) !Dcr ©aftfreunb ju ©!)io«. 
©d^Iu6: fftfyimnt» cilt fort, ben 5Befe^I <Ba^pf)o9 ougjuftt^ren. 

II. SBergeltitng 

(gtlnfter ^uftritt) 

(Sinleitunfi: $^on fommt SDlelitta gu ^ilfe. 
^ouptteU: (a) SBoIf unb ^irt. 

(6) 5Der5DoId6. 

W 5)o«3eid^en. 
©d^Ittg: $^on entflie^t mit a^elitta. 
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III. 3eter0ef4iei 

(©edjfter unb fiebter aiuftrltt) 

(ginlcitutig: (5u(^ri«' gurcjt unb 55erh)irrunfl. 
^aupttetl: (a) 92^mne^ eilt atentlod ^ein. 

(b) (gud^ri« ruft bie !Dicncr ^bei. 

9tbantne« f d^itft bie !Diener tn« ^al binab. ; 



IV. Serstoeiflttitg 

(a*ter auftritt) 

(Sinlettung: (Sin <Sd^re(fen«Iaut. 

$au|)ttcil: (a) 2:rouriac ©otfd^ft. 

(b) „3ennarmt fie, ©fitter!" 

(c) „@<U)p^o, bilf bir fclbftr 

(<i) irSagt meine 9Bllnf<^ euren Su6 beflflgelnr 
nO, \ai ntid^ finfenl" 



5unftcr 2luf3ug 
©rftcr unb anjcitcr Sluftritt 

A. 3ttl)alt 

©d^on brci ©tunbcn licgt ©appl^o regunfi^Io^ im greicn 
unb ftarrt tjor fid^ l^in* 2lHc Scmlifiunficn, fie in« $au« ^ii 
bringen, finb tjcrgeben^, benn trot} ber filf)Ien SKorgenluft totll 
fie braufeen auf 9lad^rtd^t l&arren* 'ipidtslid^ fiel^t ®ud^ari« etn 
©ebrttnge am Ufer» @appf)o fpringt auf unb l&ord^t gcfpannt, 
tottl^renb 9if)amne« eine (Srl^filEliing befteigt unb aufgeregt ttiH^lt, 
)m^ er fief)t: gin ©eer ton <fi*ttl&nen eile bem Ufer ^u, jet^t lege 
ber ©irt bom lal an unb fomme eilig l^ierl^er, 

!Der Sanbmann tritt t)or @appl(|o unb grttfet fic» 3fa, fie 
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l^abcn bic gltid^tigcn gcfangen ficnommen. gaft fd^on l^attcn 
fie fiCfilaubt, bai fie fie nun unb nimmermel^r erreid^en Mrben, 
bo(f) enblid^ litttten fie 'ipi^aon^ SSoot eingel^olt* !Da fommen 
fie fd&on; 2)?elitta toanft unb taumelt nod^ t)on bem Siuberfd^Iag 
an bie ©tint, ber 'ipi&aon gegolten fyxt ©oppfio flief)t t)or 
^]&aon« anblicf unb toerbirgt fid& l^inter il^ren Dienerinnen am 
mtax ber apl^robite* 

B. Sn^altdfragett 

1. SBle ftnb bte ^erfotten am Slnfattfi U» i. S[uftritte« grupptert? 
(SBll^nenann)eifung) 

2. SBo« toitt ©oppl^o nld^t gcWeljicn laffcn? (5Ber« 1545-6, 1550-3) 

3. aBorum ^lXf)vt ©oppl^o ouf? (3Scr« 1549) 

4. ©ie ftc]()t ©opp^o' tottl&renb $R]&anmc«' (gratt^^lung? (SBtil^ncnan* 
tocifung ju S3cr« 1556) 

5. ©arum ^t ^f^avmti nid^t Har fcl^cn ffinncn, toa« gefd^al^? (5Scr« 

1559-61) 

6. aBa« ftc^t cr nun? (S^cr* 1562-3) 

7. aBc«]SiaIb farm er abcr nid^t fel^en, ob ^Ijiawi unb SWcUtta ficfangen 
fmb? (S3er« 1565) 

8. S^Ht totl^tn SBorten begrllgt ber Sanbmann @a))p]()o? 

9. SBa« bcrid^tct er? (55er« 1573-8) 

10. ©ie fd^ti^tc ?5^aon ayjeUtto? 

11. 2Ba« entfd^leb ben ^avnpf? 

12. ©oWn fliel&t (Bappf)o Dor ?]Siaon« anblld? (SBtll&ncnantoeifunfi) 

C. Stlotttertttigdfragett 

1. ©eld^e Sagedgeit tft ed nun? ©ie lange bauert bie ^anblung bed 
3)rama«? ©arum IJKit ber ^Did^ter ben ©(^u|)Iat nid^t toerfinbert? (STnm. 
gur S3ti]^nenann)eifun8 am tlnfang be« 3lfte«) 

2. ©eld^e ©timmung Ijierrfd^t in bem i. Huftritt? (Sum. am 
Slnfang be«felben) 

3. ©arum untcrbrid^t fid^ ber ?anbmann in 35er« 1582? (anm.) 

4. ©e«^Ib Derl^unt fid^ ©app^o bie augen bei S5er« 1584-5? i^nm. 
gur SBtl^nenontoeifung nac^ 55er« 1585) 

5. ©arum nennt fid^ ©appl^o ^p^robited nTlaqf)"? (Unm. 1593) 
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SDrittcr Sluftrttt 

A. Sttljalt 

^fyton fttfyct Mc ttHmfcnbc aWclitta l^ein unb bcmill&t jtd^, fte 
gu tr5ften» 3n fcincm 3om trotjt cr ben SJcrrud^ten, bie tl^n 
ficfcmgen fydUn, unb ruft nad^ ©oppi^o* Sr fci cin frcier aWann, 
©oppl^o foUc SiJfeficIb fttr SKcIitta forbcrn, unb gal^Ien tooHc cr 
t^, tDftrcn c« aud^ ^rdfu«' ©d&ftt^e* Sctjt fei er aber bcr ©trafc 
DerfaHcn, locnbct ber ?anbmann ein, unb femcr, c« gicme ©oppl^o 
gu forbcrn, nid^t 'ipi^aon, gu bictcn* ©oppi^o fci ©cbictcrin 
^icr tm Sanbc, bod^ nid^t h)cil fie gcbietc, fonbcm h)cil il^rc 
8anb«Ieute il^r freitoiHig bicntcn* 

3Jerficbcn« bcbrol^t il^n ber Sanbmonn: ^l^aon burd&brid^t 
bie SKcngc unb fafet ©oppl^o on, bie J&ingcgoffen am 3Utar liegt 
®ie flicl^t t)or il^m, aber er Derfolgt fie mit bitteren SBortcn. 
licf t)crtt)unbct, bcflcfjit- ©appfjo il^rcm !Cicner 9Q)amr\Jt&, ifyc 
bie ®flat)in 3urttdfguf)oIcn, benn fie unb niemanb anber^ l&abe 
fie fud^en laffcn* 9tod^ cinmal bietet 'ipi^aon S5fcftclb, aber 
bic^mal nid&t firdfu«' ©d^tttjc: cr fei nid^t reid^, bod^ totirben 
Sltem unb greunbe il^m toiHig beifteuem, fein @IM t)on ©appl&o« 
^abfud&t gu erfaufen^ ©oppl&o toill aber fein ®oIb nid&t, nur 
bie ®Hat)in* 

9htn brid^t S^fyum& Som lo^, unb er Uberl^ttuft ©oppl^o mit 
©d^mttbungen* ^ttijlid^ aber fd^Ittut er einen rlll^renben Ion 
an unb bereut feinc ^eftigfeit* Sr fei toabrlid^ fein ©etrttger, 
cr bttbe ©appbo gclicbt, tt)ic man ba« ®ute unb ba« ©d^5ne 
liebt; erft al« er SKctttta (jefel^en b^bc, fei ibm fein 8Scrb(tItni« 
gu ©appbo flar getoorben* 

auf ^bcion« Sitte nabt SKcIitta ibrcr ©ebictcrin, bie fie aber 
t)on ftd^ l&ttit* SDc«baIb fd^mftbt er ©appbo toicber: gWelitta 



gilnftcr aufjufl 3)rittcr Suftritt 223 

foHc nid^t su bcr ©tolgcn flel^cn, bic tBcber SRelitta^ nod^ il^ren 
cigncn SBcrt fenne, fonft tBilrbe fie, bic ©d&ulb, t)or aRclitta, ber 
Unfd^ulb, fnicn* 2KcIitta fann abcr nid^t glttdlid^ fcin, tocnn 
©oppl^o glimt^ ®ic fnict tjor il^r unb ftcHt il&r aHc« ani&elm: 
fie tootle ^\)aon folgen ober il^n fliel^n, alle^^ aUt^, toa« nur 
@appf)o ficbiete* 

(gnblid^ fniet ^l^aon aud^ unb ruft: „35en. 9Wenfd^en Siebe 
unb btn ©dttem ©l^rfurd^t"; <Bapp\)o foHe bebenfen^ toa« fie 
tuc unb toer fie fet» S3ei biefen SBortcn fttl&rt ©appl^o empor; 
fie blidtt bie ^nienben mit ftarrem Slidf an, toenbct fid^ fd^nell 
unb gel^t ab. 

SBeber 'ipi^aon nod^ Tlditia begreift ben bittercn ^ampf, bcr 
®appl^o« Sruft auftottf)It» 

B. Snl^alti^fragett 

1. SBcnn oucj enttooffnct, toddle SBcl^r ffl^rt f ^on nod^ gu Tltlitta^ 
©cjufe? («cr« 1595-7) 

2. ©en mcint ^fjaon tool^I In 55cr« 1600-3? 

3. ©en erfennt ?5]&aon? 

4. ©arum foH ber 5Bctreffenbe ftd^ lieber entfemen? 

5. 2Borou« erfie^t ?J^oon, bag ayjeUtta fid^ toerfteHt? 

6. ©oron erinnert ^Jljiaon ber 9?afenft^? (35er« 161 2-18) 

7. ©oju, metnt ?5^on, ^be ©opp^o fcin ^Recjt? ^t^f)alh? (S5er« 
162 1-2) 

8. ©o« fott (Sopp^o erfal^ren? 

9. 3lu« toeld^em ®runb ift ^l^aon ber ©trafe Derfatlen? 

10. mtt)itl ift ?5]^on bereit oI« ?fifegelb ftir ^tlitta ju bega^Ifn? 

11. SBeld^en 55orttmrf ntad^t ^Jl^aon ben Sanbleutcn? 

12. ©arum fottten fie licbcr il^m beifte^? 

13. ©a« toirb ©appl^o entfd^eiben? 

14. 3ntt)iefem Ift ©opp^o ©cbteterin tnt ?anbe? 

15. ©arum, mcint ^Jl^aon, erfd^einc ©applfio nid^t? (5Ber« 1647) 

16. ©a« errttt ^^on, bo er ©applfiod !Diener erbttdPt? 

17. ©ie benimmt fid^ ©app^o bei ^|KMm« ^Jertl^nrng? (5Jttl^enan» 
toeifuufi) 
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i8. SBkl^ bitteren Sragen ftettt $]()aoTt an (^pl^o? (^erd 1655-61) 

19. SWit tocld^cr ©d^mtt^ng ncrait cr fie? 

20. ^ogu toert^en $|iaond greunbe U)m betfteuem? 

21. SBoburd^ lEiat ^pf)o m^ $|iaoTtd iD^einuitfi i^r dtt(S)t auf 9)leKtttt 
toertoirft? 

22. SBeld^cn SBortourf madjt er ©(4)^l^o? (Scr« 1683-4) 

23. Sluf tt)el4e )9Betfe M <^plElo Me ^unft migkaud^t? ($erd 1693-4) 

24. SSBie bad^te $^on Tt^ <^pl!lo in frll^en Za^tti? (^3er« 1695- 
1701) 

25. S[&a^ ntOd^te $|iaon and ©oppM 9ntli^ erfennen? ($erd 1704-8) 

26. 3nh)iefem ift ^^aon Wn S5ctrllficr? (SBcr« 1722-5) 

27. SBie erginfi e« ^l^on in bent bilftem ^tcdt, ben er ntit ftd^ felbft 
ffl^rte? (3Scr« 1733-9) 

28. ©eld^ (ginflu6 liatte 'SRtlitta^ finUid ouf ?|iaon? 

29. ^ad iDilrbe ©oppl^o tun, n)enn fie 2)?eUttad unb il^en eignen )3Bert 
fennte? («er« 1756-8) 

30. ©ogu gibt e« nod^ amttel? 

31. ©ie lanfle toitt SWelitta fnien? 

32. ©a« ftettt mditta ifyctx ©ebieterin anlSieim? (S5er« 1778-81) 

33. aWit toeld^en Shorten toenbet ^Jftaon fid^ fd^Iiefelid^ on ©aW)]()o? 

34. SBie benimmt fid^ ©opp^o bei bicfen SBorten? 

35. SBo«, meint aJJelitta, liabe ©opp^o getan? 



C. erlautcnittgi^fragett 

1. ©iebt nwn ©oppl^o am 3(nfanfi be^ Suftritted? (9nm. gut 
©ttl^enantoeifunfi) 

2. SBa« l^at ber !Did&tcr in bicfcr ©gene bejtoedt? (?[nm. am ^[nfang 
be« auftritte«) 

3. SBer tear «r8fu«? ffiann lebte cr? (^nm. 1631) 

4. (grflftren ©ie bie SWctopl^er in 35cr« 1639-40. (?lnm.) 

5. SBoran erinnert 3Ser«' 1661? 35er« 1662-5? (firm, gu biefen 
©tcHen) 

6. (Sprid^t ©appl^o bie SBabrl^eit in 55er« 1668-9? 2B« U* i>ie« 8U 
erflitren? (?lnm.) 

7. gBctd^cr aufecrung ?J]&aon« toiberfprid^t 5Bcr« 1671? 53cr« 1678? 
(?lnm. gu biefen 35erfen) ©arum Ittfet ber ^Did^ter ?^on p* auf biefe 
©eife toiberfpred^en? (?lnm. am ^nfang be« Sluftritte«) 
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8. !Dcuten ©ic ?Jf)aon« ©elbftfud^t in 55cr« 1684. (anm.) 

9. SBeld^c Ungcrcd^tigfclt gegcn <©a<)|)6o fcl^en @ic in 33crd 1687 ff. 
©cld^cn (Sinflufe ^at bic« auf <©app^o? (^Intn.) 

10. ?ln toeld^c (grfaljirung crinncrt ?51^oon in 3Scr« 1717-20? (Slnm.) 

11. ^t ©oppl^o fclbcr ben ©cbonfcn auSgefprod^cn, ben ^l^aon In SBer« 
1726-30 crfirtcrt? Unter tocld^en Umftttnben? (?[nm.) 

12. SBeld^en ©egenfafe ftettt ber 3)id^ter in ?56aon« SBorten (3Ser« 
1733-45) bor? 3ntoiefcrn fafet bicfe ©tcOc bie innere SJcrtoanblung 
?6aon« jufamnten? 

13. (grflttrcn <Bit ben ®cgcnfa^ gtoifd^cn ^Ijiaond SBunfcl^ nnb ber 
(grfflttunfi be«fclben? (SBer« 1741 u. Slnm.) 

14. SBa« begreift toeber ?]()aon no(6 2^elitta? (SInm. 1751 ff-) 

15. aBe«^aIb Ittfet ber $)titer a^elitta fid^ tool&I in S3er« 1778-80 fo 
grofemtltig beneldmen? (?lnm. 1780) 

16. !Deuten @ie bie ^^ragtoeite Don 33cr« 1782-4. (Slnm.) 



aStcrtcr Sluftritt 

A. Stt^alt 

©appl^o \)at bie ^nicnbcn ol^nc Iroft t)crlaffcn» 'ipi&aon 
pod&t itnmer nod^ auf fcinc ©elbftgentififamfcit, abcr aWcIitta 
cmpfinbct tief ©appl^o^ ?cibcn unb ben fd^tnerslid^en SSerluft 
ifjrer beften greunbin* 

35er getreue W)amnt^ tritt nun feine 9ioIIe be« gered^ten 
2)?af)ner« an: ®appf)o f)abe fiejlimt, ate fie ging; barum toefie 
ben beiben ©d^ulbigen, benn o^ne ©d^ronfen toie il^re Siebe fei 
aud^ if)r Sovn. gemer forberten bie ©efefee be« 8anbe« ben 
Job ber flttd^tigen ®Hat)in^ SBie toolle 'p^aon aKellitta fd^lifeen, 
ba er felber ol^ne S3efd^lifeer fei? ©elbft feinen Iroig berbanfe 
er ®appf)o« ®unft. @ein 9lame Votxbt itmx Itbtn, aber ate ber 
9?ame eine^ Ireubrild^ifien, eine« geinbe^ be« ©d^dnen unb 
®uten, ate ber 9lame eine« SDWrber^, be« 2)?drber« @appl^o«» 
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ficin firicd^ifd^c^ $au« tocrbc i^n gaftfrcunblid^ cntpfangen, 
toerftofecn tocrbc cr trrcn, unb bic graufamc gumcnibe toerbc il^n 
t)crfoIficn, bi« ba« ®vab, bad cr ©oppl^o grub, il^n felbft t)er* 
fd^Iunficn l^abc. 

Dicfcr SScrmcid bcmilttgt "^fyxon enblid^^ unb ba« fd^rccflid^ 
®Ub, ba« SRl^amncd fd&ilbcrt, dcrfcfet il^n In SJcrstociflung; tott 
fann if)n aud fcincr Qual rcttcn? 

B. Sn^altdfragett 

1. SBaxum foO SD^elttta ntd^t ju SD^enfd^ flel^ 

2. SBelc!^ (^We bemegen fD^elittad ^erj? (SBer« 178S-92) 

3. SBie l^ot SWelitta ll^rc grcunbin Immcr flcfunben? (©er« 1795-7) 

4. SBad famt ©oppl^o t)erlan0en? 9(uf ^^nb to)ot)on? (!^d 1803-4) 

5. Sttfet ?5^aon fid^ burc^ 9?^Tnnc«' 55ebro6unfien cinfd^ttd^tcrn? 
(SBcr« 1806-11) 

6. SBomit tjergleid^t 92|iaiTme« ^^on« Unbonf? 

7. gBo« Derbonft ?5^on felber ©opp^od ®tltc? (3Scr« 1826-30) 

8. SBad mag $^on ber !£)t(4tenn nid^t beftretten? 

9. gBa« toerbcn bte gufttnftigen ©cfd&Ict^ter bon ^^on crjtt^len? (55cr« 

1845-50) 

10. SBcld^c SRad^c fott ©oppl^o JoerngftenS gcnicgcn? (SBcr« 1853-4) 

11. SBie toelt rcld^t ber (ginflufe Don eaW)bo« S&HIbc? (SBcr« 1859-65, 
1869-72) 

12. )©c«]^alb toirb ^Jljiaon fcincn ©d^ufeort flnbcn? 

13. SBeld^er 9?uf toirb ibtn ttorangcldcn? 

14. 2Bic toirb cr bo« ?anb burd^irrcn? 

15. SS^a^ n)trb bte (Sutnembe tun? ^it lange totrb fie tbn berfolgen? 

C. Srlotttetttngi^fragett 

1. ©orauf pod^t ^^aon nod^ am Slnfang be« Suftrltte^? 

2. gBcfd^c dtoUt fpiclt $Rf)amne« don 35cr« 1799 on? 

3. Suf toeld^c SBorte ?5^aon« blencn 9?batnne«' SBorte (55cr« 181 2) al« 
fd^arfc BurtldCmetfung? SBeld^e SD^etapber toirb an beiben ©tettcn ge* 
broud^t? (Slnm. 181 2) 

4. 8rnh)cId^e5abeIbad^tcber^idJterMI^i®er«i8i9-2i? XBeWJer 
gried^tfd^e gabelbid^ter tc^m biefe gabel? (9nm.) 
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5. ©eld^r ©egenfafe toirb toieber In 55cr« 1828-30 betont? (anm. 
1828) 

6. ?^oon fagt (5Bcr« 1833), cr rndge <©opp^o« bid^terifdjen 9Ju?)tn 
ni(3&t bcftreitcn? ffio ^t er aber gcrabc bic« (jetan? (Sntn.) 

7. !9Bel($e« (Mtcai^ gebenft 9?|iainne« in $er« 1886-7? (fhrn,) 

8. ©a« tolffcn ©ie tiber bie (gumcmbcn? (arnn. 1888 u. 1890) 

9. SSkrvLxn Ubt bad 8ilb, bad ^ebantned fd^tlbert, fold^ erfd^iitternbetc 
(glnfiu6 auf Wltlitta unb ^l^on au«? (Hnm. 1890, ficgen <5d^Iu6 berfclbcn) 

10. ^n totl^t^ ©prid^toort ertnnert :@erd 1892? (annt.) 



pnftcr unb fcc^ftcr Sluftrttt 

A. 3ttftatt 

gud^ari^ ruft 9U)amm^, cr foHc foglcid^ mit gu ©appl^o cilcn, 
bcnn fie filrd^tc, bic ©cbletcrin fet franf* ©tc fei bicfcr nad^ 
bcm grofeen @aal ficfolgt unb fjabc fie bort belaufd^t* ?lu« 
gud^arid' Serid^t erfal^ren toir, tt)a« ©appl^o tottl^renb bcr 
toorongefjenben ©^ene gemad&t f)at ©appl^o ftanb gunild^ft 
betoegunfiSlo^ toie ein SKormorbilb, nur mond&mal toarf fie 
©d^mudf in bie ©ee unb berfolgte ben ©turg mit ©el^nfud^t* 
Site fie ben SBinb in ber Seier an ber SBanb fpielen l^drte, fprad^ 
fie SBorte, bie toon einer ]&5l^eren SKad^t gu fommen fd^ienen* 
afebann nal^m fie bie 8eier fd^nell l^runter, fetjte fid^ ben ol^mpt* 
fd^n firong auf« $aupt, nwirf fid^ ben ^urpurmantel urn unb 
ftanb fd&Iiefelid^ ba tt)ie eine ftberirbifd^e. ©d^auber unb ©rauen 
ergriffen Sud^ari^ bei biefem ^nbM, unb fie ift be^toegen um 
^ilfe fiierfiergeeilt. 

3efet erfd&eint ©appf)o felbft, reid^ gefleibet, toie int erften 
Slufsug, gmft unb feierlid^ fd&reitet fie bie ©tufen be« ©ttulen* 
Ganges fierunter, unb ba 'ipiiaon unb SRelitta ifyc naf)tn, f)&lt fie 
bie belben feierlid^ toon fi(^. SBa« il^r gel&5re, l&abe fie nun 
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fictBonncn: fie l&abc ^\)aon ficfud&t unb l^abe fid^ felbft ficfimben* 
®ic tBerbc il^n immcr ate cincn Dorilbcrgcl^enben, bod^ licben 
9icifc0cnoffcn itn ©cbttd^tnte befialtcn; nun abcr foHtcn fie in 
9iube t)oneinanber fd^eiben, 

@ie Iftfet bie glamme auf apbrobite« Wiat angilnben unb 
ftimmt bann ibr ?(bfd^ieb«Iieb an. ©ie bittet bie ®5tter, ibr 
bie blutifie Qua! be« tBeitem {Ringen^ gu erfparen unb fie gu 
fid^ in nebmen* 35ie glamme lobert auf: ©oppbo ift tx\)'6xt 
3um 2lbfd&ieb brildtt fie ^b^^on einen freunblid^en ^ufe auf bie 
©tirn^ umarmt SKelitta unb fd^enft ibr einen mlitterlid^en 
^u6* !Cann fteigt fie auf eine (grb^bintfi am Ufer, fegnet ^^aon 
unb Tlditta im 9lamen ber ©fitter unb ftilrjt fid^ t)om gelfen 
in« aWeer. 

difytmnt^ fprid^t ben letjten ©egen liber fie au«: 

(g« tear auf (grben i^re ^mat nid^t — 
©ie ift iurildfaefe^ret gu ben ^fycta. 

B. Snbaltdfragett 

1. SBarum eilt (gud^oris l^ter^r, utn dti^amnt^ gu l^olen? 

2. ^ol^tn folgte fie eoppl^o? SBedl^lb? 

3. )^o ftanb (^p^o? ^ie M fte aud? 

4. 2Ba« tat fie ab unb gu? (3Ser« 190&-11) 

5. 2Ba« ficfd^al^, al« (guc^arid im S3e0riff tear, il^r gu nal^? 

6. SBie bena^m fid^ ©appbo, al« fie bie geier f)ikU? 

7. SBie fafete ©opp^o ben Xon ber Seicr auf? (55er« 1924-6) 

8. gBa« tat fie bann? 

9. ^arunt erinnerte (Sappl^iod tMblid (Sud^d an bie Unfterblid^en? 
(55er« 1940-1) 

10. SBctd^e S3ttte rtd&tet SWeUtta an <Bappf)o? (5Ser« 1951-2) 

11. SBeld^e Slnttoort gibt il^r ©appl^o? 

12. SBarum foil ^Ijiaon fie nid^t berttbren? 

13. SBie antlDortet ibm ©appbo? 

14. amt toent Dergleid^t fie ibn? (55er« 1966 ff.) 

15. SBa« befiebit ©app^o ibren !Dicnem? (3Ser« 1976-7) 
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16. gtlr toeld^e ®unft banft fie ben ©flttern? (SBer« 1982-7) 

17. ©eld^c« 9hi]()tne« erfrcut fidj <©a»)|)]S>o? (SBer« 1989-93) 

18. ^ad iKtben Me (hotter il^ fiegdnnt? ($erd 1995-^) ^ad Witn 
fie i^r Derfagt? (55cr« 1997) 

19. ^d gdimen bie ©Otter benen, bie fie fid^ erforen ^ben? ($erd 
2003-7) 

20. aBo« foHen bie ©fitter nid^t eriauben? 

21. aBa«infl(i&tc<©aprtofi(j^erf|)orttoiffen? SBorum? (S!5er« 2013-15) 

22. SBarutn ftl^t ©opp^o, bafe fie er^firt ift? 

23. 2Bie mmmt fie STbfd^ieb Don ^^on? Don 2Kelitta? 

24. gBa« tut ©appl^o auf ber (grl^fil^unfi? 

25. mt totl^tti i^orten fd^Uegt bad ^ama? 

C. Srlautentngi^fragett 

1. aBa« erfalfiren toir ou« (gud^arid' SBericftt? aBorum |iat ber !Did^ter 
biefe ©jenc ni^t auf ber ©ttl&ne ouSgeftt^t? (?lnnt. 1899 ff.) 

2. (grflttren <©ie bie ©^mbolif in 55er« 1908-11. (anm.) 

3. )©a« mad^te ber oI^)nU)ifd^e ©iegcr mit feincm ^vanfi SBa« tat 
©appl^o aber, al« fie gurlldfe^jrte? (Hnm. 1933-4) 

4. ^cutcn @ic ben 3lu«bru(f in 5Ber« 1946. (annt.) 

5. (grflttren <©ie bie ©^mbolif in ber SStll^nenantoeifung jum 6. 
auftritt. (SInm.) 

6. 3)euten @ie 55cr« 1955. (Slnm.) 

7. SBarunt Ittgt ber ^Did^ter @a»)p]^o rul^ig bon ^ftaon unb 9WeIitta 
5lbf(^ieb nel^men? (?lnm. 1972 ff.) 

8. SBogu ift ©a*)|)!)o« Srbfd^icb«obe (Ser« 1981 ff.) ein ©eitenftilrf? 
SBcld^en ©cgenfa^ feljien <©ie gtoifd^en ben beiben Oben? (Snm. 1981 ff.) 

9. 3Ba« f)at bie l^iftorifd^e ©appl^o tlber il^ren ^a^xu\)m gefagt? (?lnnt. 

1993) 

10. SBogu bient bie gried^ifd^e ^ebendanfd^auung, bie in SBer« 2001-7 
au«fiefprod^en toirb? (?[nm.) 

11. 3n loeld^em ©inn ift ©applfio eine ^^riefterin? (3lnni. 2008) 

12. 9Ba« bcbcuten bie S3Itttcn? ber ©tamm? (55cr« 201 1 u. 8[nm.) 

13. (grflttren <Sie bie ©tjmbolif in 55er« 2016-17. (?lnni.) 

14. -&at ba« SBort wgreunb" (9Ser« 2019) eine befonbere SBebeutung an 
bicfer eteHe? (^nm.) 

15. SBer bot fd^on frtll^er ben 9Ser« 2025 gefprodjen? 5Son toeldjer 
53cbeutung ift biefe 9Bieber]()oIung? Onm. 1782-4) 
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i6. mt beaal^lt ®Q3fipio bie (e^te ®<(utb bt» 8e6en«? (9er« 2027-8 
u. ?lnm. 2027) 

17. Hud loel^ent ^$runb folflte ^riOporger ber i^m befaimten tl6er' 
(ieferung ni^t, inbetit er ©opp^o fid^ t)on einem S^Iftn bet iJ^rer SBol^img 
\tVaym lieg? (9nm. jur iQ^ttinenonioeifuna na<( ^er« 2028) 

18. ^BoruTit ift ed befonberd poffcnb, bog SRI^mned ben le^ten ^en 
fiber ©oppl^o audfpri^t? SS^man erinnem feine ^luglDorte? (Stint. 
2040-1) 

mmid — Xlitma 
I. @^iuntititg 

(Crfter Suf trltt) 

(SInleitunfl: ©opp^o l^arrt auf iRad^rid^t. SBorunx brou^? 
^ouptteil: (a) (^d^arid fie^t ein arrange. 

(6) 9{|Kxmne« befteigt eine (Sn^d^ima unb berid^tet. 
©d^Iug: ^ $irt oom 2:al Ie0t an. 



(Stnleitung 
^ouptteU: 



II. ^ie <9ef«igeii«alime 

(Shxtter Huftritt) 

$^on l^tte einen tfld^ttgen Sorfpruno. 

(a) $]^ond Sta^ n)trb einge^olt. 

(6) 9^on fd^iltjt fid^ unb iUleKtta. 

(c) !J)er JRuberfd^Ittfi. 

(<^) 9{cKfd^ on 9orb. 

^iaon ftt^rt bie ftonfenbe iD^elitta l^terl^. 

III. Bi'nt tmb drmai^mtsg 

(SDrltter auftrttt) 



(Sinleitung: V^aon kotrb l^eingeftt^rt. 


^uptteil: 


(a) 


V^aon loenbet fid^ in 3om gegen feine ^fd^ 




W 


«rdfu«' ©d^tt^. 




W 


9^on entbedCt ©opp^. 




id) 


©ieberum gftfegelb. 




(e) 


V^on bcf(6impft eappl^. 




(/) a»ctttta« ®ro6mut. 




ii) 


V^on ntaM <^app6o. 



©d^Iug: ©opp^o ge^t f^ioeigenb ab. 
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IV. ^^anttd ^emutigimg 

(©lerter auftrltt) 

(Shtlettunfi: $l^on pod^t auf feine ^IBftgmttgfamfeit. 
^auptteil: (a) ^ffarnnt^* StoUe aid gere^ter S^^ner. 

(6) ©ogclfrd. 

(c) !Dle (gumenlbe. 
ed^Iu6: »»©er rcttct mi* au« bicfcr dual?" 

(@e(6fterauftritt) 

(Sinleitung: ^app^o erfd^eint. 

^auptteU: (a) @a))))^o toeift Me ^ittenben iurttd . 

(6) !Dcr ^elfegcnoffe. 

(c) SRan }ilnbet bie Slamnte Sp^obited on. 

(e) !Dlc gtomme lobert auf. 
(/) abWlcb«mffe. 
(g) ©egen unb ©ttirj. 
ed^Iug: »ete ift gu ben S^ren aurttdgefe^rt.'' 
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